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Tibetan Canadian Kolsang Dolma 
kicks off witha= 
rallying cry (By CHRIS BOUTET- 10) 


NEED YOUR JAZZ FIX? 


VELVET: FEELIT 
(NEW SHOW, NU JAZZ, NEO SOUL, 
BROKEN BEAT) WITH ADAM TOY, 
TUESDAYS AT MIDNIGHT UNTIL 1AM. 


PLANET SHIFT 
WITH ROGER LEVESQUE, 
SATURDAYS (NEW TIME) NOON-2 PM 


SUNDAY JAZZ SHOW 
WITH PAUL, SUNDAYS 10-11AM 


JAZZOLOGY 
WITH STEVE, SUNDAYS 9-10PM 


| GSR WELCOMES BACK 


TERRA BRAZILIS WITH PRISCILA, 
TUESDAYS FROM 8-9PM. 
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CJSR’S GOT A NEW TEAM 
IN THE GPHL 


FOR THOSE HOCKEY PLAYERS 
NOT ON STRIKE, SUNDAYS ARE 
GAME DAYS. 
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The annual documentary festival Global Visions always 
talks about how films can change the world. That 
statement is especially true in relation to this year’s gala 
presentation, What Remains of Us, which shows how a 
short video of the Dalai Lama that the filmmakers 
smuggled into Tibet provided hope to the citizens of 
one of the world’s most oppressed nations « 10 


Spree to be, you 
and me: the glory of 
Grand Theft Auto: 
San Andreas ° 5 


It’s beginning to 
look a lot like 
Festivus ¢ 38 


Local artist Colin 
Birnie finds God on 
the internet * 49 


Edmonton needs more 
Cops... 


Id like to respond to Christopher 
Thrall’s piece “Blue and Whyte” in 
the October 28 issue of Vue. 
Although Mr. Thrall has written a 
more balanced piece than many over 
the past few months, he still appears 


“to come down on the side of “too 


many cops, too much force.” | feel 
I’m someone directly affected, 
though not in a violent manner, of 
the ways in which Whyte has 
changed over the last few years. 
Fifteen years ago, | frequented 
Whyte Avenue two or three times a 
week, dining, meeting friends for 
coffee and spending considerable 
dollars in the local shops. About five 
years ago, Whyte became a place | 
didn’t want to be after dark, especial- 
ly when the bars let out, nor did 
many of my friends. So we took our 


(quite substantial) business else- 
where. So be it. But earlier this past 
summer a few of us decided to meet 
at a cafe we used to frequent, for old 
time’s sake. Early in the week, 7:30 
p.m., how bad could it be? 

So there | was, driving along, 
when a couple of drunks decide to 
cross early... jaywalking. As well as 
giving the finger and swearing at 
most of the cars who had to slow to 
avoid them. The next couple of min- 
utes were spent explaining to our 
three-year-old why the men were 
“pointing their fingers at us and say- 
ing bad words.” The minutes after 
that were spent explaining on the 
cellphone to our’friends why we 
wouldn’t be bothering to meet them. 

Anyway... will | ever come back to 
Whyte? Only when the bar seating 
capacity is lowered, there are triple the 
dreaded “spy” cameras and double the 
police. In the meantime, if someone 
gets the crap beat out of them who 
thinks rude and ignorant behaviour is 
acceptable... well, la-de-fucking-da. — 
Bos Toprick, EDMONTON 


..and less Boutet! 


Not much redeeming or constructive in 
your [Chris Boutet’s] cynical little Vue- 
point column [“Killed Bill’] in the Octo- 
ber 21-27 issué. So easy to slam, much 
harder to offer constructive comment. 
Maybe someday you'll be mature 
enough to add instead of subtracting 
energy from a great city. Your general- 
izations are annoying—-this city this, 
this city that... you talk like you don’t 
really live here—and if you do, why 
don’t you pack up your dark, negative 
little mind and move somewhere else? 

This city is full of champions; too bad 
you're not one of them. | didn’t enjoy 
your Vie. —RoD ANDERSON, VIA E-MAIL 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS) 1L7), by 

fax ((780) 426-2889) or by e-mail 
(letters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly; we reserve the right to edit 
letters for length and clarity. 


Ce 


, three 
/ dollar 
bill 


By RICHARD BURNETT 


Lest we forget 


American author Fran Lebowitz once 
proclaimed in the pages of Vanity Fair 
that homosexuals are the “most square 
people on Earth” because we're the only 
idiots left who want to join the army. 

Well, | don’t know about Ms. 
Lebowitz, but I’m eternally grateful to 
the Allied men and women who saved 
my family in London during World War 
il when my British grandfather was a 
firefighter during the Blitz. 

Though many nations remain petri- 
fied that queer soldiers will cruise, rape 


and sodomize their straight comrades 
(our leaders are afraid gay soldiers will 
harass straight soldiers the same way 
straight men treat women), Lebowitz 
and company should also note that the 
modern gay-rights movement many 
think began in the 1960s actually has 
its roots in the ashes of World War II. 

The war was pivotal, not just 
because tens of thousands of queers 
were imprisoned and executed by the 
Nazis in concentration camps (Himm- 
ler himself boasted the Third Reich 
executed a million gay men between 
1938 and 1944), but because WWII 
did what little, or nothing, else had 
done before: it showed young Allied 
recruits from rural villages around the 
world they weren’t the only queer boys 
and girls on the planet. 

Canada finally rescinded its ban on 
gays in the military in 1992. Another 
nation that rescinded its ban—mainly 
because they had no choice—is Israel, 
a country stuck in a perpetual state of 
high alert. 

So this week it was with great 
interest that | screened openly-gay 
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Israeli filmmaker Eytan Fox’s 2002 fea- 
ture film Yossi & Jagger, which chroni- 
cles the torrid love affair of two Israeli 
Officers in a remote army base on the 
Israeli-Lebanese border. Based on a 
true story, the film caused a sensation 
in Israel and airs on Showcase here in 
Canada next week. 

“It opened in one theatre in Tel 
Aviv and sold out every night for three 
months,” Fox tells me over the phone 
the same day Palestinian leader Yasser 
Arafat was flown to France for medical 
help. “We knew the script would not be 
approved by the Israeli army because 
the film shows [a superior officer having 
an affair with a subordinate]. But it was 
the first [Israeli] film to deal with gays in 
the army and young people loved the 
film a lot because young people aged 
18 to 37 are the army.” 

It also helped that Fox cast Israeli TV 
hunk Yehuda Levi opposite newcomer 
Ohad Knoller. The film opens with Levi 
and Knoller making out in the snow on 
the Mount Hermon ridge straddling the 
Syrian border. When one Israeli journal- 
ist asked Levi if he enjoyed the make- 
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" What Re 


Garneau Theatre 


8:00pm | 


Reception to follow 

No cameras, cellphones 
or other recording 
devices allowed. 


out scene, Levi responded, “Great fun. 
Not as awkward as | thought. A little bit 
awkward, but not too much. It was 
mainly cold. When we lay down on the 
snow my butt froze completely. It’s 
coldness that really gets under your 
skin, and you can’t even feel your fin- 
gers. I've suffered as I’ve never suffered 
before, but it was worth it.” 

! wouldn’t mind suffering beneath 
Levi myself. But | digress. 

When another reporter asked 
Knoller what he was thinking while 
making out with Levi in that same 
scene, Knoller replied, “Not about my 
girlfriend, as opposed to Yehuda. Actu- 
ally, my eyes were wide open most of 
the time. If | remember correctly, in act- 
ing school they taught me that when- 
ever | need to act as a person in love, | 
always need to think of what | like 
about that person, man or woman, so 
that the intimacy will be real. So, when 
! did the kissing scene, | thought of 
nothing else but the person | kissed,” 

Yossi & Jagger was made for just 
$200,000 (it has grossed over $300,000 
in the U.S. alone) and runs a scant 67 


Minutes. But it gave Israel the best over- 
seas publicity that nation has had in 
years. As a Jerusalem Post critic adroitly 
noted, “By setting his film on the Syrian 
border rather than the West Bank or 
Gaza, [Fox] cannily avoids having to 
address the debate over the territories 
or depicting the soldiers in conflict with 
a civilian Palestinian population. In fact, 
the Arab enemy is never seen or directly 
encountered, which is often the case on 
the northern border.” 

Still, the Post critic says, “I don’t 
think I’ve ever seen a better film any- 
where on the subject of gays in the 
military, or for that matter one so suc- 
cessful at depicting everyday life in an 
IDF combat unit.” 

The film has since become a symbol 
of unity in the face of oppression. But 
when | ask Fox if next summer he will 
attend the World Pride parade in 
Jerusalem—a gay march also being 
billed as a symbol of unity in the face of 
oppression—he tells me, “I don’t like 
what Jerusalem represents. It’s all about 
religion and land. Quite frankly, I'd pre- 
fer a peace march than a gay march.” © 
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news 
roundup 


By CHRIS BOUTET 


SMOKING! 


Hey, you know how you're always try- 
ing to get people to stop smoking by 
imposing prohibitive public bans and 
stiff tax hikes on tobacco sales, and also 
how you’re a governmental body of 
kind? How's that going? Not too well, | 
bet. Well, that might just be because all 
your strategies thus far have been 
focused on the smoker, instead of the 
people who, you know, keep selling all 
those things that kill other people. 

According to a letter drafted by a 
newly-formed cadre of our country’s 
most influential doctors, health officials 
and lobbyists and sent to federal Health 
Minister Ujjal Dosanjh on Monday, the 
biggest problem with the federal govem- 
ment’s anti-smoking strategy is the failure 
of Ottawa to go after the tobacco indus- 
try’s public image as a legitimate, accept- 
able business. “Epidemics normally 
trigger extraordinarily aggressive respons- 
es from governments,” the group writes 
in the letter, a copy of which was picked 
up by the Canadian Press. “Unfortunately 
and tragically, the tobacco industry has 
been protected from such responses by a 
belief by some within government and by 
the general public that the tobacco 
industry is a normal, legal industry selling 
a normal, legal product, an industry enti- 
tled to be accepted within the main- 
stream of normal business.” 

The group is calling for the Liberals 
to finally implement the “tobacco 
industry denormalization” strategy that 
was a key component of the national 
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tobacco control plan agreed upon by 
the federal and provincial governments 
back in 1999, but which died off once 
Anne McLellan, who much preferred 
what the group calls the Canadian gov- 
ernment’s “blame the victim” model, 
became Health Minister in 2001. 

“Governments must move away 
from this approach to tobacco control,” 
said Garfield Mahood, executive direc- 
tor of the Non-Smokers’ Rights Associa 
tion, an interview with the CP. “They 
must transfer responsibility for the 
tobacco epidemic away from individual 
behaviour and teen misjudgment and 
onto the predatory corporate misbehav- 
iour of the tobacco industry.” 

Yeah! Let’s do it! Oh, wait—we still 
get to keep the billions of dollars in tax 
revenue we make on tobacco, right? 


LEGAL DISPUTES! 


Perhaps you've heard of this whole 
“Cheviot coal mine” thing; it’s only been 
drifting in and out of the news for the 
last, what, million years? Well, it’s not 
going away anytime soon. According to 
reports from the CBC, environmentalists 
filed another lawsuit against the mine ear- 
lier this week, saying that federal approval 
of the mine development should be 
thrown out, as a fully-developed project 
would destroy the habitat for an eco-load 
of song birds from 24 migratory species. 

A particular point of contention is a 
22-kilometre-long road that would be 
used to haul coal, which was approved 
by the province back in the late ‘90s, but 
which environmentalists feel has changed 
in size and scope enough to invalidate 
that approval. Luscar, the mining compa- 
ny, however says the road still adheres to 
the plan, it’s just, you know, a bit bigger. 
Also, it’s almost completely done, which 
certainly dampens prospects a bit. Ah, 
well. Good luck, folks. 


EMERGENCIES! 


You know, | always thought that whole 
SARS outbreak in Toronto came and 


went without a lot of panic or actual 
damage. But according to Ontario gov- 
ernment, I’m wrong: things went so 
badly, it seems, that the need to vastly 
increase the power of Ontario’s premier 
and cabinet became glaringly apparent. 

According to a report from the 
Globe and Mail earlier this week, the 
legislation proposes that Ontario’s gov- 
ernment be given the authority to con- 
trol the movement of citizens, 
requisition property and to order 
actions by all employees of the provin- 
cial and federal governments so that 
they may more quickly respond to an 
emergency like a SARS outbreak of 
large-scale power failure. 

“What we were trying to do is 
write a piece of legislation that, in 
extraordinary times, had the checks 
and balances that the province needed 
to ensure that we could protect the cit- 
izens of the province, but at the same 
time make sure that we were cog- 
nizant of not impinging on individual 
liberties,” said Liberal MP Laurel 
Broten, a member of the all-party 
drafting committee, in an interview 
with the Globe. 

Along with powers to close any 
establishment or institution and to 
order “the requisition, use, destruction, 
removal or disposition of property” to 
block hoarding of supplies, the premier 
and the cabinet could also require that 
“any person disclose information” the 
authorities deemed necessary. These 
powers can remain in place for a period 
of anywhere from 14 to 28 days, as 
determined by the cabinet. 

Perhaps surprisingly, the legislation 
has met with little vocal opposition 
within the province; Alan Borovoy, 
general counsel for the Canadian Civil 
Liberties Association, told the Globe 
that his organization feels Ontario has 
done a good job of limiting any oppor- 
tunity for potential abuse of power, 
although he did point out the bill 
failed to build in a review of any use of 
emergency powers by a judge or inde- 
pendent auditor. @ 
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ety AgpoN n. ( 
Tuesday ae when | finally (aeoo 
and headed to my friend's. place for 
what was ostensibly being called an 
election night “party,” although by 
the time | got there, the atmosphere 
was anything but party-like. The con- 
fident optimism of the days leading 
up to the event had long since left, 
and in its place was a growing sense 
of dread, of incredulity; as we all 
milled about the apartment between 
the TV coverage and the computer, 
confirming and reconfirming what 
was happening right before our eyes, 
more than a few times someone mut- 
tered, “How could this happen?” 
How could Bush actually be winning 
the American presidential election? 
By the time | got there, the sense 
of shock had largely worn off t least 


count on BBC online as the States, 
one by one, closed thei polls. At 
ou 8 p.m., cols Bush was 


Gian acess wind a hour later 
a tarted makin a game of it, 


point ever | : 

ae night right from the start. And 
Wednesday for me, | hear 
at Kerry is planning to con- 

eae the victory. It’s over. 

How could this happen? Expect- 
edly, there’s no 
one could argue that the Democrats 
have no one to blame but them- 
selves; after all, they had probably 
one of the most scandal-weakened 
presidents in American electoral his- 
tory in their sights, and they couldn't 
find the trigger. They had an Ameri- 
can public who, for the most part, 
were looking for any other alternative 
2 what sea Dae, but Yee hea ly 
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Reveling in the @ 
gloriously amoral 
violence of Grand 
Theft Auto: San 
Andreas 


By DARREN ZENKO 


The scene: a dilapidated garage in the 
hilly bayside city of San Fierro. Our 
hero, Carl “CJ” Johnson, is frantically 
searching for a murder weapon with 
which to continue his burning (and 
lucrative) quest for vengeance. His 
brother-in-law Cesar hands him a 
silenced 9mm. 

Cark: Where'd you get this? 

Cesar: Same place I got my 
Pants. This is America, man! 


I'm in the kitchen making coffee 
when a of shouts and cheers— 
Whoa! Awesome!, etc— 

m the living room; 


jumped the guardrail and plummeted 
down a 100-foot cliff to the highway 
below, hopped out of the smoking 
cab and ran for it. The tanker then 
exploded, taking three or four cars 
with it and starting a daisy-chain of 
explosions down the line of stopped 
traffic. Now the cops are showing up, 
and they’re dying in their dozens 
courtesy of a sawed-off shotgun and a 
stolen chainsaw... wielded by a totally 
ripped muscleman in heart-patterned 
boxers, fake-nose joke glasses and a 
pink mohawk. A nice drive in the 
country, GTA-style. 

San Andreas is the sixth (or maybe 
seventh or eighth, depending on how 
you count) game in the GTA series, 
and the third presented in the three 
glorious dimensions pioneered by 
GTA III. You might be familiar with 
the series. You know, the one you saw 
on the news where you can pick up 
hookers and then beat them to death 
to get your money back? That one. 
The formula stays the same: players 
take the role of a low-level (either up- 
and-coming or busted-down) thug 
climbing and/or descending the 
underworld ladder in search of the 
Big Three: money, power and sweet, 
sweet revenge, with Bonus points for 
getting a little tail on the side. 

Wiseguy Tommy Vercetti, the pre- 
vious hero of the series, gets left in 
Vice City this time out as our atten- 


vueweeKiy Gp 
ae 


tions shift to CJ Johnson, fresh out of 
prison and already backstabbed, 
blackmailed, framed and betrayed. 
The year is 1992 and the place is the 
city of Los Santos—in the Glanton 
‘hood, to be precise. In this virtual, 
satirical, homicidal Los Angeles 
(Glanton = Compton), the cops are 
crooked and gang warfare explodes 
daily, everywhere. Life, and bullets, 
are cheap. Smog, despair and hip-hop 
beats fill the air. It’s a gangster’s par- 
adise where Boyz ‘N the Hood meets 
Colors meets Bad Lieutenant meets 
every pop-culture touchstone of the 
early '90s (except, weirdly, grunge 


VIDEOGAMES 


rock), and it’s the jumping-off point 
for a shootin’, stabbin’, jackin’, dri- 
vin’, ballin’, pimpin’, motorbikin’, 
dope-farmin’, gamblin’, cab-drivin’, 
datin’, real-estate-speculatin’ crime 
epic of proportions so vast I seriously 
can’t even fucking believe it. 


BEFORE WE GET INTO the (virtual) 
physical vastness of San Andreas, let’s 
talk t the other vastness, the 
vastness of its wit and style. GTA has 
always been about presentation, 
packaging, mood-setting and 
humour, and the developers (Rock- 
star, in case you're taking notes) have 


pulled out all the stops. The 11 radio 
stations are filled to the brim with 
period music (that’s right, old-timer; 
period music), star DJs like Chuck D 
and George Clinton, and wicked 
writing. The world is filled with 
funny references, clever jokes and 
not-so-clever jokes: there’s a shuttle 
airline called “Juank Air” as well as 
an auto dealer called “Wang Cars.” 
Out in the rural areas everyone has 
their radio tuned to country music, 
while in the city of San Fierro (GTA’s 
version of San Francisco) everyone's 
either gay, a hippie or an Asian yup- 
pie. Jaw-dropping little details pop 
up everywhere, like the huge neon- 
purple double-headed dildo in the 
shower stall of a small-town sheriff's 
HQ. That'd be funny if it were just 
lying there, a bit of set-dressing; the 
fact you can pick it up and use it as a 
bludgeoning weapon makes it hys- 
terical. Every corner of San Andreas 
offers something to make you smile. 
And, Jesus, are there ever a lot of 
corners. The play area is truly enor- 
mous, encompassing three entire 
simulated cities—the L.A.-esque Los 
Santos, the San Franciscan San Fierro 
and the Vegas-style glitter and sleaze 
of Las Venturas—and the highways, 
byways, farmlands, deserts and 
oceans in between. It’s a riff on Cali- 
fornia, and it has to be this big to 


pack in all the gameplay. I don’t 


Stephen Notley 


know how much game is here, but 
as of this writing my friends and I 
have logged 30 hours on this baby 
and it doesn’t look like we've even 
scratched the surface. 


OF COURSE, it’s those very friends 
who are slowing my progress down. 
San Andreas—like Vice City, III and to 
a lesser extent the 2D games before 
them—is best as a communal activi- 
ty where people can laugh and joke 
and trash-talk, where there’s an 
appreciative audience for that crazy 
stunt or ridiculous rocket-launcher 
murder you've just pull off. But 
some of these dudes, they can’t stay 
on message; all they want to do is run 
around killing, or drive around aim- 
lessly looking for trouble and may- 
hem, or swim in the ocean for three 
hours looking at the dolphins and 
jellyfish. Missions fall forgotten by 
the wayside as five-Star (the Star 
being the unit of police attention) 
rampages are embarked on and tales 
of past exploits from the Vice City 
days (“Man, this one time I was try- 
ing to get away from the cops in the 
seaplane...”) are swapped. And at 
least five of those 30 hours were 
spent in long games of Dress-Up 
Dolly with CJ in the chic boutiques 
of San Fierro; between that and all 


SEE PAGE 8 
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CLOSE. 1T'S 
FUTURE ME 
BACK FROM A 
COUPLA HOURS 
FROM NOW... 


so You've ALREADY GEEN 
THRODGH AL THIS AS HIM 7 
You KNow EVERYTHING 
WE'RE GONNA SAY? 


AWD MAY I SAY IVE NEVER 
HEARD SUCH WORTHLESS 

DRIVEL IN “THE ENTIRGTY 
OF MY EXPERIENCE... 


ESPECIALLY 


FLED! 


So wAIT-IM GoNA 
HAVE TO SAY THAT WHEN 
I Come Back As f0Y? 


YEAH, BUT IT'LL 
COME NATURALLY... 


SERIOUSLY ,YOv 


ash 


SharePoint 


Services 


www.alentus.com/hosting/sharepoint.asp 


dispatch 


11/03/2004, 
a pleasant morning 


Wow, it sure is nice out this moming. 
Still wintry, but mild enough | can open 
the kitchen window and let fresh air in. 
My dad's coming over in a few minutes 
with a cabinet | plan on refinishing and 
we'll probably have lunch together after- 


| wards; that’s nice, too. So why do | feel 


so weird and anxious? Yeah, my roo- 
mate’s in the middle of moving out, so 
the place is rather empty and strange, 
but | don’t think that’s it. It’s like there’s 
something... something... oh, God. 

It’s coming back to me. Gin, rum, 
chicken fingers, cheese thumbs, beer 
fists, bootleg nondrowsy Contac C and 
the yammering faces of Wolf Blitzer and 
assorted gross white people, all night 
long. American election. Fifteen almost- 
young Canadians crammed into a tiny 
unventilated apartment, scared crazy 


| by the twin thugs of hope and fear, 


swimming in an atmosphere of 
potsmoke and punditry. Red, blue, red, 
blue, numbers, numbers, numbers... 
we tried a new drinking game, where 
you had to take a drink every time you 


| were terrified shitless, and burned 
through 30 beers and 80 ounces of 


Free for 


hard liquor in about two hours. 

New this time around was the addi- 
tion of betting to the desperate and 
drunken mathematics of election- 
watching. Betting on the polls is noth- 
ing new—though it’s a sick feeling you 
get when you're in the same room with 
people actively praying to Jesus that they 
lose a hundred bucks—but last night we 
took it a bit further. | don’t think Vegas 
is allowed to make book on politics, but 
there are plenty of offshore gambling 
outfits that are more than happy to take 
wagers. All night long we were obses- 
sively checking the line on betfair.com, 
and our spirits soared along with Kerry's 
odds; at one point Bush bets were pay- 
ing five-to-one and | almost cried with 
joy, such was my faith in the prophetic 
powers of the betting line. 5 

And now | know why | suck at gam- 
bling: | never trust my gut. | knew Bush 
would take a second term, and I'd 
known it since he was first sworn in. It 
wasn’t pessimism or defeatism or cyni- 
cism that made me think that way, 
rather an abiding appreciation for the 
power of narrative: | knew Bush for a 
two-term president because it was in the 
script. But when it came down to 
putting my money where my mouth 
was—one click and a credit-card num- 
ber, that’s all it would have taken—| 
couldn’t do it; | chickened out. And so 
instead of having $10,000 in hard cash 
to protect me on this sick and dying 
hellworld—it'll be worthless when the 
Megadepression hits, but maybe | could 
burn it or bandage my weeping sores 
with it—I’ve got pocket change, an 

empty house, and an uncalmable Fear. 
Good luck, everybody. —DArREN 
ZENKO © 


the masses 


Every 
Thursday 


ft! 


{ 
Ayig 


Maus SHAW ) wy 


(\(\5 


ears laters 


Men Ont 


VUEWEEKLY @G NOVEMBER 4-10, 2004 


oe 


} 


~ 


Sata Culture 


By CHRISTOPHER WIEBE 


Bowling for honours 


The paradox of poetry is that while it’s 
the young who typically write it, it’s the 
mature who most often read and revel in 
it. When | talked with Edmonton poet 
and. novelist Tim Bowling last year about 
his award-winning second novel, The 
Paperboy’s Winter, we couldn’t stay away 
from the state of poetry in Canada. “Look 
at any anthology of young poets from 
the 1960s or ‘70s and see how many are 
still writing,” he challenged me. “The 
people who persist in writing poetry past 
the age of 25, they’re rare like albinos.” 
I've never thought for a minute that 
Bowling, now 40 years old, would 
become one of those lost voices. His first 
collection of poems, Low Water Slack 
(1995), set in the salmon fishing world 
of the Fraser River, was a revelation. It 
brimmed with talent and a musical, sen- 
suous clarity of form and metaphor— 


he writes, “This is the only letter God will 
ever send you./And if, opening it, you 
expect answers,/advice, condolences, 
you will find/a signature of bone.” Other 
poems inhabit a range of geographical 
settings. Bowling finds wry whimsy in a 
Drumheller bar where the Academy 
Awards are playing: “A woman some- 


ents die. “| am haunted by the fragility 


and brevity of our tives,” he says, “com- 
Pelled by the enormity of our having to 
Say goodbye to everything. But this 
haunting and compulsion doesn’t 
depress me. On the contrary, it definitely 
enhances my appreciation of life in its 
basic and ‘ordinary’ forms, those forms 
we take for granted. | hope, as | go along, 
that I’m becoming more of a celebrant, 
albeit a moody Nordic/Canadian type.” 
As its title might suggest, The Memo- 
ty Orchard explores the vagaries of 
memory in its forms. A particularly mov- 
ing poem chides the sun and rain for the 
gradual erosion of names from a 
Sackville cenotaph: “Be no accomplice 
to memory,/the most delicate murder- 
er.” For all that, Bowling is remarkably 
unsentimental about his published work. 
“| never pick up my previous books and 
flip through the poems,” he says. “Writ- 
ing is a lifelong endeavour, a process. 
What did Satchel Paige say? ‘Don’t look 
back, something might be gaining on 
you.’ Put out the books and move on.” 
Bowling grew up in Ladner, B.C., just 
outside Vancouver, and worked with his 
father fishing the Fraser River while he 
studied English at UBC and began writing 
poetry. He moved to Edmonton in the 
mid-'90s to study at the U of A. His poetry 
and fiction have delved deeply into the 
salmon fishing world of his youth, breath- 
ing literary being into a Fraser Delta world 
few others have written about. His previ- 
ous book of poetry, The Witness Ghost, 


the only sort of spirituality/religion | can 
participate in,” he says. “A form of wor- 
ship, the absolute foundation of who | 
am. At the same time, I'm more suspi- 
cious of it too, more aware of the poses 
and the preciousness, much less enam- 
oured of the potential response from 
others.” He’s understandably excited 


don’t elude me forever!” © 
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__) Traynor Custom Valve 50. 
} Check out the all-new Traynor Custom 
Valve 50, a new 50-watt guitar amplifier 
issued exclusively for Yorkville Month. 
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Electric Guitar « Cherry finishes w/ goid hardware * EGG1CHGH 


Gibson's famous '57 Humbucker Pickups $ 280.00 
GP-57r/nh (per pair / nickel finish onty) 


Epiphone guitar specials are unfortunately not available in our Ottawa location. 


We apologize for any inconvenience this may cause. 
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where is winning something./The dark about the GG nomination and the os thepa A pepeme 

cleave between her roundnesses/parallels national exposure, but he’s under no Yorkville M8 Powered Desk Mixer $549.00 $469.00 
the landscape outside/this almost empty _ illusions about what that means. “A 

place. No. It’s no/use. There are no paral- _ poet, if he is to be any good at all, has to Alto $8 8-channel mixer $150.00 $119.00 

~ lels. We're/on another planet.” keep focused on the endlessly challeng- : 
Bowling explains that the melancholy ing and rewarding task of conveying Apex126 Dynamic Snare / Tom Microphone $65.00 $49.00 

of his first books of poetry was almost — whatever vision he has in fresh, linguisti- 

more imagined than felt. Until recently, cally memorable ways. The dangled car- Apex HP90 Headphones $4450 $3450 
he hadn’t been the father of three chil- _rot is always the great poem, not the big 

dren and hadn't witnessed one of his par- prize. I’m hoping both these things Apex ADP1 Direct Box $36.95 $32.95 
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“Driftwood wakes me, thumping the _ shortlisted for a Governor General's Award _ 
hull/like called spirits.” But you could in 2003, plumbed Bowling’s grief at the 
also sense the pilings sunk deep beneath _loss of his father. “Both [The Witness Ghost 
every line, the unmistakable note of con- and The Memory Orchard] are attempts to 
fidence grounding the sensuality of archive what is vanishing, to hold on to 
voice, emotional directness, and loving _ people, places, emotions that are continu- 
evocation of place. Over the intervening ally being altered by time,” he explains. GUITAR SPECIALS Regular Price Special Price 
years Bowling has established himself as “For me, that’s the poet’s role, to observe 
one of ean foremost lyric poets. and preserve. Ladner has change a lot Epiphone Les Paul Standard $570.00 $529.00 
It was wonderful, then, to learn that . since | was a kid. As a result, my father’s Electric Guitar » Peacock w/ chrome hardware * ELPTPKCH 3 
his sixtm collection of poems, The Mem- death hit me as more than the loss of an Epiphone Les Paul ‘Junior’ $169.00 $149.00 ° 
ory Orchard (Brick Books), has just been individual, it was also, in a striking sense, eit Gultar © Ebony black w/ chrome hardware * ELJ-EBCH 
nominated for a Governor General’s _ the loss of a generation and a generation: s ay 
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FOR SENIORS 


November 25-26-27-28 
Looking for a great way to make new 
friends? Come and enjoy four days of 
wonderful and exciting activities! 

* Three night's accommodation 
Welcoming reception 

2 Breakfasts, 2 Luncheons, 2 Dinners 
Low Impact exercise sessions 
Wildlife search - Guided hike 

* Cooking Demo - Nostalgic movie night 
* Big band dance night & much more 


WEEKEND 


November 19-20-21 
i) Tired of being left by the wayalde on 
i) Grey Cap Weekend - Well Join us!!! 

* Two night's accommodation 
1 * Ice breaker reception 

* Breakfast & Sunday Brunch 
* Luncheon & Gala Dinner 

* Wine, Scotch & Port Tasting 

* Beer Seminar - Sushi making session 
* Care care & basic home repairs 101 
* Guest speaker & stand comic 
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GTA: San Andreas 


Continued from page $ 


the working-out—like a thugged-out 
Tamagotchi, CJ's physique changes 
according to exercise and diet—play- 
ing San Andreas can be a pretty, uh... 
metrosexual experience. I personally 
prefer the eyepatch and cowboy hat, 
with that striking Africa pendant.... 
Yeah. Well, that all speaks to the 
fundamental nature of GTA, which for 
all the elaborations and enlargements 


LEGADY 
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Weekly 


Parkland Institute's 8th Annual 


Visions of the 


Public Good 


and detailing is fully intact in San 
Andreas: it’s more toy than game, at 
least in the long run. Your motivation 
for working through the missions 
(other than the enjoyment of the 
smartest writing and best puppetry in 
gaming) is the unlocking of new fea- 
tures for the toy: better guns, faster 
cars, cooler abilities. What San Andreas 
offers is the biggest, broadest weirdest, 
most hilarious videogame toybox 
ever—which is exactly what JI and Vice 
City offered. It gets to the point where I 
feel guilty doing missions, exploring 


peacefully or driving carefully because 
all my adrenaline-junky friends are 
howling for blood and saying what a 
boring guy I am. Even worse, the ebon- 
ics and street slang of the dialogue are 
starting to rub off; I'm being harangued 
by a bunch of emerging wiggers. 


BUT IS THAT ALL that’s rubbing off? 
Does a fun videogame that centres 
around murder, theft and smuggling 
encourage nasty real-world behav- 
iour? I'll confess to coming off eight 
hours of San Andreas, walking out into 
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Session tickets availattet 
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Parkland Institute (780) 492-8558 © parkland@ualberta.ca www.ualberta.ca/parkland 


Fall Conference 


Thursday, Nov. 18, 7pm 
The Horowitz Theatre, U of A 


The Corporation 


A lilm by Mark Achbay Jennifer Abbott and Joel Bakan 
‘Co-sponsored by the Center for Constinutiorvl Studies 


Friday, Nov. 19, 7:30pm 
The Horowitz Theatre, U of A 


Linda McQuaig 


Oil and the Public Good (or Bad) 
Can't attend the whole conference? 


Co-sponsors: 
Albesta Counal for Global Cooperation, Alberta Public Interest Researdt Group, 

Alberta Federation of Labour, Alberta Teachers Assocation, Athabasca University 
(Master of Arts Integrated Studies, Centre for Global and Social Analysis, Centre 

for State and Legal Studies, and Centre for Work and Community Studies), Center 
for Constitutional Studies, U of A Department of Sodology, Global Visions Festal, 
Globalism Project, Health Soences Assocation of Alberta, United Nurses of Alberta, 
University of Alberta Conference Fund, Woodsworth-Irvine Sodalist Fellowship 


Saturday 8pm 
Parkland Public House 
Conference Socal, co-sponsored by APIRG 
Cash bar, music and food! 


Also Featuring: 

Saturday and Sunday 
(ETL, Vol A 

Steven Shrybman 

Public interest lawyer 

Joel Bakan 

Author of The Corporation 
Mark Starowicz 

CBC creator and exeamtive producer 


Elaine Bernard 
Harvard Trade Union Program 
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the goddamn freezing cold, seeing a 
nice little CRX parked at a meter, and 
itching to jump in and roar off to my 
distant destination. I’ve thought to 
myself “five-star rampage” when 
annoyed by crowds. But that’s just 
like back when I used to play a lot of 
Duke Nukem and started getting the 
urge to kick in every ventilation grill I 
saw; I’ve never.actually, you know, 
crawled through an air duct. GTA isn’t 
for little kids, if for no other reason 
than they simply wouldn’t appreciate 
it, but saying violent videogames are 


responsible for real-world violence is 
like saying chess is responsible for 
war, or that Passion plays are respon- 
sible for the death of Christ. 

Welp, I gotta go... or “bounce,” as 
the ’90s kids used to say; some friends 
are playing in the room behind me as 
I type, and it sounds like the jackasses 
have just driven a farm tractor off a 
bridge. Time for me to step up. After I 
try a couple jumps, roll a jeep or two, 
rob a pizza joint and stomp a few red- 
necks, I’m getting down to business. 
It’s a long way to virtual Vegas. O 
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CANADIAN PARKS AND WILDERNESS SOCIETY 


Edmonton ¢ November 5 « 7:30 pm 
Horowitz Theatre * $15 adv, $20 door 
Tickets at MEC, Audreys Books, Earth's General Store 
& Wildbird General Store Info: 780-432-0967 


An evening of music, 
spectacular images, poetry, 
stories and laughter. 

Join wilderness storyteller James 
Raffan and special guest singer/ 
songwriter Sandy Scofield, 
winner at 2003 Canadian 
Aboriginal Music Awards. 


For more info visit 
www. cpaws.org/boreal 
Generously supported by 
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brilliantly navigates 
the mazelike 
structure of 

Cloud Atlas 


By BARRY HAMMOND 


bout four-fifths of the way 

Jicoes young British novelist 

avid Mitchell’s new book 
Cloud Atlas, a young scientist 
who’s about to die in a plane crash 
(although he doesn’t know it) deliv- 
ers the following monologue: 

“The workings of the actual past + 
the virtual past may be illustrated by 
an event weil known to collective his- 
tory, such as the sinking of the 
Titanic. The disaster as it actually 
occurred descends into obscurity as 
its eyewitnesses die off, documents 
perish + the wreck of the ship dis- 
salves in its Atlantic grave. Yet a virtu- 
al sinking of the Titanic, created from 
reworked memories, papers, hearsay, 
fiction—in short belief—grows ever 
‘truer.’ The actual past is brittle, ever- 
dimming + ever more problematic to 
access + reconstruct: in contrast, the 
virtual past is malleable, ever-bright- 
ening + ever more difficult to circum- 
vent/expose as fraudulent... 

“Symmetry demands an actual + 
virtual future, too. We imagine how 


' Se ag 
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-David Mitchell 


next week, next year, or 2225 will 
shape up—a virtual future, construct- 
ed by wishes, prophesies + day- 
dreams. This virtual future may 
influence the actual future, as in a 
self-fulfilling prophecy, but the actual 
future will eclipse our virtual one as 
surely as tomorrow eclipses today.” 
He goes on to suggest a model of 
time: “An infinite matryoshka doll 
of painted moments, each “shell” 
(the present) encased inside a nest of 
“shells” (previous presents)... The 
doll of “now” likewise encases a nest 
of presents yet to be, which I call the 


=|BOOKS 


actual future but which we perceive 
as the virtual future.” 

I've quoted this admittedly dense 
Passage at length because Mitchell's 
novel (which was short-listed for 
this year’s Booker Prize but, alas, did- 
n’t win) is literally a Russian doll like 
the one he describes. Anyone who's 
read his previous books, Ghostwritten 
and number9dream, will be familiar 
with Mitchell’s penchant for telling 
stories within stories, and connect- 
ing seemingly unrelated stories 
together. His newest novel is his best 
and most elaborate labyrinth yet. 


IT’S A SERIES OF seemingly unrelated 
stories varying in setting and structure, 
from an outbound Chatham Isles ship 
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mn Jj 
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OPENING 


passenger’s diary from the mid-1800s, 
to the letters of a composer living in 
1931, to a female detective story set in 
the '70s, to a confessional semi-horror 
Story of forced imprisonment in mod- 
em Britain, to a science fiction yarn set 
in futuristic Korea, to a post-apocalyp- 
tic tale of a primitive society establish- 
ing itself once again in Hawaii. While 
all this may sound hopelessly scatter- 
brained, Mitchell’s skill with style, tone 
and detail is such that you absolutely 
believe each of the settings and charac- 
ters he depicts. Not only that, but each 
successive story references the previous 
one in unexpected ways, cleverly tying 
the whole diverse lot together. 

Mitchell takes us from the distant 
past into the far future and back again 
in a rollercoaster ride which may not 
exactly have a connective narrative 
thread but does have a thematic unity 
that’s surprisingly satisfying on an 
emotional and intellectual level. Each 
tale is so compelling you don’t want it 
to end, and when Mitchell revisits 
each segment on his way back into 
the past in the second half of the 
book, it’s like rejoining an old friend 
again and catching up on the news. 
The bonds may not be obvious but, as 
another character muses, “Power, 
time, gravity, love. The forces that 
really kick ass are all invisible.” © 

CLOUD ATLAS 
By David Mitchell * Vintage Canada 
509 pp. © $24.95 
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Come Together. 


Kalsang Dolma hopes What Remains of Us documentary 
will helo rescue Tibet before it’s too late 


By CHRIS BOUTET 


after the Chinese military had 

marched unprovoked into the 
peaceful country of Tibet and set in 
motion the slow, brutal process of 
assimilating the country asa 
province of China, the Dalai Lama, 
Tibet’s spiritual and cultural leader, 
was sent into exile in India. Thou- 
sands of Tibetans, fearing for their 
lives under Chinese rule, followed 
him over the Himalayas to freedom, 
albeit in the form of a refugee camp; 
those who stayed behind found 
themselves in what some have come 
to call the world’s biggest jail. 


|: March of 1959, almost nine years 


They’re prisoners in their own coun- 
try, unable to leave and bound help- 
lessly by religious convictions that 
stress non-violence even as their cul- 
ture and beliefs are gradually swal- 
lowed up by wave after wave of 
Chinese settlers sent in to populate 
the nation. 

Today, more than 100,000 exiled 
Tibetans live throughout the globe, 
watching and waiting to see what 
those still on the inside will do—or 
even what the UN will to do—before 
it’s simply too late, before the coun- 
try of Tibet isn’t just no longer on 
the map, before it is actually, finally 
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gone. Hope, both inside and outside 
the country, is at a premium, and 
according to Kalsang Dolma, the 
narrator and central figure of the 
Global Visions Film Festival’s gala 
documentary What Remains of 


=| GLOBAL VISIONS 


Us, that hope is disappearing fast— 
so the time to act is now. 
“Assimilation by China is hap- 
pening; it’s happening exactly at this 
moment. If we don’t do something 
now while we have the time, it'll be 


too late. Once the language is gone 
and once you are a minority in your 
own country, what more can you do 
to continue the culture?” asks 
Dolma, a Tibetan Montrealer who 
was born in a refugee camp after her 
parents escaped over the mountains 
with the Dalai Lama those 40-odd 
years ago. “In Tibet, Tibetans are a 
minority; young people who want to 
do more with their lives than sell 
things on the side of the road, who 
want to bé educated, they have to 
speak Chinese as their first language. 
Without that, you can’t get far. 
There is a special program in Tibet 


for young students who want to 
continue their education, they have 
to go somewhere in China for two or 
three years with all these Chinese 
students. It doesn’t take long for 
someone to lose their culture under 
those circumstances. But there is still 
time to recover from, to fix the dam- 
age that has been done.” 


FOR DOLMA and Montreal filmmak- 
ers Francois Prévost and Hugo Latul- 
lipe, the first step in this process was 
to bring the Dalai Lama back into 


SEE PAGE 12 
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K lta = your Global Visions film guitle 


Afghanistan Unveiled » Library 
Theatre * Sun, Nov 7 (1pm) Filmed 
by the Aina Women Filming Group, 
the first ever all-Afghani women cam- 
era crew assembled since the demise 
of the Taliban, Afghanistan Unveiled 
provides unprecedented access to the 
country’s silent and invisible sufferers 
and survivors. These eight young and 
educated women travel around the 
provinces, interviewing starving moth- 
ers and widows about their lives, and 
the disparity of awareness and free- 
dom between Kabul and the provinces 
is startling to everyone. This ground- 
breaking, largely interview-driven film 
marks the beginning of a changing 
attitude towards Afghani women. (AF) 


Asylum: Fleeing Genital Mutilation « 
Zeidler Hall, The Citadel » Sat, 
Nov 6 (9pm) Asylum is the story of 
Baaba Andoh and her early life in 


Ghana: after her first husband died (an 
event that’s never explained in the 
film), she seeks out her long-lost father 
to get his blessing to marry another 
man. But, she learns, her father has 
already traded her to an older man and 
forces her to go through female cir- 
cumcision, a family tradition. Andoh 
flees the country with a fake Passport 
and makes it to the airport in Newark, 
New Jersey, where she’s arrested and 
put into jail for a year for passport 
fraud. Asylum has the potential to tell a 
gripping story but unfortunately it goes 
nowhere and is plagued by cheesy ’80s 
music-video images that only detract 
from the gravity of its subject. (CH) 


Behind Enemy Lines * Edmonton Art 
Gallery * Sat, Nov 6 (1pm) Adnan 
Joulani, a Palestinian journalist, and 
Benny Herness, an Israeli police officer, 
meet up four years after becoming 
friends on a peace mission to Japan. 
They decide to spend a week traveling 
through war territory, each choosing 
places which symbolize their half of the 
conflict as a way to explain their side of 
the story to each other. This is where 
the film really begins: here, at the West- 
ern Wall, where the Jews press their 
heads against the stones in worship; at 
Benny’s home, where Adnan contrasts 
the elegant Herness house and gardens 
with the fenced-in hovel of Benny’s 
Palestinian neighbour. Here the film’s 


initial promise of hope breaks down as 
the two argue continuously. The con- 
flict is portrayed rather simplistically— 
no mention is made of U.S. 
involvement or of the fact that the 
Palestinians are not united—but the 
film has some powerful, if hopeless, 
images and arguments. (CA) 


Born in Brothels « Library Theatre 
* Fri, Nov 5 (7pm) A superb but 
heavy-spirited doc that finds art and 
beauty in a steamy, dismal world, Born 
in Brothels tells the story of co-director 
Zana Briski as she attempts to teach 
photography to prostitutes’ children in 
Calcutta in hopes of saving these 
doomed innocents from their neigh- 
bourhood (where a woman calls a 
child a “worthless little cunt”). Wispy, 
vivid cinematography alternates with 
the flashes of the boys’ and girls’ sear- 
ing snapshots. A film about the twin 
hopes of art and education amid dire 
poverty and social stigma, even the 
unanswered questions that this 
heartrending doc raises are intriguing. 
(How much does the camera influence 
the attention that schools and media 
pay to the kids? Are these children any 
more deserving of charity than oth- 
ers?) As Avijit, the group’s keen-eyed 
prodigy, says while explaining a photo, 
“Though there is sadness in it, and 
though it’s hard to take, we must look 
at it because it is truth.” (BG) 


Cold Streets « Zeidler Hall, The 
Citadel * Sun, Nov 7 (7pm) Follow- 
ing a half-dozen homeless men around 
the streets of our winter-frozen city, 
Cold Streets gives these often invisible, 
sometimes ignored and generally 
unheard citizens a resounding, articu- 
late voice. Our premier should watch 
this clear-eyed doc before he visits 
another homeless shelter when he's 
plastered. Cold Streets’ most chilling 
scenes reveal the gap between monied 
and destitute, safe and exposed. Shots 
from inside a warm car as a radio show 
discusses the homeless are intercut with 
images of panhandlers braving the bit- 
ter cold. There are images of the empty, 
soulless malls, storefronts and glam- 
ourous ads of sprawling Edmonton, and 
then there’s the man who pushes a 
shopping cart with his belongings, 
shrugs and philosophizes, “We're just 
going as we go.” Where is our city 
heading, and at whose expense? Are 
we a community or just a mass of com- 
muting, consuming individuals? (BG) 


THE REVIEWERS: 
Colleen Addison (CA), Malcolm Azania (MA), Sheryle Carlson (SC), 


The Day My God Died « Zeidler 
Hall, The Citadel * Sun, Nov 7 
(9pm) The Day My God Died offers a 
disturbing look into the child sex trade 
of Bombay as young girls tell their 
bleak stories of life in Bombay's huge 
red-light district, where cops turn a 
blind eye to beatings, abductions and 
rapes and HIV/AIDS runs rampant. The 
camera offers glimpses inside brothels 
where unmentionable horrors take 
place, coupled with footage of the few 
rescued victims whose hollow gazes 
say more than their words ever could. 
The viewer also gets to see non-profit 
organizations try and rescue the girls 
from the brothels, often to no end. 
The Day My God Died vividly portrays a 
thriving child sex-slave industry that 
the majority of the world hears noth- 
ing about. (CH) 


SEE PAGE 13 
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What Remains of Us 


Continued from page 10 


Tibet, in the form of a recorded mes- 
sage on a small portable video player 
that the three smuggled past Chinese 
authorities and into the country sev- 
eral times between 1996 and 2004 
while posing as tourists. Once inside, 
Dolma played the video to anyone 
willing to risk watching it, to capture 
one glimpse of the leader they have 
neither seen nor heard from for 


almost half a century. Afterwards, 
she asks them what they think of the 
video and of what's happening to 
their country, and for what is often 
the first time in their lives, Tibetans 
speak out, albeit with great trepida- 
tion and fear. What Dolma found 
was a culture so devoted to non-vio- 
lence that she fears history will mis- 
take their devotion to the teaching 
of the Dalai Lama for complacency 
towards Chinese rule. But amidst this 
passivity, she also found a growing 
impatience in the younger genera- 
tion that troubles her even more. 
“Tibet is surrounded by the high- 
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of the world, and we're very busy, 
very preoccupied by our religion. I 
think it’s the strongest aspect of our 
culture, this spirituality. That was 
good then, but now we are in 2004, 
and we’re still trying the same path, 
but it seems like the rest of the world 
does not seem to understand our 
dedication to non-violence. 

“And even within Tibet,” she 
continues, “there is a younger gener- 
ation that is getting very impatient 
with the non-violent approach. It’s 
not that they don’t love the Dalai 


I strongly believe that individuals can make a 


difference if we share the same dream 


Lama, not that they don’t respect 
him, but it seems like after 50 years 
of facing injustice with non-vio- 


jence, nothing has been achieved, 


the world still doesn’t understand. 
With this new impatience in the 
younger generation, one day, if the 
Dalai Lama were to pass away—well, 
not ‘if,’ but when he passes away—I 
have a feeling that violence will 
erupt. I don’t want that to happen. 
That’s why I took this risk by taking 
the Dalai Lama’s message into Tibet; 
I wantéd to bring out the voices of 
the Tibetans who are inside Tibet, 
bring them out to the rest of the 
world—tell them that somewhere in 
Asia, there are people who, after 50 
years of oppression and despite the 
disappearance of more than a mil- 
lion of their own people, still believe 
that non-violence is the only accept- 
able path in the face of injustice.” 


DOLMA’S TRAVELS also brought her 
to the United Nations, where she 
was shown the extensive documen- 
tation on file in their vaults of the 
Tibet situation, revealing finally 
what many have known for years: 
the UN was indeed informed, but 
chose not to act. Clearly, the UN's 
indifference over the last 50 years 
raises some startling questions, but 
these are questions that Dolma isn’t 
interested in. The ultimate message 
of What Remains of Us, Dolma says, is 
that past is the past; what Tibetans 
and the world must consider is what 
we need to do right now if we care at 
all about this vanishing country. 

“] don’t really want to dwell in 
the past here,” she says. “I want 
something concrete, I want action 
now. While the Dalai Lama is still 
with us, I want to contribute, I want 
the rest of the world to contribute— 
if they believe in his message of non- 
violence, and if they care what kind 
of world we're leaving behind for the 
next generation of Tibetans. I don’t 
want to go into the past because 
there’s nothing we can do about the 
past. We can change the future, and 
that’s why I’m here today. I’m asking 
for support from the rest of the 
world right now. I strongly believe 
that individuals can make a differ- 
ence if we share the same dream.” © 
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Death in Gaza * Edmonton Art 
Gallery * Sat, Nov 6 (3pm) This film 
hits you like a punch in the gut, or 
more precisely like a bullet in the 
neck—a bullet fired by an Israeli soldier 
that killed James Miller, the film’s cam- 
eraman. But before Miller died, his 
camera saw lots of things: Palestinian 
children collecting bits of flesh for bur- 
ial after an explosion, kids with USA 
toques throwing rocks at tanks, boys 
practising with toy guns before moving 
on to the real thing. Death in Gaza digs 
deep into the mindset of martyrdom, 
the willingness to die to kill, the way a 
heavily outgunned fighting force must 
equate death with victory in order to 
fight. The film is unrelenting and our 
knowledge of the chronicler’s coming 
death denies us the distance of a nor- 
mal documentary and gives its images 
a deeply unsettling sense of immediacy. 
It’s unforgettable. See it. (SN) 


Detail « Library Theatre ¢ Sat, Nov 
6 (7pm) Eight minutes isn’t a lot of 
time to tell a story, but it doesn’t take 
much to tell this one. An Israeli 
armoured vehicle prowls a road, dart- 
ing this way and that, intoning “Go 
away. Go away. Go away. Go away” to 
the Palestinian family trying to get 
their sick child to the hospital, blocking 
the ambulances that arrive and send- 
ing them on their way, “Go away. Go 
back. Go back.” A simple incident, not 
even enough for a news story, but the 
imagery is blunt and unmistakable. We 
know there must be men in that 
armoured car, real people driving it 
and speaking into the loudspeaker. We 
rave a glimpse of their humanity but 
all we can see is the ugly grey of the 
machine and what it does. To the 
Palestinians, this is the face of Israel 
and it’s not a face at all, just implacable 
metal and belching smoke. (SN) 


East End Kids * Edmonton Art 
Gallery * Fri, Nov 5 (7pm) East End 
Kids explores the hopes, dreams and 
hard realities of a group of children 
Who live in the poor, working-class 
neighbourhood of Hochelaga-Maison- 
neuve in Montreal's east end. Through 
director Carole Laganiére’s interviews 
with the kids themselves, we get an 
intimate, candid portrait of their lives, 
discussing the myriad problems in their 


community—including drugs, prostitu- 
tion and an ever-present criminal ele- 
ment—that make growing up in the 
area less than perfect. The most beauti- 
ful, touching aspect of the film is how 
it carefully reveals, through their own 
words, the sense of optimism that 
these young, wise children still Possess, 
regardless of the troubled lives that 
surround them. It’s a great piece of 
documentary filmmaking, but don’t 
expect Tourism Quebec to be handing 
out copies. (Il) 


The End of Suburbia » Library The- 
atre * Sat, Nov 6 (9pm) The end of 
the age of oil and, subsequently, the 
end to our supposed birthright to a 
suburban lifestyle, is not a question of 
if or how, but when, according to Bar- 
rie Zwicker, narrator of The End of Sub- 
urbia, an enlightening film that takes 
us on a rollercoaster ride from the 
apple-cheeked and air-conditioned 
beginnings of American suburbia to its 
vacuous end based on dismal projec- 
tions by an array of historians, authors 
and energy consultants. Solutions? The 
film presents some, but they don’t 
seem optimistic. After debunking the 
reliability of energy alternatives like 
ethanol and the hydrogen cell, the film 
states that even known renewable 
energy resources like the sun and wind 
can in no way make up for our current 
level of oil consumption. The End of 
Suburbia challenges selling a reality to 
a complacent and overfed society. (SC) 
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The Future of Food « Library The- 
atre ¢ Sat, Nov 6 (1pm) The Future 
of Food, a look at the demise of natural 
agriculture and the rise of genetically 
modified food products, reads more 
like the death of food. Director Debo- 
rah Koons Garcia traces the postwar 
Green Revolution, especially how 
GMOs have evolved from a possible 
solution to world starvation to a tool 
for corporate control of the agriculture 
industry. Much time is spent on the 
massive monopoly of the Monsanto 
corporation, which owns more than 
100,000 patents on seed designs, and 
the lawsuits they've launched against 
farmers for growing their patented 
seeds, but the bigger, underlying prob- 
lem, in Garcia’s view, is the lack of 


proper labeling and information for the 
American public. (AF) 


In Rwanda We Say... The Family 
That Does Not Speak Dies Zeidler 
Hall, The Citadel + Fri, Nov 5 
(7pm) A disturbing, intense and infu- 
tiating examination of post-apocalypse 
Rwanda, In Rwanda We Say... gives us 
the remarkable opportunity to accom- 
pany one of 16,000 Rwandan “Nazis” 
through his post-prison daily life. 
Unlike some other released killers, this 
man never seems to accept responsibil- 
ity for his deeds because he was sent 
to prison on false charges—not that he 
wasn’t a murderer, but all the witness- 
es to his crimes are either gone or 
dead. Bearing witness to this man’s 
refusal to acknowledge his monstrosity 
is hypnotic, infuriating and agonizing. 
What prevents this documentary from 
hurling our spirits into hell is its portrait 
of Rwanda’s children, who speak with 
wisdom far beyond their years of their 
legitimate fears of future genocide, of 
the responsibility for the released killers 
to apologize to them directly and of 
their need, despite their mothers’ pro- 
hibition, to play with their neighbours’ 
children, whose parents may have 
slaughtered their families. (MA) 


In the Shadow of the Pagodas: The 
Other Burma « Zeidler Hall, The 
Citadel * Sun, Nov 7 (1pm) Here's 
the deal: you can’t just take a cam- 
corder on a trip and talk to people in 
refugee camps who have horrific sto- 
ries about how their loved ones were 
killed at the hands of the Burmese 
army and expect it to instantly become 
a documentary film. The direction and 
structure of In the Shadow of the Pago- 
das are absurdly bad, stumbling aim- 
lessly from one scene to the next, 
lacking any clear thesis. And enough 
with acronyms! | couldn't keep my 
brain from buckling under the weight 
of all the IDPs, KNUs and SSAs this 
movie threw at me. In the Shadow of 
the Pagodas is a perfect example of 
what can go wrong if you start with an 
interesting, moving subject and com- 
pletely forget about how to make a 
movie, tell a story, or even consider for 
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Libby, Montana * Edmonton Art 
Gallery * Sat, Nov 6 (9pm) The 
quaint little town that gives this film its 
title is a blue-collar community situated 
by the northern Rockies and populated 
by stereotypical small-town folk. But 
despite its scenic beauty and relative 
isolation from the rest of the country, 
Libby was called the worst case of 
community-wide exposure to a toxic 
substance in U.S. history by the Envi- 
ronmental Protection Agency. This 
documentary is a distressing glance at 
a town that was fuelled by a massive 
mining industry that later destroyed it 
as workers were exposed to asbestos 
and then passed it onto their families 
who all began to fall sick. Buoyed by 
poignant interviews with Libby citizens 
who tell their tales of betrayal, Libby, 
Montana is a documentary with heart 
about big business and the abandon- 
ment of human rights. (CH) 


Money ° Library Theatre ¢ Fri, Nov 
5 (9pm) In Turkey, a woman tries to 
burn herself to death. “I've had enough. 
We want our money!” In Argentina, an 
old man, holding a pickaxe to his chest, 
proclaims he has lost all his savings and 
says he'll kill those responsible. These 
are some of the images of desperate 
people at the mercy of the elitist and 
inequitable worldwide banking system 
shown in the documentary Money, a 
film which delves into how globalization 
and trade deficits are results (and caus- 
es) of a corrupt system that creates 
money out of nothing. If you want an 
objective exploration into how interna- 
tional money markets work, see Money. 
Not only will you be enlightened about 
the system’s many problems, but you'll 
also be inspired by viable currency alter- 
natives that have arisen out of all the 
crises. Director Isaac Isitan makes a con- 
vincing case for the idea that the public 
control of a nation’s or a community’s 
money supply is a prerequisite for 
democracy. (SC) 


No Place Called Home °¢ Library 
Theatre * Sat, Nov 6 (Spm) No 
Place Called Home opens with six chil- 
dren announcing their ambitions: one 


wants to be a teacher; another would 
like to become a doctor. But their true 
situation quickly becomes clear: these 
six children are the sons and daughters 
of Kay Rice, a desperately poor 
woman. Much is made of the cycles of 
poverty and violence. Poverty has been 
the curse of generations of Kay's family, 
and both she and her mother were in 
abusive relationships. The film’s most 
poignant scene comes when Kay is 
involved in a legal battle with her land- 
lord. He brings in a surveyor to check 
over the house; alone, one of the chil- 
dren watches helplessly. The sound 
quality of the film wavers at times and 
the film might have benefited from a 
few words about the situation of the 
poor in Canada as a whole. Overall, 
though, this is an interesting look at 
one family’s attempt to survive. (CA) 


Poetry in Wartime * Edmonton Art 
Gallery ¢ Fri, Nov 5 (9pm) Consist- 
ing mainly of standard archival war 
footage and voiceover readings of war 
poems, director Rick King’s Poetry in 
Wartime takes a stance that’s neither 
for nor against war—and that’s his 
film’s major flaw. The only discernible 
story arc concerns First Lady Laura 
Bush’s attempt to hold a poets’ sympo- 
sium, a scheme that backfired so bril- 
liantly that it spawned the collective 
Poets Against the War. King tries to 
establish a relationship between poetry 
and war, citing Homer, Wilfred Owen 
and modern American poets against 
the war in Iraq, but ultimately the 
emotional force of poetry is lost in this 
dry representation of an otherwise 
beautiful subject. (AF) 


Sandcastles: Buddhism and Global 
Finance » Zeidler Hall, The Citadel 
© Sat, Nov 6 (7pm) To the average 
person, likening Buddhist philosophy to 
the stock market is like comparing 
apples and oranges. But in this 2002 
piece from Alexander Oey, the compar- 
ison seems not all that strange after all. 
“What | see is not what it is,” says Bud- 
dhist philosopher Dzongzar Khyentse 
Rinpoche, whose teachings the film 
compares to a series of interviews with 
global market experts. From there, we 
gather that the global finance market, 
which was worth $83 trillion (US) in 


2000, is also nothing but an illusion. 
Transactions are made by moving num- 
bers from computer to computer, as 
the era of hard-currency deals comes to 
an end. Investors value stock based on 
how they expect it will perform in the 
future, the reputation of the company 
and how they think the company’s 
government will act in the years to 
come. All of it is perception, not reality. 
It’s all a bit heavy-handed and maybe a 
little far-fetched, but it may get you 
thinking about comparing your broker 
with a bodhisattva. (SS) 


Scared Sacred * Zeidler Hall, The 
Citadel ¢ Fri, Nov 5 (9pm) Scared 
Sacred is the incredibly moving story of 
a man’s journey over five years to the 
“Ground Zeroes” of the world. Direc- 
tor Velcrow Ripper documents his trav- 
els with scenes of children playing in 
the decay and ruins of buildings from 
past genocides, industrial disasters and 
wars. The landscapes are eerie and 
beautiful; the stories of the survivors 
and the suffering are painful to hear. 
His quest may seem almost masochis- 
tic, but it’s really an honourable 
attempt to understand the turmoil of 
the world. From India, Cambodia, 
Bosnia, Europe and Pakistan into the 
aftermath of the September 11 attacks 
in New York and then back to 
Afghanistan where the bombs are still 
dropping, Ripper learns we must open 
ourselves completely to our own vul- 
nerability. As a Hiroshima survivor tells 
us, “We need to know each other by 
understanding others’ sorrow and 
agony.” Scared Sacred exudes wisdom 
and appeals to the humanitarian and 
peaceful sensibility within us all. (SC) 


Shake Hands With the Devil  Zei- 
dier Hall, The Citadel * Sun, Nov 7 
(3pm) It’s tough to make a film about 
a man who may very well qualify as the 
Greatest Canadian, and perhaps Shake 
Hands with the Devil doesn’t show 
enough of Roméo Dallaire’s mistakes, 
particularly his post-genocide break- 
down and descent into public drunken 
depression. But dammit, this film made 
me a true believer in Dallaire, one of 
the only internationals to take a stand 
against the butchery of 800,000 people 
in Rwanda, a genocide which France 
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and the Rwandan Catholic Church had 
partly engineered, over which the UN 
fiddled impotently, against which the 
U.S. blocked a Security Council “geno- 
cide” declaration as a way of staving off 
American engagement. Devil is so 
painful it was hard to get through, but 
I'm glad | made the effort. Dallaire 
emerges as a humble, human hero, 
wise to the international racism that 
permitted the genocide to happen and 
mystical about its local bigotry. He’s a 
model against whom to judge all lead- 
ers... and all people. Phenomenal. (MA) 


Shipbreakers ¢ Library Theatre « 
Sat Now 6 (3pm) Alang’s shore is a 
maritime graveyard littered with the 
beached hulks of supertankers, and in 
this industrial inferno of fires and blow- 
torches, thousands of men in 50- 
degree heat break up these Western 
ships (which Indian companies actually 
purchase in order to tear them apart 
and sell the metal), exposing them- 
selves to PCBs, asbestos, heavy metals, 
fumes and the risk of gas explosions in 
the process. While Shipbreakers is occa- 
sionally overnarrated, the sight of 10- 
storey vessels dwarfing workers with 
little protection and no healthcare, 
earning a (relatively high) salary of $1 
a day speak for themselves. So do the 
numbers: at least 300 men a year are 
dying in the shipyards, one out of four 
workers in steel factories are getting 
cancer, all on a 10-kilometre beach of 
toxic waste. Director Michael Kot’s doc 
powerfully traces this First World detri- 
tus as it washes ashore, and then fol- 
lows the spreading ripples of a 
life-shortening, environment-destroy- 
ing, mega-billion-dollar industry. (BG) 


The Sixth Section © Library Theatre 
* Fri, Nov 5 (9pm) The Sixth Section 
takes a while to explain what its point 
is, but it gets there eventually as it pro- 
files a group of Mexican expatriates liv- 
ing in New York who travel back to 
their hometown of Boqueron to spon- 
Sor various local projects like building a 
baseball stadium or delivering an 
ambulance. It’s a cool thing they're 
doing, working to help their communi- 
ties even as they're required to hide in 
trunks of cars to make their trips across 
the border. The Sixth Section has some 
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style, but it’s a little unfocused and 
impersonal, preferring to show the 
Grupo Union gang huddling en masse 
in their New York garage rather than 
pick out particular personalities and 
Stories to engage the audience. It’s a 
nice glimpse at some good work, even 
if it’s likely to appeal mostly to folks 
with prior interest in the subject. (SN) 


Sugar: The Rules of the Game  Zel- 
dier Hall, The Citadel * Sun, Nov 
7 (Spm) 5: TRotG is a mildly informa- 
tive, earnest and highly uninteresting 
look at global economic processes 
through the lens of sugar production. 
Apparently sugar is wildly overpro- 
duced all over the world, which makes 
it tough to earn a living in sugar 
whether you’re a Spanish farmer who 
can’t compete with Third World wages 
or a Third World sugarcane chopper 
battling high EU sugar subsidies. This 
could be interesting, but Sugar leaches 
all the life out of the story with its 
bland news-feature style. | guess we're 
supposed to blame the big corpora- 
tions for all this, but Sugar barely artic- 
ulates an argument, preferring to let 
talking heads chatter back and forth 
about export quotas or offer vague 
condemnations of the IMF. As a result, 
the film never really builds a powerful 
narrative or leads to any compelling 
conclusions beyond stating “the rules 
of the game are rigged.” (SN) 


Trading Women ° Zeidler Hall, The 
Citadel * Sat, Nov 6 (9pm) Ironical- 
ly, Esquire’s Sexiest Woman Alive, 
Angelina Jolie, narrates this film about 
the reduction of women into sexual 
commodities in southeast Asia. An 
ambitious work that tries to address a 
complex issue, interviewees range from 
sex workers to social workers, parents 
of abducted girls, club owners and rep- 
resentatives from Burma, the UN and 
the U.S. The rapid jumps between sub- 
jects are sometimes difficult to follow, 
but the personal accounts are power- 
ful, especially the 19-year-old biology 
student who recounts getting $300 for 
her virginity after her mother died. 
Political solutions, predominantly 
American, are discussed, but the situa- 
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Choir (kwir) noun: Membership: 


an organized company of singers — a Ages: eg 
whole step up from Karaoke Night. fee: #15 
Qualification: 


Lover of choral music, pizza 


& fun 


Benefits — You will: 
Enjoy Pre Coro Canada's 
season for only $13/ 


concert; 


Quire (kwir) noun: 
a uniform set of 24 or sometimes 25 
Sheets of paper. 


Ripped your chords at Karaoke on Saturday night? 


Let others strut their stuff on Sundays at the Winspear 
Centre for Music 


Enjoy pizza and soft drinks 


during intermission 


Receive the best seat 
available - 30 minutes before 


The Swedish Connection 
Sunday. November 14, 2 pm 


SiS A adap the concert (valued at $33); 

Sunday, »2pm 

bts cathe Receive a beautiful, limited- 
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edition Pro Coro Canada 


baseball cap; wearable at 


Sunday, Jan 30, 2 pm 


The Jazzy Side of Pro Coro rh. 

. Feb 27, Lf 
Sunday 27, 2/pm ¥ concerts and other composed 
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Thanks to all who visited us 


and to our staff w 0 
ROCKY MOUNTAIN 


us 
: 
Wine Foe festival 
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? 


10137-124st. 488-9188 
lunch “dinner brunch * www.cafedeville.com 
four rooms 


f of restaurant and lounge 


102 ave. - 100a st. 
O O m S 137 edmonton city centre east 


426-4767 


Matahari’s nautical 
décor provides a 
beautiful backdrop 
for a tasty meal 


By CHRISTOPHER THRALL 


<otic, sensual and ultra-modern, 
Bis is all about the atmos- 

here. As we approached the restau- 
rant from the free parking in back, the 
first thing we saw was the prow of a 
dhow: a beautiful, huge wooden boat 
ran the length of one wall, filled with 


restaurant 
AMY lounge 


DOWNTOWN JAZZ 


thu nov 4 


harp jazz 


fri nov 5 : 
dan skakun trio 


Welcome to the Bast Coast 
“Flip ‘er Buddy” 


FOR EVERy $10 
NATE | 


Sat nov. 6 


dan skakun I] 


Steak Seafood Sushi Awesome! 


hand oy! 
Edmonton. 20g 


Voted#! Japanese Restaurant 
Consumner's Choice Awards. 2002, 
PERSONAL CHEF PREPARES STEAK 


00 pm 
AND SEAFOOD AT YOUR TABLE! 


_-~ 


7704-104sT. 


432-4611 


1 LB OF FRESH ATLANTIC 
LOBSTER, WITH RICE 
PILAF, GARLIC FINGERS 
AND CLARIFIED BUTTER!" 


"GET YOUR ARSE DOWN HERE!" 


booths; it was the McDonaldland train 


I begged to eat in as a child, grown up - 


and rendered oh-so-elegant. After that, 
the second thing we saw was the koi 
pond. Seriously. It’s amazing. 

We managed to drag our jaws off 


the floor long enough to smile at the 
sweet, efficient server who showed us 
to a sage-coloured booth with a dark 
wooden table and smooth leather 
seats next to the koi. Every table in 
the restaurant is a high-backed booth 
overlooking the koi pond, creating an 


» BAT IN ONLY 


New Japanese Pub / Lunch, 
Dinner 


Late Night Snack 
Y, i 


: 


age 
lp 
outerracials 


AMPLE PARKING 
SMOKING AVAILABLE 


intimate dining space at each one. 
Our server left to prepare our Viet- 
namese coffees ($2.25), Vietnamese 
spring rolls ($3.50) and Thai curry 
puffs ($3.95) while we continued to 
gaze around in wonder. Stone statu- 
ary, delicate plants and a dark wood 
lattice suspended from the ceiling all 
came together to create an unparal- 
leled trendy Asian theme, each touch 
speaking of quiet luxury and exquisite 
design. Few other patrons ambled in 
early on the evening of a lunar 
eclipse, but every couple had “date” 
written all over them—and they had 
made an excellent choice of venue. 
The menu was another wonder, 
thought not one of design. (I absolute- 
ly loathe Comic Sans as a font, and 
they used it everywhere.) I would have 
expected this spectacular environment 
to have inflated the prices, but we 
were delighted to find nearly every 
dish—noodle, curry or grill—was 
under 10 bucks; I’ve never been so 
tempted to say “I want it all” at a place 
I could actually afford. When our cof- 
fees were delivered, along with a les- 
son on how to prepare and enjoy the 
smooth, velvet coffee flavour sweet- 
ened with condensed milk, we placed 
our orders. After much debate over the 
wide range of dishes offered, my wife 
chose the Vietnamese vermicelli 
topped with a spring roll, lemongrass 
grilled pork and beef ($7.50), while | 
ordered the orange pork ($8.50). 


APPETIZERS ARRIVED immediately 
afterwards, racking up even more 
presentation points. We dug in with 
gusto, crunching happily on densely 
packed spring rolls bursting with 
flavour and curry puffs that boasted 
a spicy zing. Our six-month-old 
daughter was riveted by the darting 


= iv 
| Mon = Thu Openyuntil,12:00. 
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Price per person, before tax and tip 
$ —Less than $10 

$$ —$10to $20 
$$$ —$20to $30 

‘$335 = — $30 and up 


8715-109 St * 439-8456 

While Sunday is the traditional day of 
brunching, we thought we'd give a rebel- 
lious, nonconformist Saturday brunch a try. 
We asked for a seat by the window, com- 
plete with its snowy, wintry view, and sat 
down to peruse Fiore’s small, though 
entirely adequate brunch menu. | followed 
the suggestion of the chalkboard a few 
tables over and picked the giardinara 
omelette special ($7.99), a vegetarian 
omelette full of green peppers, onions, 
tomatoes, mushrooms and asparagus, with 
a side of hash browns and a coffee ($1.99) 
to help me recover from the winter out- 
side. My wife, meanwhile, picked the 
corned beef skillet ($8.99), a plate of hash 
browns smothered in melted cheese, 
scrambled eggs, corned beef, bacon, 
tomatoes, onions and green peppers, with 
an apple juice ($2.99) for refreshment. In 
keeping with the Italian nature of the 
restaurant, my father selected the frittata 
con salsiccie ($7.99), a baked egg dish 
with Italian sausage, red and green pep- 
pers, onions, and melted cheese on top, 
plus a helping of hash browns, and com- 
plemented it with a warming pot of tea 
($1.99). Our meals arrived quickly, each 
garnished with a gigantic, speedily con- 


koi and when the entrées arrived, I 
Was squatting over the pond with 
her in my arms as she reached out to 
touch them. Combined with the 
soothing sound of the water, the 
hypnotic koi lent a serene, almost 
meditative, quality to our meal. My 
luscious pork and crisp vegetables 
swam in a tangy orange sauce next 
to a squared-off pyramid of fragrant 
jasmine rice. Generous servings of 
tender meats added a delicious mix 

_ of flavours to my wife’s noodle bowl. 
Both were fabulous, inexpensive and 
earned top marks for style. 

We finished our meals with 
enough momentum to consider our 
dessert menus, mostly limited to 
palate-cleansers. The Roti Canai 
($4.95), however, caught my wife's 
eye: filled with strawberry sauce and 
topped with coconut ice cream, this 
Malaysian/Indian crepe sounded 
daunting, so we ordered one to split; 
we could have easily done with two. 
Made from scratch, it took about 15 
minutes to get to the table, and 
reminded me of fresh-baked waffles. 
Tasty, but the coconut ice cream 
stole the spotlight. 

Mata Hari, Hindu for “Eye of the 
Rising Sun,” was a belly dancer and 
spy for both sides in WWI Paris; she 
Was shot by the French for treason in 
1917. In Edmonton’s centennial 
year, the name means a month-old 
testaurant featuring a superb pan- 
Asian dining experience: breathless 


food and terrific 


= MATAHARI 
10108B-124 St © 452-8262 


sumed strawberry. The portions were so 
generous that | had trouble*cutting the 
omelette on my plate, due to a pro- 
hounced lack of ceramic real estate. My 
wife loved her corned beef skillet, raving in 
Particular about the hash browns, which 
had a smoky, bacony taste. My omelette 
was good, though | wasn’t quite sure what 
to make of the whole asparagus-in-an- 
omelette thing. My hash browns were 
equally tasty, and didn’t have the bacony 
taste that my wife’s hash browns did (a 
good thing for vegetarians, though not so 
good for lovers of bacon fat). My father 
enjoyed his frittata, and made swift work of 
it. The whole meal was an easygoing, 
friendly experience, and we never felt like 
We were being pushed out of the restau- 
fant. While | don’t normally eat much for 
breakfast, the treat of having a big, warm, 
filling brunch was an experience that I've 
resolved to repeat more often. For the 
Price—a reasonable $32 before tax and tip 
for the three of us—it was a lovely start to 
the day, and, more importantly, a lovely 
start to the winter. Average Price: $-$$ 
(Reviewed 10/21/04) 


LA SPIGA 

10133-125 St * 482-3100 

Some preliminary online research had told 
us the dress code at La Spiga was “semi- 
formal,” which we took to simply mean 
“don’t wear jeans,” so we were completely 
unprepared for a maitre d’ in jacket and tie, 
let alone a server one piece short of a tuxe- 
do. Clearly we were in way over our heads. 
Don’t believe everything you read online: 
the website we consulted had lowballed 
the prices, so we were surprised to see 
entrées ranging from $25-$35, with pastas 


coming in a little lower. It was obvious that 


- a budget-minded young couple with a 


new baby was seriously out of place, so we 

opted for the high-school dating technique 

of multiple appetizers followed by desserts. 

Our server didn’t blink at our entrée-less 

order when he returned with my wife's 

Frangelico-laced cappuccino ($10.50) and 

my blueberry tea ($6.75). | was just pour- 

ing my steeped tea into my snifter’s Grand 

Marnier and amaretto when the appetizers 

arrived. The bruschetta ($6) featured fluffy 
bread with a thin, crisp crust as a perfect 

base for the zesty tomatoes mounded on 

top. | sampled spicy pork sausage and a 
truly outstanding mustard herb sauce, urg- 
ing the salsiccia di casa ($10) on my wife, 

but | could tell she wasn’t listening. The 
tangy, sweet citrus white wine sauce of the 
lumache con carciofi ($10) had captivated 
her. We were just cleaning our plates when 
our server reappeared with the dessert 
menus. His description of the terrine ($7), 
a thin slab of Callebaut's finest, served 
frozen since it melts at room temperature, 
was too much for my beloved’s choco- 
holism and she fell off the wagon. “This is 
the best thing I’ve ever had,” she said. | 
figured that it would take something extra- 
ordinary to eclipse my delectable bourbon 
pecan pie drizzled in dark chocolate ($7), 
but after one taste, it was clear that my 
wife won the dessert challenge hands 
down. Including tax and tip, $70 bought 
us a delicious and classy soirée (though 
entrées could have easily doubled the bill), 
and if you're seeking that exceptional place 
for a special occasion, it doesn’t get much 
better than La Spiga. Just remember to 
dress well. Average Price: $$$$ 
(Reviewed 10/21/04) 
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PETER LEHMANN WINES 


A Crowning 
Achievement 


Queen of Clubs 


Peter Lehmann’s luscious Barossa wines 


are quite simply a crowning achievement. 
No matter which wine you choose — 

Shiraz, Cabernet Sauvignon, Semillon or 

Chardonnay you are in for a royal treat. 


Simply look for the artistic rendition of 
the Queen of Clubs on every label and 


distinctive club sign on every 
wine cap. It’s a sure sign of great taste. 


Peter Lehmann. The Great Australian Red Winemaker. 
International Winemaker of the Year. 
Australian Wine Producer of the Year. 
2003 International Wine & Spirit Competition. London, UK. 
www.peterlehmannwines.com 


on every cap 
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DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Clescifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how enw it takes. 


(some conditions app! > 
CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


425-6151 
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Pan-seared Salmon Fillet” 


with a SWeet balsamic reduction & white wine butter sauce 
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special event 
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tion is far too complex for simple sanc- 
tion Band-Aids to be applied. When 
the problem is one of economic pover- 
ty and lack of opportunity, the film 
concludes, there is no easy fix. (CT) 


Victims of Cheap Coffee ¢ Zeidler 
Hall, The Citadel * Sun, Nov 7 
(Spm) In the 1930s, not only was cof- 
fee supply balanced to meet demand, 
but up to one-third of the price of a 
cup of coffee stayed in the country 
that produced it. Today, as little as four 
per cent stays in the producing nation, 
as overproduction bottoms out the 
price and pushes 25 million farmers 
into poverty. World Bank policies and 
multinational corporations exacerbate 
this crisis by increasing coffee produc- 
tion in impoverished agricultural 
nations around the world. Though Vic- 
tims of Cheap Coffee’s narration is 
somewhat pedantic, the personal sto- 
ries of abject poverty are deeply touch- 
ing. Most frustrating, however, is the 
lack of a call to action: the film offers 


Se, 


motor coach 


1.800.232.1958 


several departures daily: 
Calgary 

Red Deer 
Edmonton 

Fort McMurray 


www.redarrow.ca 
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no hope and proposes no solutions. 
Still, the misery makes an impact. (CT) 


Women on Patrol « Edmonton Art 
Gallery « Sat, Nov 6 (7pm) Indone- 
sia invaded East Timor in 1974, and in 
the 25 years that followed, a shocking 
one-third of the population was 
butchered before UN troops expelled 
Indonesian forces in 1999. This well- 
paced film follows two female Canadi- 
an police officers on their nine-month 
tour with the UN Civilian Police two 
years later. Edmonton police veteran 
Debbie Doyle works through transla- 
tors and must be sensitive to local cus- 
toms while preserving the law. Living 
conditions are any city-dweller’s worst 
nightmare and the cases these women 
resolve, mentoring the local forces, are 
even worse. “People are so used to suf- 
fering here,” says Martine LeRoyer of 
Montreal, “that a 15-year-old’s baby 
by her jailed father doesn’t call for 
tears. Nobody died.” As some East 
Timorese tire of slow social change 


Single or 
Double Row 
Seating 


Onboard 
Movies 


Self-Serve 
Galley 


Self-Serve 
Hot or Cold 
Beverages 


NEW 
SCHOOL 
TRAVEL 


Ask about our 
STUDENT TICKET PACK 
and our other great 
discount offers. 


amidst terrible poverty, rich foreigners 
become attractive targets and danger 
mounts for two white women from the 
other side of the world. (CT) 
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World Trade Opera *« Edmonton 
Art Gallery ° Fri, Nov 5 (7pm) First, 
let’s get this straight: World Trade 
Opera is not a documentary; rather, 
Alain Pelletier’s film is best described as 
motion-picture art. Basically, what the 
viewer gets is a collection of sketchy 
shots of bombed-out areas with a lot 
of weird lighting and shading effects. 
(It kinda resembles something you'd 
see as a visual aid for a D) at a rave.) As 
the film goes on, narrator Patrick 
Goyette rifles off an earth-conscious 
fact or two: in two minutes, the world 
conducts $2.4 billion worth of curren- 
cy speculation; after 12 minutes, 1.4 
square kilometres of land has been lost 
to desert; after 19 minutes, a species 
has become extinct. It’s meant to show 
us just exactly what a half-hour’s worth 
of inaction is worth in a world that has 
accelerated its quest to destroy itself. 
But, even with its over-the-top mes- 
sage, it’s all too easy to get lost in the 
weirdness. (SS) 


Here’s your 
opportunity 
to save lives. 


Book a blood 
donation 
appointment 
today! 


Canadian 
Blood Services 
8249 - 114 Street 


Donor Clinic Hours 


Monday - Friday 
8 am - 1:30 pm & 
3 pm -7 pm 


Saturda 
9am-2pm 


Call 1888 2 DONATE 
for mocr information o- to book an appointment. 
bloodservices.ca 
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Dance music 
tastemaker looks 
kindly on Chromeo’s 
She’s in Control 


By YURI WUENSCH 


owe a debt of gratitude to Mon- 

treal-based DJ, producer and elec- 
tronic honcho Tiga. It was Tiga who 
gave them their first big break by 
signing Chromeo’s singles to his 
Turbo Recordings imprint. Chromeo 
has since gone on to release their 
debut album on Vice Records, this 
year’s She’s in Control, and the duo is 
already working on a follow-up. 

“When Tiga came to us, we did- 
n't know what Turbo was,” recalls 
Pee Thug (a.k.a. Patrick Gemayel). 
“We were surprised. We were like, 
‘Why?’ What do we have to do 
with techno?’” 

The Turbo back catalogue defi- 
nitely has techno components, but 
the label’s eclecticism made 
Chromeo an ideal fit. Still, to this 
day, Pee Thug says he has a tough 
time wrapping his head around the 
idea of house or techno DJs playing 
Chromeo’s material. “I never 
thought a techno DJ would play our 
stuff because we don’t hang out at 
{techno clubs],” Pee Thug explains. 
“To even imagine a Chromeo song 
being played in a techno set... I still 
don’t think it makes sense. That will 
always be weird for me.” 

Nevertheless, Chromeo tracks are 
going down incredibly well with 
crowds. If you don’t believe it, just ask 
Tiga. “Ha, I just played a dub of 

's ‘Needy Girl’ in Zurich on 
Friday and it was the best track of the 
night,” he boasts over the phone from 
Rome. “I signed it because I like it and 


Gores Pee Thug and Dave 1 


I Jike them; I like what Chromeo 
stand for and like them as people.” 

That's not to say that Tiga thinks 
all of Chromeo’s stuff is that pol- 
ished. “I hate some of their music,” 
he laughs. “And some of their influ- 
ences are things I would never listen 
to. I dislike a lot of R&B, and there 
are parts in a lot of their songs that I 
always bug them about—like they 
made a right turn when I would 
have made a left turn. It doesn’t stop 
you from appreciating talent, 
though. I appreciate originality.” 

Pee Thug proudly owns up to 
Chromeo’s ’80s influences—he’s 
more of a Led Zeppelin fan, though, 
while Dave 1's tastes lean toward 
hip-hop—but he insists Chromeo 


E\DANCE 


isn’t a retro act. “We just look at the 
‘80s,” he says, “take what we like 
from it, make it our own and make it 
sound contemporary.” 


TIGA, ON THE OTHER HAND, is less 
willing to put a name to his sound. 
“If you happen to like and appreci- 
ate a lot of things, I don’t know 
what category you’re in,” he says, 
adding he’d rather be viewed simply 
as a dance DJ. “Well, ‘dance’ is a 
verb, and you just do whatever you 
can to make that happen. Before this 
was such an evolved, genre-specific 
scene, people were playing whatever 
it took to make people dance: disco, 
Michael Jackson, funk and soul. 
That’s the way it should be. 

“The best DJs are the ones that 
can find the groove in so many dif- 
ferent places,” Tiga continues. “I 
hate to use the word ‘eclectic,’ but 
that’s what mixing is. That’s why 
you're seeing more and more DJs 


mixing it up musically and dipping 


into so many different styles of 
music. If it’s done badly, it’s annoy- 
ing and pathetic, but if it’s done 
well, it’s what DJing is all about.” 

Their musical flavours may be 
different and Tiga may have more 
opportunities to play big shows—he 
was ranked 17th in BPM Culture 
magazine’s list of America’s 100 
favourite DJs this year—but both 
Tiga and Pee Thug agree that their 
favourite crowds are ones who are 
informed. “Most of the people that 
come to our shows are real music 
lovers,” says Pee Thug. “They'll 
understand every [musical] refer- 
ence. We always end up talking up 
music with our fans. We kind of 
have a chunk of every different 
group: we have kids that listen to 
techno, we have indie-rock kids, we 
have some hip-hop kids.” 

“My ideal party is about 300 to 
400 people where it’s a little more 
musically mature,” Tiga says. 
“There's no pressure to play hits. 
There’s no pressure to have this big 
build-up and breakdowns.” 

Although now he easily draws 
crowds in the thousands, Tiga says 
he hasn't changed much since he 
first started making mixtapes at 13. 
And after a recent gig with Fatboy 
Slim, he says he’s starting to feel like 
he’s really arrived on the electronica 
scene. “He actually opened up for 
me,” Tiga chuckles. “I don’t know 
how that happened: we played a gig 
in his hometown of Brighton and he 
played before me. It was pretty 
incredible.” @ 


TIGA 

With Djs Nik7, Dusty Grooves, David 

Stone, Luke Morrison and Erin Eden 
The Starlite Room * Sat, Nov 6 (9pm) 


CHROMEO 
amt peat ° Vidosy Lounge * a Nov 4 
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EARLY SHOW! Canada's premiere slide bluesman returns. 


THE JIMMY SWIFT BAND 


LATE SHOW! With guests RED SHAG CARPET. 
Dance the night away with two of Canada's best jammers! 


OLD RELIABLE tom: aniversary 


Edmonton's alt-country greats celebrate 10 years! 
With guests CORDOBA and JOHN GULIAK. 


FORBIDDEN DIMENSION 


06 Calgary's Garage Ghouls return! with guests 
BLACK MARKET INC. and THE SKINNY 


LOVE JUNK 


O07 Under the covers Sundays with DJ DUDEMAN. 


ped LOWEST OF THE LOW 


09 Toronto's pop masterminds are back after a lengthy hiatus. 
With THE MARBLE INDEX and DEVILSPLENDER 


rt) FESTIVUS 


24 bands, 3 venues, 3 nights, One ticket! The ultimate local 
SAT festival runs all Rememberance weekend! (so you won't forget) 


WEDNEIS DAY NOV 10: 


THE MOCKING SHADOWS © J LF 
AA SOUNDSYSTEM 
AUD SQUAD © GRAVITY COLLECTIVE © ESCALATOR 


ROGER © LOS BASTERDOS © LOVERTINE 


= IWTorv as: 


THE SUPERBAND 


NOV 1G URBNET TOUR o MOOD RUFF, TRU-PAZ w OFFSIDES 
NOV 1°77 ANN VRIEND o» LESLIE ALEXANDER we GENTLEMAN REG 
NOV LSS THE DEADCATS wo THE ROWDYMEN we THE RAYGUN COWBOYS 


FRI 


05 


SAT 


SUN 


Be r more listings and information visit... 


WWW. SIDETRACKCAFE. Sy 


NOVEMBER 4-10, 2004 


ENTER a ane 


eds 
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HITS INCLUDE: -WHEN YOU'RE IN LOVE WITH A BEAUTIFUL WOMAN." 
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“SHARING THE NIGHT TOGETHER.",” “ONLY SIXTEEN,” 
FREAKER'S BALL.” “SYLVIA’S MOTHER" AND MORE! 
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Phibes for fighting 


Forbidden Dimension * With 
Black Market Inc. and the Skin- 
ny * Sidetrack Café * Sat, Nov 6 
Throughout the late ‘80s and ‘90s, 
Calgary horror-punks Forbidden 
Dimension were rattling their bones 
onstage whenever they could. They 
released a string of records (includ- 
ing three on the now-defunct Cargo 
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Records) that featured their ghoulish 
mix of surf-flavoured garage rock, 
always heavy on the campy horror 
themes. Guitarist/singer Jackson 
Phibes (or, more precisely, his alter 
ego Tom Bagley) also created some 
of the most fiendish and memorable 
cartoon art for the band’s albums 
and posters. But, these days, Phibes 
is busy with his ’70s-style metal band 
the English Teeth—they were 
responsible for a lot of the music on 
the soundtrack for the headbanger 
hit movie FUBAR—so the Dimension 
tend to only come out around Hal- 
loween. But that doesn’t mean 
Phibes has abandoned the campy 
side project. 

“ED was a full-time band for me 
10 years ago,” he explains, “but | still 


write songs in that style for myself. _ 


One of these days, if the offer’s there, 
I'll put them out. As each year goes 
by and we do another Halloween 
show it’s kinda like, ‘That’s really 


Ww ith 


Twin. 


gras 
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good. We should actually do some- 
thing with it.’ Usually, if we do a 
series of shows, by the time we do 
the last one we’re super-tight and 
we're like, ‘Yeah, that’s great’ and 
then it’s ‘Well, see you next year,’ 
and we're back to starting off crappy 
again. So it’s kinda funny.” 

When Forbidden Dimension first 
started out, they were the only act 
in town melding a love of horror 
with punk-rock. Unfortunately, as 
time went by, other acts started 
popping up trying to steal their 
thunder, but no one could ever 
match Phibes’s witty graveyard 
songwriting and funny approach to 
the macabre. “It wasn’t supposed to 
be menacing in any way,” he says. 
“It was more like the weatherman 
dressing up as a vampire to host the 
horror movies. That’s sort of what 
we wanted, then just make sure the 
songs were good—that was the real 
thing.” (PD) 
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Even Older Reliable 


Old Reliable 10-Year Anniversary 
« With Cordoba and John Guliak « 
Sidetrack Café « Fri, Nov 5 Shuyler 
Jansen wasn’t expecting much when 
he formed a little country-style band 
with buddy Mark Davies back in 1994. 

“1 think at that time we were just 
happy to find common ground with 
people to make that kind of music,” 
explains the singer/guitarist, “but 
there was no expectation at all, except 
maybe some day-to-day stuff such as 
‘How are we going to buy a bottle of 
whiskey?’ And we don’t have whiskey 
on our rider now because you don’t 
really get much of a rider unless you 
get to the point wHtere you can pull 
those kind of punches.” 

Now, after 10 years, the growth of 
Old Reliable’s fan base and their 
increasingly lofty reputation may final- 
fy allow the band to start throwing 
their weight around. At the very least, 
they can bask in the glow of indie suc- 
cess after a decade of hard work. “In 
the past three or four years, things 
have really improved,” Jensen notes. 
“The first six years we could have done 
better business—that’s the way | look 
at it. It takes a lot of time to figure 
those things out, but it’s been going 
good and we've got another record in 
the can that will come out in April.” 

That disc will be released on Saved 
By Radio, and it has a good chance of 
getting distribution via Universal, who 
are keen on making a deal with the 
Calgary label largely because Old Reli- 
able is on their roster. As a side note, 
Jansen’s first solo disc, Hobotron, will be 
released this week on Steve Dawson’s 
(of Zubot and Dawson fame) label, 
Black Hen Music, which does have a 
distribution deal with Universal. “It’s all 
starting to happen,” Jansen says. “It’s 
really busy and there’s no money com- 
ing in yet, but we’re setting up to 
make money. It’s close—I can smell it. 

“Twenty years ago,” he continues, 
“it would have been a little bit easier 
for Mark [Davis, Old Reliable’s other 
Songwriter] and myself to get where 
we are now, but it’s competitive out 
there—there are lots of Americana 
bands, and lots of great ones too. 
There are lots of great indie-rock 
bands and lots of electronica popping 
up [in Edmonton]. It’s also becoming a 
big mush and you'll see a lot of people 
from different genres playing with 
each other. And that’s when truly origi- 
nal music is created.” (WA) 


Late-breaking Storyboard 


Storyboard ° With Stars and Gen- 
tleman Reg * Powerplant + Wed, 
Nov 10 All you aspiring bands out 
there, let Storyboard’s plight be a les- 
Son to you: after the atmospheric 
Edmonton-based pop band started 
making a name for themselves as Blue- 
room—even releasing a self-titled EP— 
they got word from a Toronto blues 
band of some merit with the same 
name. “They sent us an e-mail saying 
if we didn’t change our name, they 
would take legal action,” says front- 
man’ Nano Uribe. After contacting a 
lawyer, ke realized it probably would- 
n’t be worth the fight to keep the 
Name and Storyboard was born. 
Coming up with an original name 
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The Groovie Ghoulies and Jackass « Victory Lounge * Tue, Oct 26 » reVUE 
With Halloween falling on a Sunday this year, there was a host of wicked gigs all 
weekend long to keep everyone frightfully amused. It seems like every bandiin town 
was dressing up and playing old movie theatres or roller rinks, but the scariest show 
of them all happened earlier in the week down in the Victory Lounge. There, two of 
sunny California's finest bands warmed a chilly Edmonton night with a diverse set of 
tunes. Jackass, my new favourite band, played a killer set of fast-paced country, 


which is best described ¢ 


spaghetti Western/bluegrass punk. Mixed into their origi- 


nal songs about hurtin,’ cheatin’ and drinkin’ were some hilarious, twanged-up covers 
of Madonna and the Backstreet Boys, of all people. After a four-year absence, the 


Groovie Ghoulies spiced the joint up with their spooky s 


age props and lightning- 


quick two-minute pop-punk screamers. Although they couldn't possibly play every- 
thing in their massive repertoire, they kept people happy by playing nearly every song 


that sounds good and means some- 
thing can be a pretty daunting task 
these days, so instead of making up 
some nonsense name or something 
completely vague, the band decided 
on an apt descriptive term. “A lot is 
given away by the name,” Uribe 
explains. “Our music is very emotional 
and very dramatic, so we figured 
something to do with stories or movies 
would be good.” 

With a full-length album recorded 
by the Floor’s Graham Lessard ready to 
be released this winter, it was impor- 
tant to get the name issue settled as 
quickly as possible. Their first EP was a 
bit of a rush job, recorded basically live 
off the floor in one evening. It’s a fine- 
sounding demo, but Uribe says the 
new one will put it to shame. With the 
time to mess around in the studio on 
complex harmonies, as well as a string 
quartet and other instruments, he fig- 
ures Storyboard has a real winner on 
their hands. “It’s done the way it 
should have been done in the first 
place,” he says. “It’s really all over the 
map.” (PD) 


Guaranteed satisfaction 


The Guaranteed + With Doers 
and Twin Fangs * Seedy’s « Fri, 
Nov 5 If you make a request for a 
song during a show by the Guaran- 
teed, they won’t guarantee, as they 
say, that they‘ll play that exact song. 
For example, during a night at some 
unnamed club in some unnamed 


g the crowd yelled out until the lights finally came on. (PD) 


town with an older (read: classic-rock- 
loving) crowd, someone requested a 
bit of Bob Seger. “We offered some 
Neil Young and that was acceptable,” 
says Darrek Anderson, adding that the 
boys of the Guaranteed aren't against 
performing requests, but they draw 
the line at Bob Seger. 

Formed in April of 2003 as a stu- 
dio group to help Anderson record a 
demo, the Guaranteed became a real 
band after a series of successful gigs. 
They‘ve toured the prairies and will 
soon be heading to Vancouver to be a 
part of New Music West. Originally an 
alt-country band with some pedal 
steel guitar scattered throughout, 
Anderson says the band’s sound is 
starting to evolve. “It’s been getting a 
little heavier lately,” he observes. 
“There are songs that are starting to 
get a bit of Sonic Youth feel. There’s a 
little more distortion and other 
aspects like that, but we still have our 
ballads, our pedal steel guitar and our 
straight-up country tunes. But every- 
thing seems to fit together.” 

On Friday night, the Guaranteed 
will be opening for the Doers (from 
Vancouver) as part of a kickoff to the 
weekend-long celebration of Seedy’s 
second birthday. The club’s best-loved 
Djs, Buffy and Penny, will supplement 
the live performances, with all pro- 
ceeds going to the ESPCA. Twin Fangs 
will start off the night with their fierce 
brand of minimalist rock, and then a 
very Krazy special guest will round 
things off. (WA) 
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DOWN FOR THE COUNT 
W/ DJ SKINNY JIN THE LOUNGE (18+) 
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Friday Nov. 12 
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FOR THE WEEK ENDING NOV 4, 2004 
4.Leonard Cohen-Dear Heather (Sony) 
2. Tom Waits-Real gone (Anti) 
3. Nick Cave & the Bad Seeds-Abattoir Blues/ 
The Lyre of Orpheus (Mute) 
4. Social Distortion-Sex, love & rock ‘n’ roll (time bomb) 
5. Blues Explosion-Damage (Sanctuary) 
6. Elliot Smith-From a basement on the hill (Anti) 
7. Pinback-Summer in Abaddon (Touch and Go) 
8. Green Day-American Idiot (Reprise) 
9. Ben Harper & the Blind boys of Aladama- 
There will be a light (Virgin) 

10. Interpol-Antics (Matador) 
11. V/A-Enjoy every sandwhich: 

The songs of Warren Zevon (Artemis) 
12. Tegan and Sara-So Jealous (Superciose) 
13. Le Tigre-This Island (Strummer) 
14. K.D. Lang — Hymns Of The 49th Parallel (nonesuch) 
15. Me First and the Gimme Gimme’s- 

Ruin Jonny’s Bar Mitzvah (Fat) 
16. The Faint-Wet from birth (Saddle creek) 
17. Death from above-You're a woman, I’m amachine (Last gang) 
18. Blood Brothers-Crimes (V2) 
19. Cake-Pressure chief (Columbia) 
20. John Fogerty-Déja vu all over again (Geffen) 
21. Sarah Slean-Day One (wea) 
22. Mark Knopfler-Shangri-La (Mercury) 
23, Bjork-Medulla (Elektra) 
24, Ray Charles-Genius loves company (Concord) 
25. David Francey-The Waking hour (Jericho beach) 
26. Richard Buckner-Dents and shells (Merge) 
27. Elvis Costello & the Imposters- 

Delivery man (lost highway) 
28. Por Vida - A Tribute To Alejandro Escovedo (sony) 
29, J.J. Cale -To Tulsa and Back (santuary) 
30. Gentleman Reg-Darby & Joan (Three Gut) 


AIMEE MAN 


LIVE AT ST. ANNES WAREHOUSE 


This first ever Aimee Mann DVD is a2 
disc set , including a one hour and 
twenty minute, nine camera live concert 
DVD, shot in Hi-Def and recorded in 
Brooklyn, NY, June ‘04, plus a bonus 13 
track LIVE CD featuring all of Aimee's 
hits and live versions of 2 new songs 


On Pier say, 
from her upcoming studio album. Sale Now 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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LIVE MUSIC 
——aS S| 


ATLANTIC TRAP AND GILL 
Duff Robinson 


BACKSTAGE TAP AND GRILL 
Thursday night jam hosted by 
Terry Singh; 8pm-1am; no cover 


CARGO AND JAMES TEA 
SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 
CASINO YELLOWHEAD 
Colleen Rae, Cornerstone 
(pop/country) 

CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


CHRISTOPHER'S Open stage 
hosted by Alberta Crude; 6- 
10pm; no cover 


DRUID Wynter Thursdays open 
stage 


DUSTER'S PUB Jan hosted by 
Brian Petch 


EASTBOUND The Sarah Smith 
Duo (jazz, Latin, pop, blues); 8- 
Tipm 


53 L'ATTITUDE Dominisimo 
(Latin jazz); (9-midnight) 


THE GRINDER Open stage 
hosted by Chili-D-Fiddy; 9-12pm 


J AND R BAR AND GRILL 
Open stage with the Poster Boys 
(pop/rock/blues); 8:30pm- 
12:30am 


MOTHER'S MUSIC Drum Clinic 
with Kenny Aronoff; 7:30pm; 
$10; 425-1400 


OVERTIME BOILER AND 
TAPROOM Shannon Gaye (CD 
release party); 8pm 


SIDETRACK CAFE The Jimmy 
Swift Band, Red Shag Carpet; 
9:30pm; $7 (door) 


STARLITE Drykill Logic, Chunk, 
Mervyn Albin; all ages show; 
7pm (door); tickets available at 
TicketMaster 451-8000, 
Megatunes, Freecloud, Victory 


URBAN LOUNGE Granny 
Dynamite; no cover 


CLASSICAL 
Pl 


McDOUGALL UNITED 
CHURCH Musica Intima: 
presented by the Alberta Choral 
Federation; Bpm; $15 
{adult)/$10 (student/senior); 
tickets available at TIX on the 
Square 420-1757, door 


DUS 


THE ARMOURY Vintage 
Thursdays: retro rock, dance and 
old school hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man: after con: 
cert party with Dj Touch It 


BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n’ bass with MC Deadly, 
Gundam, Dale Force 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump; intronica with the DDK 
Soundsystem 


COWBOYS House with Ryan 
Wade and quests (patio) 


DECADANCE Soul Heaven 
house with Tripswitch, Sweetz, 
T-Bass, Alvaro, Femme Funk, 
Rezidnt Funk 


DEWEY’S Hip Hop 101: with 
Ismilz 


ELEPHANT AND CASTLE ON 
WHYTE Siceman Method 
Thursdays: hip hop, downtempo 
with D] Headspin 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 


R&B, retro with Dj Shocker 


FILTHY McNASTY’S Punk Rock 
Bingo with Dj SWAG. 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GUILTY MARTINI D| Jeff 


LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30pm 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with D) 
Jeebus and the Operation 
Redication Sound System 


NEW CITY SUBURBS Progress: 
electro/new wave with Dj Miss 
Mannered and guests; no 
minors 


POWER PLANT Crush On 
Fridays: Top 40 with D] Redpoint 
THE PUBLIK GrassFire with D) 
Elk Velvet, Because, The Kevin 
and Chris Show, Emma Hood; 
9:30pm (door) 

RATTLESNAKE SALOON D} 
Butter 


RENDEZVOUS Metal Night 
with Dj McNasty 

THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with Dj Jazzy 
second and last Thursday; $1 
(member)/$4 (non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S D) night 


SIDETRACK CAFE Night Watch 
with Russell Gragg 


STOLLI‘S ON WHYTE Top 40 
dance, R&B 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, |-Money, Sean B 


VICTORY LOUNGE Chromeo 
with D] Nik 7 


YOUR APARTMENT |ammers: 
open stage hosted by Katieo; 
8pm 


FRI 


LIVE MUSIC 
[aE 


ATLANTIC TRAP AND GILL 
Duff Robinson 


CASINO EDMONTON Madison 
County (pop/country) 


CASINO YELLOWHEAD 
Colleen Rae, Comerstone 
(pop/country) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm. 


CHRISTOPHER'S Mr, Potatoe 
Head (rock); 9:30pm-1:30am; 
no cover 


THE CIRCLE R Quick Draw 
(country) 


CONTINENTAL BLUEGRASS 
ROOM Maple Creek Bluegrass 
Band (CD celebration); 8pm 
(door), Ipm (show); $5; tickets 
available at the front desk of the 
Continental Inn 


HONEST MUR'S BAR AND 
GRILL Patsy Amico and Brian 
Gregg (folk blues, country, 
originals) 


JJ'S Pre-Historics (rock) 


JEFFREYS CAFE AND WINE 
BAR Helena Magerowski (jazz); 
7:30 pm; $5 


NEW CITY LIKWID LOUNGE 
Columbus, 7 and 7 Is, Division 
and Wellesley 


RED'S Breach of Trust, Omega 
Theoery, The Youth; no minors; 
$5 (adv)/$10 (door) 


ST. BASUL'S CULTURAL 
(CENTRE The Duhks, The Laws 
presented by the Full Moon Folk 
Club; 8pm; $15 (adv)/$17 
(door); tickets available at TIX 
‘on the Square 420-1757 


SEEDY'S The Guaranteed, The 
Doers 


SIDETRACK CAFE Old Reliable 
(10th anniversary show), 
Cordoba, john Guliak; 8pm; $10 


(adv)/$12 (door) 


STARLITE ROOM Pilate, Boy, 
Memory Bank; 8pm; no rninors 


UNCLE GLENN'S Mr, Lucky 
(blues, roots); 9:30pm-1:30am; 
no cover 


URBAN LOUNGE Granny 
Dynamite; $5 


YARDBIRD SUITE Urban 
Repertoire Jazz Ensemble 
(U,R.).£.); 8pm (door), Jpm 
(show); $14 (member)/$18 
(quest); tickets available at 
TicketMaster 451-8000 


ZENARI'S joshua Capri Trio 


CLASSICAL 
SSE Saas 


FIRST PRESBYTERIAN 
CHURCH Singers Helping 
Singers: Presented by the 
Alberta Choral Federation 
featuring Cantare Children's 
Choir, Concordia Concert Choir, 
Bel Canto Women’s Choir; 
11:30am; admission by 
donation; 488-7464 


McDOUGALL UNITED 
CHURCH Sing Alberta Concerts 
feature the Alberta Youth Choir 
presented by the Alberta Choral 
Federation; 7:30pm; $10; tickets 
available at TIX on the Square 
420-1757, at door (1 hour prior 
to concert) 


PROVINCIAL MUSEUM 
THEATRE The Art of Solo Tabla 
and Sitar: Pandit Suresh 
Talwalkar (tabla), Sudhir Phadke 
(sitar), Sameer Dublay 
(vocal/harmonium) presented by 
the Raga-Mala Music Society; 
7:30pm; $15 (adult)/$12 
(member/student/Senior); 
tickets available at TIX on the 
Square 420-1757 


WINSPEAR CENTRE Masters 
presented by the Edmonton 
Symphony Orchestra, Keri-Lynn 
Wilson (conductor), featuring 
Jeffrey Khaner (flute); 8pm; $21- 
$56; tickets available at the 
Winspear Centre box office 428- 


1414 
DUS 


THE ARMOURY Top 40/dance 


"BILLY BOB'S LOUNGE Big 


Mouth Entertainment 
BOOTS Retro Disco: retro dance 


BUDDY’S NIGHTCLUB Top 40 
with DJ Arrowchaser 


CAFE SELECT Funk and down- 
tempo with Djs Tryptomene and 
Slacks 


CALIENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
Q.B, and guests 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Iilicite; industrial noise, neoclassi- 
cal with Verlaag and Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny 
Staub (Power 92); Upstairs In 
the Skylounge: soulful house 
with Ryan Wade and guests; 
over 23; dress code 


DEWEY’S R&B, urban, soul, 
dance 

DONNA Silk: house with 
Winston Roberts and guests 
ELEPHANT AND CASTLE ON 
WHYTE D) Headspin Live 
ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, R&B, 
retro with D} Shocker 

FILTHY McNASTY’S Shake Yo" 
Ass with D] Serial K 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance with 
D) Christian 


GUILTY MARTINI D) |eff 


HALO Mod Club: Indie rock, 
new wave, ‘60s soul, Britpop 
with DJs Blue Jay and Travy D 


HRON HORSE Urban Dance 
Party: with D] Loose Cannon 


THE JOINT Fresh Fridays: Urban 
by Urban Metropolis Sound 
Crew 


KROBAR Rock, metal, rock with 


Dj} Matty; 9pm. 


NEWCASTLE PUB AND GRILL 
Dj Shawn Z 


ORLANDO'S Il PUB AND 
GRILL Music with D] V; 9pm 


POWER PLANT Crush On 
Fridays: Top 40 with DJ Redpoint 
RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with D] Outtawak Downstairs: 
Dj Jazzy; $4 (member)/S6 (non- 
member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
Dj Extreme 


SIDETRACK CAFE The Jay and 
Jay Show with Jay Hannley and 
Smilin’ Jay Willis 

THE STANDARD Triple X 
Fridays; top 40/dance 


STOLLI‘S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB Alternative, 
house, hip hop, top 40 with Dj 
Rage and Dj Weezle; 9pm 


VICTORY LOUNGE Vindictive 
Metal Fridays 


¥ AFTERHOURS House/break- 
beat with Tripswitch, Sureshock, 
MC Flopro, LP, Juicy, Dragon, 
Old Bitch; 18+ 


YOUR APARTMENT House 
with Dj Tomek 


SAT 


LIVE MUSIC 
a 


ARDEN THEATRE Kiran 
Ahluwalia; 7:30pm; $22.50; 
tickets available at Arden 
Theatre box office, TicketMaster 
451-8000 


ATLANTIC TRAP AND GILL 
Duff Robinson 


BLACK DOG FREEHOUSE Hair 
of the Dog: Tim Hus and the 
Rocky Mountain Two; 4-6pm; 
no cover 


BUD'S LOUNGE Open jam with 
Lorne Burnstick; 7:30-11:30pm 


CASINO EDMONTON Madison 
County (pop/country) 

CASINO YELLOWHEAD 
Colleen Rae, Cornerstone 
(pop/country) 


THE CIRCLE R Quick Draw 
(country) 

CONTINENTAL BLUEGRASS 
ROOM Homefire Band (CD 
release party); 8pm (door), Ipm. 
(show); $5; tickets available at 
the front desk of the Continental 
Inn, 484-7751 


DRUID Harpdog Brown and the 
Bloodhounds; 4-7pm 


GOLDEN HARVEST 
MINISTRIES CHURCH Sam's 
Gospel Coffee House: free 


JJ'S Pre-Historics (rock) 


JEFFREYS CAFE AND WINE 
BAR Gordie Matthews (country 
blues); 7:30pm; $5 

O'BYRNE'S Chris Wynters and 
Scott Peters; 3-6pm; 

POWER PLANT Sinclair, The 
Droques, iDrop; no minors; 
8:30pm (door); $7 (door) 


RED'S Dr. Hook, Monkey Uncle; 
no minors 


RENDEZVOUS The Mange, 
Train to Hawaii 


REXALL PLACE Tanya Tucker, 
Joe Diffie, Gil Grand; 7pm; $45; 
tickets available at TicketMaster 
451-8000 


SEEDY'S Twin Fangs, quest; $8 


SIDETRACK CAFE Forbidden 
Dimension, Black Market Inc, 
The Skinny; 8pm; $10 (door) 


UNCLE GLENN'S Mr. Lucky 
(blues, roots); 9:30pm-1:30am; 
no cover 


URBAN LOUNGE Granny 
Dynamite; $5 


YARDSIRD SUITE Urban 
Connection Trio; 8pm (door), 
9pm (show); $14 (member)/$18 
(quest); tickets available at 
TicketMaster 451-8000 


CLASSICAL 


CONVOCATION HALL Boris 
Konovaloy (piano); 8pm; $20 
(adult)/$15 (student/senior); 

tickets available at TIX on the 
Square 420-1757 


UNITED 
CHURCH Sing Alberta Concerts 
featuring the Alberta University 
and College Choir, the Alberta 
Children's Honour Choir 
presented by the Alberta Choral 
Federation; 3pm; $10; tickets 
available at TIX on the Square 
420-1757, at door (1 hour prior 
to concert) 


'WINSPEAR CENTRE Masters 
presented by the Edmonton 
Symphony Orchestra, Keri-Lynn. 
Wilson (conductor), featuring 
Jeffrey Khaner (flute); 8pm; $21- 
$56; tickets available at the 
Winspear Centre box office 428- 


1414 
DUS 


THE ARMOURY Top 40, dance 


BACKROOM VODKA BAR 
Flava: hip hop with Shortround 
and Echo 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan's Sausage Party: 
obscure indie rock with D} 
Ballhog 


BOOTS Flashback Saturdays: 
retro dance, house with Derrick 


BUDDY'S NIGHTCLUB Animal: 
dance with Dj Arrowchaser 


CRISTAL LOUNGE Urban with 
Phat Kat (Toronto), DJ Shocka- 
Sean, Invinceable Bomb Squad 
and guests 


DANTE’S WORLD PUB R&B, 
dance, and retro with Frank the 
Tank; In the 
Skylounge: soulful house; over 
23; dress code 


DEWEY’S A Decade Under the 
Influence: French pop, mod, 
“60s pop with Jesse and Chris 


DONNA Deep lounge house 
with Sam Pillar, Bryan Beca and 
guests 


ELEPHANT AND CASTLE ON 
WHYTE D} Headspin Live 


ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, 
R&B, retro with DJ Shocker 


FILTHY McNASTY’S Shake Yo’ 
Ass with D] D-Lusion 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance with 
Dj Christian 


GUILTY MARTINI Housegroove 
with DJ Sunny 


IRON HORSE Urban dance 
party with DJ 420 

THE JOINT Get a Nightlife: top 
40/dance/urban 


KROBAR Rock, metal, rock with 
D] Matty; 9pm 

NEWCASTLE PUB AND GRILL 
Dj Shawn Z 


NEW CITY SUBURBS Saturdays 
§.U.C.K.; punk/alt/pop/dance 
with Blue Jay and Nikrofeelya 


ORLANDO'S Ii PUB AND 
GRILL Music with D} V; Ipm 


RATT (ROOM AT THE TOP) 
Saturday Game Nights with Dj 
Kriegs 

RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: Monthly 
theme parties, new music with 
D} jazzy Downstairs: Retro 
music with DJ Dan and Mike; $4 
(member)/$6 (non-member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip hop 
with Dj Extreme 


SAVOY Deep house with 


vuewrekily €2> 
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TONIC AFTER DARK 


Amadeus Ruff, Crunchee, Big 
Daddy, STX. Jeff Hillis, Gryffin; 
18+ 


VICTORY LOUNGE Tiga with 
Djs Nik7, Dusty Grooves, David 
Stone, Luke Morrison and Erin 
Eden; 9pm (door); $20; tickets 
Meseiines Beckles, 
8000, ines, Blac! by 
Listen, Foosh, FS (WEM) 
Y AFTERHOURS House/trance 
with Donovan, Juicy, Ryan 
Wade, Luke Morrison, Anthony 
Donohue, Erin Eden; 18+ 
YOUR APARTMENT Hip hop, 
R&B, old school with MK and 
quests 


LIVE MUSIC 
7 


BLIND PIG PUB AND GRILL 
Sunday jam with Carmen Cook 


BLACK DOG FREEHOUSE 
ReClaim Live pipe ee 
Sundays: hosted by Rubim de 
Toledo (bassist) and quests; no 
cover 

CARGO AND JAMES TEA 
SHOPPE Open stage with Bob 
Robichaud; 7-10pm 

ECCO PUB Open jam session 
hosted by Imaginary Friend 
(blues, roots); 4-8pm. 

FOX PUB Brave Stereo, 
Secondhand Silence, Dead End 
Drive; 8pm (deor), 9pm (music); 
33 


O'BYRNE'S Joe Bird's Irie jam; 
9:30pm 


ROSEBOWL Jam with Mike 
McDonald; 10m. 


SIDETRACK CAFE Under the 
Covers Sundays: D} Duderan, 
Love Junk; 8:30pm; $6 


CLASSICAL 


CONVOCATION HALE Master 


of Music Recital: featuring Katy 
Skinner (conductor); 8pm; free 


THEATRE Maclean 
presented by Mapletree Music, 
8pm; $20 (adv)/$25 (door); 


available at TIX on the 
Square 420-1757 


ROBERTSON-WESLEY UNITED 
‘CHURCH Baroque Chamber 
Music Treasures: featuring Susan 
Flook, Anne McDougall (violin), 
Colin Ryan, Rhonda Menzies 
(cello) presented by the Alberta 
Baroque Ensemble; 3pm; $22 
{adult)/$17 (student/senior); 
tickets available at TIX on the 
Square 420-1757 


DUS 


CALIENTE NIGHTCLUB: 
Night: urban with D] Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 
THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend with 
D} Jazzy; $2 

SAVOY French Pop mixed with 
Deja Dj 

STOLLI'S ON WHYTE Somatic 
Sunday: progressive beats with 
Dj] Eightsix, D] Dfekt, quests 


VICTORY LOUNGE Ron Rimer 
Show: broadcast live at 9pm on 
The Team 1260 AM 


LIVE MUSIC 


L.B.'S PUB Open stage with 
Randy Martin; 9pm-2am 


RUM JUNGLE johnny Hiland, 
John Jorgenson Trio, Buster B. 
Jones; all ages event; 6:30pm 
(door), 7:30pm (show); $21.50 
(adv)/$24.50 (day of); tickets 
available at TicketMaster 451- 
8000, Mr. Entertainment (WEM 
and Londonderry Mall) 


SECOND CUP (CHURCHILL 
SQUARE) Open mic every Mon 
with Rob Taylor and Ben Todd; 
7:30-10pm 


SIDETRACK CAFE Open stage 
Mondays with host Ben Spencer; 
9pm; no cover 


CLASSICAL 


CONVOCATION HALL Visiting 
Artists Recital: featuring Antonio 
Peruch (accordion), Martin 


VENUE GUIDE 


ARDEN THEATRE 5 St. Anne 
Street, St. Albert, 459- 
1542/451-8000 


THE ARMOURY 10310-85 
Ave, 702-1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


AZUCAR NIGHT CLUB 
19733-78 St, 479-7400 
BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436- 


BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 
BILLY BOB'S 

Continents! tnn, 16625 Stony 
Plain Road, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


THE BLIND PIG PUB AND 
GRILL 32 St. Anne St, St. 
Albert, 418-6332 


BUD'S LOUNGE Grandin Mall, 
St. Albert, 458-3826 
BUDDY’'S NIGHTCLUB 
117258 Jasper Ave, 488-6636 
CAFE SELECT 10018-106 St, 
428-1629 


CALIENTE NIGHTCLUB 10815 
Jasper Ave, 425-0850 


CANADIAN LEGION Jasper 
Place. #255, 10220-156 SI 
996-4411 i 


CARGO AND JAMES TEA 
Fi dae 10634-82 Ave, 433- 


CASINO (EDMONTON) 7055 
Argyll Rd, 463-9467 


CASINO 
'2464-153 St, 463.9467 a 


CHANCE RESTAURANT 
10150-101 St, 424-0400 


CHRISTOPHER'S 2021 
Millbourne Rd, West, 462-6565 


CIRCLE R 13620-97 St, 476- 
6241 


CONTINENTAL BLUEGRASS 
ROOM Continental Inn, 16625 
Stony Plain Rd, 484-7751 


CONVOCATION HALL U of A 
Campus, 420-1757 


COWBOYS 10102-180 St, 
481-8739 


(CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DANTE’S WORLD PUB 170 
St, Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DEWEY’S Power Plant, U of A 
Campus, 492-3101 


DONNA 10177-99 St, 429- 
3338 

DRUID 11606 Jasper Ave, 454- 
9928 

DUSTER’S PUB 6402-118 Ave, 


ATA-S5S4 


11248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
50s0 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4S4S 

ESCAPE ULTRA LOUNGE 
WEM, 489-1330 

53 WATTITUDE 10612-82 
Ave, 431-5343 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378 


FILTHY McNASTY’S 10511-82 
Ave, 432-5224 


Riseley and Alycia Au (violin), 
Aaron Au (viola), Julie Amundsen 
(cello), Syivia Shadick Taylor 
(piano); 8pm; $15 
(studen/senior)/$20 (adult) 


DUS 
=> 2a eee 
BLACKDOG FREEHOUSE 0) 
Pennytentiary 
DUSTER’S PUB Dj Dan 


FILTHY McNASTY’S Metal 
Mondays with DJ $.W.A.G. 


O’BYRNE'S Hip Mondays: 
Industry night with Dj Finnegan, 
live music 

STOLLI'S ON WHYTE Manic 
Monday: Old skool, R&B, hip 
hop with Harman B and D} 
Kwake 


VICTORY LOUNGE Anti-Hero 
Mondays post-rock, hip hop, 
electronica with D) Slipped Disc 
and guest 


TUE 


LIVE MUSIC 
Sa) 


BLIND PIG PUB AND GRILL 
Open jam with Mark Ammar 


DRUID Open stage with Chris 
Wynters 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE'S Celtic night with 
Shannon Johnson and friends; 
9:30pm 


PEPPERS Open stage hosted by 
the Darryl Meyer Quartet (R&B, 
blues, jazz) 


SIDETRACK CAFE Lowest of 
the Low, The Marble Index, 
Devilsplender; 8pm; $12 
(adv)/$15 (day of) 


URBAN LOUNGE Salsa and the 
City: X-Band, 9pm; Salsa dance 
lessons, 8pm; $5 (door) 


VICTORY LOUNGE A Last 
Goodbye 


YARDBIRD SUITE Tuesday Jam 
Sessions: 8pm (door), 9pm 
(show); $3 


CLASSICAL 


CONVOCATION HALL Les 
Violons du Roy: presented by the 
Edmonton Chamber Music 
Society; 8pm; $30 (adult)/$20 
(senior)/$5 (student); tickets 
available at TIX on the Square 
420-1757 


(CHURCH 10025-105 St 


FOUR ROOMS RESTAURANT 
(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 
426-4767 


THE FOX 10125-109 St, 990- 
0680 


GAS PUMP 10166-1114 St, 
488-4841 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504-128 
St, 447-4387 


THE GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO 


HONEST MUR'S BAR AND 
GRILL 8936-82 Ave, 463-6397 


HORIZON STAGE 1001 
Calahoo Rd, Spruce. Grove, 
962-8995 


JJ.'S 13160-118 Ave, 489- 
7A62 


J AND R BAR AND GRILL 
4003-106 St, 436-4403 


JASPER PLACE HOTEL 15303 
Stony Plain Rd, 489-1906 


’S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


THE JOINT WEM, 486-3013 


KROBAR 10551-82 Ave, 
upstairs, 916-1557 


1.8.5 PUB 111-23 Akins Dr, 
St. Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 

McDOUGALL UNITED 
CHURCH 10025-101 St, 468- 
A964 


MOTHER'S MUSIC 1025)-109 
St, 425-1400 


Dus 


BILLY BOB'S LOUNGE Karaoke 
and Dj Tues with Run Riot 
Professional Music Productions 


BLACK DOG FREEHOUSE Viva 
with Dj Sean 


BUDDY'S NIGHTCLUB Top 40 

with D] Stephan 

CALIENTE NIGHTCLUB 

Basement Tuesdays: hip 

hop/R&B/reqgae/dancehall with 

ane Squad, DJ Invinceable, 
.B. 


DECADANCE Too Cool for 
Tuesdays: Ambient, Trip hop, 
goa and glitch with Galatea, 
Bitstream and guests 


DUSTER’S PUB D “Name a 
Tune" Dan 


FILTHY MCNASTY’S Twisted 
Trivia with DJ Whit-Ford 


NEW CITY SUBURBS 
Resurrektion; 
industrial/EBM/electro/goth with 
Nik Rofeelya 


THE ROOST Flamingo Bingo 
with D} Janny; 8-midnight; $1 
(member)/$4 (non-member) 


SEEDY’S Tuesday Nights with 
DJ Miss Mannered 


SIDETRACK CAFE Night Watch 
with Dj Whitey Houston (Lyle 
ell) 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic; 8pm 


BLIND PIG PUB AND GRILL 
Wednesday night jams hosted 
by Randy J. Martin and Danita 
lyan; 7-11pm. 


CANADIAN LEGION Open 
stage hosted by Dino Dominelli 
Hot Five; 9-midnight; no cover 


HORIZON STAGE HiSAO 
(African rhythms, gospel, soul, 
jazz, R&B, pop); 7:30pm; $20 
(adult)/$15 (student/senior); 
tickets available at the Horizon 
Stage box office, TicketMaster 
451-8000 


KROBAR Long Way Down, 
Aftertaste, Texas Blood Money 


NEW CITY LIKWID LOUNGE 
Les Tabernacles, Knucklehead, 
Our Mercury, Dance Floor 

Disasters, Down for the Count 
with DJ Skinny J; all ages event 


O'BYRNE'S Chris Wynters and 


friends; 9:30pm 


NEWCASTLE PUB AND 
GRILL 6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 |asper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


O/BYRNE’S 10616-82 Ave, 
414-6766 


ORLANDO'S Ii PUB AND 
GRILL 13509-127 St, 918- 
0568 


OVERTIME BOILER AND 
TAPROOM 10304-1117 St 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 135 
St, 451-8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


PROVINCIAL MUSEUM THE- 
ATRE 12845-102 Ave, 420- 
1757 


THE PUBLIK 4208 Calgary 
Trail South, 485-1749 


RATT (ROOM AT THE TOP) 
7th Fl, Students’ Union 
Building, U of A Campus 


INAKE SALOON 
9261-34 Ave, 438-8878 


RED'S WEM Phase Ill, 481- 
6420 


IOUS 1008-149 St, 
444-1822 


REXALL PLACE 451-8000 
ROBERTSON-WESLEY UNIT- 
ED CHURCH 10209-123 St, 
420-1757 


THE ROOST 10345-104 St. 
426-3150 


ROSEBOWL 10111-117 St 
482-2589 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY ON WHYTE 10544-62 


PLEASANTVIEW HALL 
Northern Bluegrass Circle Music 
Society bluegrass jam; 7:30pm 
POWER PLANT STARS, 
Gentleman Reg, Storyboard 
(formerly Blueroom); no minors; 
$10 (adv); tickets available at 
Blackbyrd, HUB/CAB/SUB info 
desks, Power Plant 


ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg: 8pm 


SIDETRACK CAFE Festivus: 
featuring the Mocking Shadows, 
J... AA Sound System; 8pm; 
$20 (all-access tickets); tickets 
available at TIX on the Square, 
Blackbyrd, Megatunes, 
Sidetrack, New City, Seedy’s 


URBAN LOUNGE Matchstix, 
Langholm Drive; $5 


CLASSICAL 
—a SS 


McDOUGALL UNITED 
CHURCH Music Wednesdays at 
Noon: 12:10-12:50; Suzanne 
Langor and judy Loewen (hom 
and piano); 468-4964 


| DJS 
SS oe 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro 
gressive/ breaks with Tripswitch 
and guests 


BLACK DOG FREEHOUSE 
Glitter Guleh with D) Buster 
Friendly; no cover 


BUDDY'S NIGHTCLUB Top 40 
with DJ Stephan 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite with D 
Rock ‘n’ Rogers 


LE GLOBE D) Moreno 
GUILTY MARTINI D} Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny |, }] Frenchy 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with D} 
Alvaro; $1 (member)/$4 (non- 
member) 


SEEDY’S D} night 


SIDETRACK CAFE Revolving 
Mystery with quest Dj 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE | Am Damo 
Suzuki: Obseuro-rock, electro 
beats with Dj Mittens and D) 
Bob Crane; 9pm (door); no 
cover 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with Dj Shouldbeinaband 


Ave, 439-7699 
RUM Phase II, WEM, 486-9494 


SAVOY 10401-52 Ave, 438: 
0373 


SECOND CUP (CHURCHILL 
SQUARE) Churchil Sq, 423- 
9061 


SEEDY'S 10314-104 St, 421- 
0992 


SIDETRACK CAFE 10333-112 
St, 421-1326 


ST. BASIL'S CULTURAL 
CENTRE 10819-71 Ave (420- 
1757/438-6410) 


THE STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030-102 
St, 451-8000 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 
990-1792 


UNCLE GLENN'S 7666-156 St, 
481-3192 


URBAN LOUNGE 8111-105 St, 
439-3388 


VELVET LOUNGE 10041-170 
St, 930-4222 


VICTORY LOUNGE 10030-102 
St (downstairs), 428-1099 
WINSPEAR 4 Sir 
Winston Churchill Sq, 428- 
1414 

Y AFTERHOURS 10028-102 St 


YARDBIRD SUITE 10203-86 
Ave, 432-0428 

YOUR APARTMENT 2120-101 
St, 433-3337 


‘ZENARI'S 10117 101 St, 425- 
6151 


SOUTHSIDE'S BEST LIVE VENUE 
BI11-1005T » 439-3088 


CHECK QUT URBANLOUNGE.NET FOR INFORMATION 6 VIP TREATMENT 


WORLD OF SLEEP & GUE 
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10534 jasper. 


€ 
pies + junior brown 
funk: soul and disc, 
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Fis. Award for her second album, 
Beyond Boundaries, hasn't brought 
her the immediate success that often 
follows for winners in more popular 
categories. But that hasn’t made her 
return to Edmonton, the site of the 
2004 Junos, bittersweet. 

Abluwalia’s performance of both 
Punjabi folk music and ghazals—a 
form of love song that dates back 
more than 1,000 years—has earned 
her plenty of attention in Canada 
and abroad. But sales of her albums 
and attention in the mainstream 
press haven’t skyrocketed. “The suc- 
cess is very earthy,” says Ahluwafia 
over the phone from her home in 
Toronto. “In the world music com- 

"munity, success isn’t what it means 
in the pop world. Even though I am 
happy and fulfilled with the success 
I have had, there is still a long way 
to go to spread this music.” 

Ahluwalia is best known for her 
performance of ghazals, which origi- 
nated in 11th-century Persia and 
spread to India 400 years later. The 


A KID KOSHER PRODUCTION 


November 10-13th 
25 BANUS wa 3 VENUES ; 4 NIGHTS 


wy 


tl cin 


aa sound system 
C.WB. 
Dance floor disasters 


Gravity Collective 


Down for the Count 
LLF. 


Grassroot Deviation : 
Field and Stream asterdos 
Knee Deep in Grass \ Lue . 
Mooseknuckle Lovertine 
Knucklehead roger 
Our Mercury Pause The Mocking Shadows 
Les Tabernacles The Fine Options The SuperBand 


All access tickets only $20 at: 
Homranow™ ed queens 
soulshack —_ 


for ticket prices and show times visit: W/W/V 


rRirdd Ahldwatia,winnifg 4" © lyrics explore the meaning of love 


and relationships between men and 
women, their mood ranging from 
the ecstatic to the hopeless. Ghazals 
are always written and composed by 
two separate people; poets study for 
years to learn the lyrical qualities of 
the ghazal, after which musicians set 
those poems to music. “In ghazal, 
the poetry is quite literary,” 
Ahluwalia explains. “The lyrics have 
to be a good poem for me. They 
have to relay good emotions and 
relay it beautifully for me or anyone 


e\WORLD 


who is not a poet to relate to.” 
Ahluwalia mixes her Indian 
roots with her Canadian home, per- 
forming music that is neither whol- 
ly Indian nor wholly Canadian. As 
she describes it, “It’s the best of 
both worlds.” Living in Canada, she 
has the opportunity to play with 
musicians from diverse back- 
grounds, including many she would 
not have access to in India—for 
instance, Shamsudeen Masroor, an 
Afghani rebab player, performs on 


Beyond Boundaries. It's this mix of | 


diverse artists that Ahluwalia says is 
responsible for her decidedly Cana- 
dian sound, 


AFTER A SUCCESSFUL CAREER in the 
business world, Ahluwalia, who had 
studied Indian music part-time 
through high school and university, 
made the jump to performing music 
in 1990. “I had a realization that I 
could continue on my present path 


rec/Osrow 


motor coach 


1.800.232.1958 


several departures daily 
Calgary 

Red Deer 
Edmonton 

Fort McMurray 


www.redarrow.ca 


and end ip in tlie"ebtporaté ladder,” 
she explains. “I would have a house in 
the suburbs and I knew the colour of 
the carpet [I would have] arid every- 
thing. I wasn’t ready for that future.” 

Instead; she traveled to the Indi- 
an province of Punjab to study with 
masters of the ghazal form, eventu- 
ally finding Vithal Rao, one of the 
last living court musicians for the 
king of Hyderabad. Since her origi- 
nal trip in the early 90s, Ahluwalia 
has spent a few months every year 
in India, studying with Rao and 
other musicians. “I always have a 
culture shock when I go to India,” 
she says, “and a culture shock when 
I come back to Canada.” 

After studying in India, Ahluwalia 
came home to Canada to apply what 
she had learned, taking jobs at both 
the CBC and Putumayo World Music, 
a leading North American world 
music record label, learning practical 
skills that would come in handy 


when she started releasing her own ~ 


music. She was a guest at 2003’s 


_ Edmonton Folk Fest, and often stops 


by CKUA when she's in town. 

Her performance this week will 
include music from both her albums 
and should include some new twists 
to keep the audience on its feet. “I 
would say that if you aren’t South 
Asian and if you don’t understand 
the language,” she concludes, “then 
perhaps you would be pleasantly 
surprised that it is the emotion in 
these songs that will touch you.” © 


KIRAN AHLUWALIA 
With guests ¢ Arden Theatre « 
Sat, Nov 6 (7:30pm) 


Single or 
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Seating 


Onboard 
Movies 


Self-Serve 
Galley 


Self-Serve 
Hot or Cold 
Beverages 
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«Forum 


follows function 


Poets, politicians, 
nanobiotechnologists 
expand students 
minds at 

Speakers’ Forum 


By TARA NARWANI 


eresa Cowan knows how to get 
Jiistscrco students thinking 
about poetry. Simply dressed in 
jeans and a T-shirt, she breaks into a 
dramatic and lyrical performance of 
“Working Title,” a poem touching on 
issues close to many teenagers: social 
isolation, poverty, questions of iden- 
tity. She uses rhythm and rhyme to 


forum. This year’s event boasts a ros- 
ter of 16 speakers who will discuss 
topics as wide-ranging as “Hacking 
Life: Genetic Engineering and 
Nanobiotechnology” and “Laughter 
and Learning: The Power of Becom- 
ing a Humour Being.” 

Dawn Keer, a teacher/librarian at 
Archbishop MacDonald, co-ordi- 
nates the forum and oversees the 
efforts of the 50-60 students who 
organize it. Her enthusiasm for the 
program is immediate and effusive. 
“The whole purpose of this is to be a 
forum of ideas,” she says. “We want 
students to be provoked to think 
about things from a number of per- 
spectives. The educational experi- 
ence is what it’s all about.” 

One key benefit of the forum is 


animate her words, the opportunity it 
echoing familiar gives students to 
Styles like hip hop. develop the skills 
Having caught the necessary to 


students’ attention, she then tells 
them it’s her poem, and that she’s a 
spoken word poet. 

Knowing that many teenagers 
think poetry on the page is boring 
and old-fashioned, Cowan (a Ph.D. 
candidate in English at the Universi- 
ty of Alberta) calls her talk “How 
Poetry Made Me a Rock Star.” By 
including personal content from her 
own adolescence, she also hopes stu- 
dents will begin to think of poetry as 
something relevant to their lives. 

Cowan's presentation was part of 
the Speakers’ Forum, a unique stu- 
dent-run ideas conference mounted 
at Archbishop MacDonald High 
School. On November 17, she'll 
return to participate in the seventh 
installment of the multi-session 


design and run a conference. A core 
committee of 12-15 students evalu- 
ates proposals from potential presen- 
ters to determine whether they 
would be interesting and relevant to 
their peers. However, according to 
principal William Myskiw, “In terms 
of these selections, if it has a bit of 
zing to it, that’s almost better.” 

Aside from the core committee, 
other students fulfill the tasks of 
public relations (designing posters to 
promote each talk), arranging and 
setting-up audio-visual equipment 
and acting as hosts to each speaker 
when they arrive at the school. At a 
post-forum coffee and snacks party, 
the student hosts and speakers can 
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David Wangler, a.k.a. ‘Socrates’, 
University of Alberta 
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; interact one on one. 


\ 
IT’S THIS ASPECT of the forum that 
has helped student Baochan Mai 
transform from the shy individual 
she describes herself as when she 
_ joined the core committee in Grade 
10 to the garrulous Grade 12 leader 
she is now. “Speakers’ Forum has 
really helped me with the social 
aspect because mostly I organize 
things,” she says. “I’ve met some 
professors, who I’m going to call 
now to ask for help with this project 
I’m doing.... This is where you meet 
the people you want to meet.” 

To accommodate as many stu- 
dent interests as possible, speakers 
are chosen from a broad range of 
disciplines. A large number are 
members of the University of 
Alberta community, from master’s 
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students in mechanical engineering 
to professors in physical education. 
Students have also heard from a 
television news anchor, a human 
rights lawyer and an air traffic con- 
troller, among others. Last fall, Lib- 
eral MLA Kevin Taft engaged 
students on the realities of provin- 
cial politics. 

Myskiw notes that excellence and 
variety are at the centre of the 
forum’s success. “[It is] the quality of 
the presentations and the breadth of 
the possibilities,” he says. “As a stu- 
dent, you will get good stuff and you 
will get choice.” 

Access to professionals from so 
many fields allows students to 
explore different avenues for future 
study and pursuit. Jason Courtepat- 
te, a Grade 12 student and one of 
the audio-visual technicians, feels 
session audiences get a chance to 
hear a more complete account of 
the benefits and pitfalls of a partic- 
ular job. “It’s a fantastic learning 
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Indoor Rock Climbing 


Post-forum coffee and snacks 
party, with Principal William 
Myskiw (right) 


experience for students, which 
allows them to see five, 15 years 
into the future, where if they do go 
down this career path, what's it’s 
like to be in school, what it’s like to 
be out in the field doing a 
practicum or anything like that. It 
gives them a taste of what it’s actu- 
ally going to be like.” 

Mai agrees. “It’s not just listen- 
ing to people talk,” she says. “It’s 
learning something from people 
who have the hands-on experience.” 
She had previously considered 
studying business in university, but 
changed her mind after getting the 
facts on the risks associated with 
starting your own business at one 
particular session. “I was thinking 
about going into business, and the 
presenter was telling me this stuff, 


and half the time I was thinking, 
‘Oh my God, I shouldn’t be in this.’” 
In contrast, Courtepatte’s interest in 
cloning was piqued by a post-session 
conversation he had with an expert 
in the field. They discussed the effi- 
cacy of the process as well the belief 
systems associated with it. “I actual- 
ly thought, ‘One day I’ll just go 
down to the library and read up on 
it,’” he recalls. 


OF COURSE, not all students 
respond to a given talk. As co-ordi- 
nator, Keer likes to hear all the 
chatter after the forum closes to 
gauge what is and isn’t successful. 
“T'ye walked out of a session behind 
students, listening to them discuss 
the session,” she says. “While one 
student might say, ‘That was bor- 


ing,’ another might say, ‘My God, 
that is the most interesting thing 
I’ve ever heard.’ I think that’s 
delightful. It helps to show us all 
that we’re so different, and our sen- 
sibilities are so diverse.” 

And sometimes it’s the sessions 
that students attend on a whim 
that yield the most unexpected 
results for them. Courtepatte, for 
instance, vividly remembers a pre- 
sentation about the prejudicial atti- 
tudes faced by native Canadians. 
“(The presentation] touched me,” 
he says, “because I don’t see myself 
as being stereotyped against, but 
that certainly opened my eyes up as 
to everyone else. It let me experi- 
ence more, taught me more, and 
said, ‘Hey, there’s more out here 
than just you.’” © 


Everyone knows NAIT grads get jobs. That's because NAIT 
programs are designed to meet the needs of Alberta’s 
economy. But there’s more to the picture. 


More money. NAIT grads earn an average 
annual salary over $44K after five years. 
Annual earnings top SOK for over 

AO per cent of NAIT grads after five years. 


More opportunity. NAIT grads build careers 
— moving up quickly through promotions or 
more challenging new jobs. One in 10 start 
their own business. 
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More satisfaction. Eighty seven per cent of 
NAIT grads say their training is relevant to their 
job, compared with 75 per cent of university 
grads. And 97 per cent of employers surveyed 
say they would hire a NAIT grad again. 
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What makes you think 
you're so smart? 


There's a big 
difference between 
being “well- 
educated” and only 
believing you are 


By WAYNE ARTHURSON 


would call well-educated. He's got 

degrees up the yin-yang, taught as a 
sessional at the university level and is 
just an intelligent, nice person to 
have a conversation with. But at the 
same time, this well-educated person 
can’t add a stack of three-digit num- 
bers to save his life, doesn’t under- 
stand the difference between “its” 
and “it’s” or “there,” “their” and 


“they're,” and has- 
n’t read a novel % 


an acquaintance who many 


since his last 
required English lit 
class. So, based on these facts, would 
you still call my friend well-educated? 

And what about me? I read 
about five books a week (even got 
one of my own published), can 
hold discussions on a wide variety 
of topics, and still remember my 
multiplication tables up to 12. But 
I've only got a high-school diploma. 
My post-secondary education con- 
sists of two years of broadcasting in 
one school and two more years of 
print journalism in another. But 
each time, I missed one optional 
course so I have no official certifi- 
cates or diplomas after high school. 
So would I meet the definition of 
someone who is well-educated? 
How about my friend? Is he better 
educated than me? 

“The problem arises,” says Alfie 
Kohn, an educational researcher and 
author of 10 books, “only if your 
definition of well-educated includes 
a list of facts and skills that one 
must have. Does the phrase ‘well- 
educated’ refer to a quality of the 
schooling you received, or to some- 
thing about you? Does it denote 
what you were taught or what you 
learned and remembered? Rather 
than attempting to define what it 
means to be well-educated, should- 
n't we be asking about the purposes 
of education?” : 

Again, if you ask that question, 
you'll get countless answers, Kohn 
Says. One on hand, some would say 
the purpose of education is to suc- 
ceed at academic goals, get diplomas 
and degrees. Others would contend 
that the main aim of education is to 
Produce competent and caring peo- 
ple, while still others would propose 
that education is a means to sustain- 
ing a democratic society. And then 
there are those who say the role of 
education is to help people find suit- 


able and meaningful employment. 

“You like vanilla, I like chocolate; 
you favour knowledge about poetry, 
I prefer familiarity with the Gettys- 
burg Address,” Kohn says. “Some cri- 
teria are more defensible than 
others. Nevertheless, we have to 
acknowledge a striking absence of 
consensus about what the term 
ought to mean. Furthermore, any 
consensus that does develop is 
ineluctably rooted in time and place. 
It is misleading and even dangerous 
to justify our own pedagogical values 
by pretending they are grounded in 
some objective, transcendent truth, 
as though the quality of being well- 
educated were a platonic form wait- 
ing to be discovered.” 


EVEN SO, Kohn says there are some 
definitions—poor ones—floating 
around out there. 
First off is some- 
thing he calls “seat 
time,” a term that 
refers to the notion that if you sit in 
a classroom for x number of hours 
you are well-educated. That doesn’t 
make sense. Another concern arises 
if you equate being prepared for the 
job market as being well-educated. 
Designing an education system 
based on that principle, Kohn 
argues, only shows the political 
power of corporations. 

The ability to memorize facts and 
score high on tests are two other 
poor definitions for being well-edu- 
cated. “Most teachers can instantly 
name students who are talented 
thinkers but who just don’t do well 
on exams, as well as students whose 
scores seem to overestimate their 
intellectual gifts,” Kohn says. 
“Indeed, researchers have found a 
statistically significant correlation 
between high scores on a range of 
standardized tests and a shallow 
approach to learning. Teaching 
becomes distorted when passing 
tests becomes the paramount goal. 
Students arguably receive an inferior 
education when pressure is applied 
to raise their test scores, which 
means that high-school exit exams 
may actually lower standards.” 

Kohn says students of all ages 
should acquire knowledge—informa- 
tion, facts, figures, abilities—but in a 
context and for a purpose. “The 
most promising model turns on the 
notion of exhibitions of learning, in 
which students reveal their under- 
standing by a means of in-depth pro- 
jects, portfolios of assignments and 
other demonstrations,” he con- 
cludes. But education shouldn't stop 
with formal schooling, he adds: 
“Dewey reminds us that the goal of 
education is more education. To be 
well-educated, then, is to have the 
desire as well as the means to make 
sure learning never ends.” © 
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OUR GRADUATES ARE HAVING 


THE TIME OF THEIR LIVES! 


University of 


Lethbridge 


—_ Faculty of Fine Arts 
Emily Nielson 


ON-LINE COURSE DEVELOPER 
Bow Valley College 
(Calgary) 


Shaun Martens 
DESIGNER 
Mainframe Entertainment Inc 
(Vancouver) 


A BFA New Media Degree 
from the University of 
Lethbridge offers 
an intellectually 
and technically 
comprehensive 
curriculum, merging 
traditional art practices 
with advanced digital 


: technologies. 
Allen Goode 
GAME DESIGNER 
Relic Entertainment 
(Vancouver) 


Jenn Sheasby 
TECHNICAL DIRECTOR 
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(Toronto) 


Theory, practice, 
innovation and 
technical excellence, 
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IDEAS AND MAKE 
SOMETHING NO ONE 
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BEFORE! 


Brad Kinley 
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White Iron Digital Inc. 
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Teresa Fox 
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Education, Black River 
First Nation (Manitoba) 
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NAIT’s Aviation (Pilot) Training Program uses unique training equipment to duplicate aircraft 
instruments and controls, enhancing students’ flight training experience. 


NAIT's Aviation Pilot Training program opens unlimited horizons 


At the Northern Alberta Institute of Technology (NAIT), we've 
been training pilots since 1991. Graduates from our Aviation 
Pilot Training program are employed by major and regional 
airlines, charter airlines, flight schools and the Department of 
National Defence. 


Our program offers advantages to anyone planning a career 
as a professional pilot: 


intensive training schedule 

Our January intake lets you start later but graduate at 
the same time as students from comparable pilot training 
programs. Start this January and earn your diploma 

by April 2006. 


Comprehensive curriculum 
You'll learn the fundamentals of aviation theory, plus gain the 
hands-on skills and knowledge that will further your career. 


Industry-experienced instructors 
Our instructors have direct experience in many fields of 
aviation, and nurture industry ties to keep the program current. 


Apply now ~ start in January 2005 


For more information: 
(780) 471-6248 
www.nait.ca 


Inquire about our Aviation Practicum for 
students completing 2" year: arnela@nait.ca 


THE NORTHERN ALBERTA ~ 
INSTITUTE OF TECHNOLOGY 


NAIT/Bring on the future 


Up, up 


and away 


NAIT Lands One-of-a-Kind Training 


In addition to taking to the skies, 
pilots in NAIT’s Aviation (Pilot) 
Training program will soon be able 
to learn about flying without leav- 
ing the ground. That’s because a 
new training aid to help pilots learn 
in a simulated environment will be 
introduced to the program. 


“We have been hard at work pio- 
neering a flight training device that 
is not found anywhere else in 
Canada,” says Arnel Aliwalas, 
Assistant Program Head. “A 
Cessna 172 aircraft, common to 
many flight schools, has been con- 
verted to a static training device 
which allows pilots to practice pro- 
cedures and emergencies in a safe 
and controlled environment.” 


The training aid duplicates an air- 
craft’s instruments, equipment, 
panels and controls in an enclosed 
Cessna 172 cockpit. It has the 
equipment and programs to simu- 
late ground and flight conditions. 
Students are instructed inside the 
cockpit, or outside on an instructor 
station. 


“Normally, emergency training con- 
sists of both verbal and simulated 
aircraft | emergencies,” says 
Aliwalas, himself a helicopter and 
airplane pilot. “Now students will 
benefit from performing actual 
emergencies in the flight training 
device, developing the skills neces- 
sary to react. For example, you 
can’t create an engine fire in the 
actual aircraft without endangering 
lives, but in this environment, you 
can simulate such an emergency 
without risk, and train the students 
to react appropriately. 


“Another benefit is the reduction in 
flight training costs since students 
will be able to practice sequences 
without having to rent an airplane. 
Starting, taxiing, shutting down, 
plus emergency and radio proce- 
dures, are examples of skills that 
will no longer require the cost of an 
airplane rental.” 


The device, located in NAIT’s 
Aviation Training Centre, was 


Device for Aviation Program 


developed by the program’s 
instructors and technical services 
staff. It will be used for the private, 
commercial, and instrument flight 
training phases of the two-year 
diploma program. It may also 
become a key component in the 
development of a new NAIT course 
to train students wishing to earn a 
private pilot’s licence. 


Joe Amelia, Chief Flight Instructor 
at Centennial Flight Centre, one of 
NAIT’s training partners, says the 
device reduces flying time and is 
very cost effective. More impor- 
tantly, he says the various scenarios 
it duplicates “will make for a better 
pilot.” 


NAIT’s two-year Aviation (Pilot) 
Training program teaches the fun- 
damentals of aviation, as well as the 
skills required to further a career in 
this field. Students, who must have 
their private pilot’s licence prior to 
enrolling, learn survival training, 
meteorology, avionics and 
Canadian Aviation Regulations as 
well as complete two semesters of 
advanced flight training. The flight 
training portions are carried out in 
cooperation with an associated 
Transport Canada-approved Flight 
Training Unit. 


The program begins in January 
each year. Students, who graduate 
with a NAIT diploma and a 
Commercial Pilot Licence, com- 
plete 700 hours of aviation materi- 
al in an intensive study schedule. 
This compares to pilot training pro- 
grams offered elsewhere, in which 
students typically receive 40 hours 
ground school for their private 
licence, and 40 hours ground 
school for a commercial licence. 


Graduates typically start their 
careers as flight instructors, first 
officers for air charter companies, 
or as bush pilots. 


The program is still accepting stu- 
dents for January 2005S. For more 
information call Arnel Aliwalas at 
(780) 453-7156 or e-mail 


WVUEWEEKLY EE NOVEMBER 4-10, 2004 


CONCORDIA 


Professional Education and Continuing Education ~ 


: | / muiversit \ i ileus of Alberta 
GOOD FOR LIFI 
} 
Classes at the Gold leap Campus, 10537 44 Street, Edmonton ASA 
2 | 
nD AE ARAMAIC (ONT 
Mn UF MANAGEMENT (OM) 
www.managementsgienaen, consordia.ab. ca | 
g the right thin: is Jean to do both, 
T » Industry BK Dracticum: 
i lic (With | 
Ti } from other bus! rogram: 
nd part-time int nber 
ent basis for MBA\and graduate studies } 
A a INFORN Ny] W 
Las! IMA IN NEL ANAT ih 
itd err i 
iw Dey! aT 
www.intones.senssrdin. ab, ca 
souinse content | 
T tf yon/enhancing| 
MRT nn Ae CNN 4 | ‘A 
“f SACHELOR li NVIRONMER Al 
HEAUTH ANFTER DECREE 
i MALIA VAL ER DEGREE) 
www. ony lrohvalineenyertanntt en 
ite ffOouUsed clinicullim) 
D d te'complete in only 16 months 
in} » Industry practiciim!/ employment 
' nlacement assist 
na PME rninioua AU 
PCW. IPLOMA AnD SERTIF IGATE 
www.careerdevelopment, concordia.ab.ca 
‘Open the door to a variety of roles career practitioner,” 
| iploma (33'credits) or Certificate (19 'credits) in Career Development 
f purs Winter Institutes 2004-1 fhe Career Develonment: 
ia T that prepare students fo 
mp! tina number of areas in this growing field. 
| 2) 5 00'am-4:00/om 
T 9:00 am-4:00 pm: 
\oril 14-16. 9:00 am-4:00 pm: 
ation on the 
fered 
{ it 
| 
: 


VuEweEKly €i> 5 


FACULTIES OF 


UNWERS 


t ) 
ae 


TY COURSES 


)creditsinan environment 
to facilitate succe essful | learning." rae 


\ 


wih ITER SESSIONS - January to a 2005 


ae 102 


ion and Gontinl S 
of Westem Arti 
stry Il a a 
ntoTheatre Ant ’ WRI'300) 
MASS 


DRA 101* 
EDFD) 3A 


af ey ink 


; olin pnsichon 
roduction | eth 


: n History 1500 = 1867 
Elamentan 


rato 
st ‘ 


lndividiii 
Psycholog 
New 
Sonioli 


Se a ed 4 = 


“Classes at the Gold Bar Campus, 10537 44 Street, Edmonton 


mm b 


HIGH SCH 


‘Complete unt high 


school credit course es ina a caring envin 
NINGANDWEEKENDCOURSES = = 2—t™ 


y 20'and30. \ 
Chamistry 20 and'30. 

English) ; ; 4 
Piire Mathematics 20 and/a0) J at et 
Soolal Studies 30) or 


| FD EGE E RANG i 
UNIVERSITY AND COLLEGE ENTRANGE F 
Rise to the challenge... awaken the a ie ae 
3E PROGRAY 1S ARE: ee; 
years of age orolder witha minimum skill MARTE s Ser math, 
sd to provide the knowledge; skills, and’prerequisites needed for entry into university and 
oondary institut 

| of Grade 12 level equivalency y courses in English, Math, Sciences, and Social/Stud a 


nonth day programs that begin each September 
Student Finance Board funding for eligible students 


PONCORDIA’S UNIVERSITY AND COLLEGE ENTRANI 


» Open to adults 21 


Designe 


post: 


+ Compris 
. Full-time 


Recognized by the 


www. professionsintieemty. concordia.ab. ca. 


NOVEM I95°%* 


| 


Fl Oe ee anes 


_ The right to Cree speech 


Can Second 
Language Initiative 
help youth preserve 
native tongue? 


By CAITLIN CRAWSHAW 


s a child living in Gift Lake, a 
small community north of High 
rairie, Barb Laderoute became 
fluent in Cree before she learned 
English. The University of Alberta 
education doctoral student recalls 
how her storyteller grandfather 
wove colourful stories for the chil- 
dren of her family, in their native 
tongue. “He had deep knowledge of 
the Cree language, and he could tell 
stories just as if he were opening up 
a picture book,” Laderoute says. 
“When he told the stories, we could 
see the scenes in our own minds and 
our imaginations were so rich 
because of his storytelling.” 

' But these days, after many years 
of assimilation, aboriginal children 
aren't speaking their native tongues 
as they once were. So they aren't 
able to communicate with elders 
and are losing their sense of cultural 
identity. It troubles Laderoute that 
in many Cree communities, elders 


struggle to speak broken English to 
form connections with younger gen- 
erations who cannot speak Cree. 

In Gift Lake, children are speak- 
ing more English than Cree on the 
playground these days because their 
parents are pushing them to speak 
English, hoping to give them a com- 
petitive edge at school. “[English is] 
the language of recognition, the val- 
ued language—it’s not our lan- 
guage,” Laderoute explains. “So 
people start to push [their native 
tongue] aside, and at the same time 
when you push it aside, you are 


LANGUAGE 


sending messages to the kids.” 

It isn’t the goal of parents to put 
their children at a disadvantage, but 
the English-only strategy hasn’t 
been helpful to aboriginal kids in 
Alberta, says Laderoute, whose doc- 
toral thesis examines the literacy 
experiences of Cree children in 
Northern’ Alberta. Her research has 
found that the language skills 
among Cree kids have not been 
properly developed in the schools, 


and many struggle academically. The - 


exact reasons why this is happening 
are complicated, but Laderoute fig- 
ures that a lot of it is the result of 


inadequate teaching. Many teachers 
come to northern communities 
unprepared to meet the needs of 
aboriginal youth, she says. 

But regardless of why aboriginal 
youth are facing language chal- 
lenges, Laderoute is adamant in her 
belief that learning a second lan- 


-guage will help children develop the 


language skills they need to excel. 
“Being bilingual gives you more 
what we call cognitive flexibility,” 


she says, “which means your brain is” 


more flexible and that you can think 
quicker and faster, and you can 
grasp concepts very quickly.” Unfor; 
tunately, this fact isn’t widely 
known even among well-inten- 
tioned parents. 


LADEROUTE IS HOPEFUL that 
Alberta Learning’s new Second Lan- 
guage Initiative could make a differ- 
ence to the maintenance of 
aboriginal languages at risk of 
extinction. The initiative, which is 
scheduled to be implemented in 
2006/2007, will make second-lan- 
guage instruction mandatory for 
children from Grade 4 on. Eight lan- 
guages will be offered, including 
Cree. However, other aboriginal lan- 
guage groups could also be included 
in initiative, if school boards can 
compile resources, says Josepha Van- 


derstoop, assistant director of media 
relations for Alberta Learning. The 
government department is working 
with the school boards to develop a 
list of language resources that are 
available. 

Laderoute, who sat on the com- 
mittee that validated the Cree cur- 
ticulum for the initiative, explains 
that other aboriginal communities 
are struggling to get resources 
together before the program’s imple- 
mentation. “I think with this new 
initiative there’s a lack of prepara- 
tion,” she says. “We're scrambling. 
People are trying to find people to 


come in and teach the languages 
and to teach them in such a way 
that they have credibility and that 
the languages themselves are being 
appreciated and respected by noi 
only the students, but by the staff 
and the community people.” 
Indigenous people and language 
educators have been concerned 
about the loss of indigenous lan- 
guages for a long time, since most 
are at risk of extinction. “All of a 
sudden, out of the woodwork—and 
I’m not sure politically, what hap 
pened—the Alberta Learning comes 
up with this new initiative,” Lader 
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deroute remains opti- 
s that the program 
ir aboriginal commu- 
proper spadework isn’t 
he; >. Parents need to understand 
a nd language will 
ne fiiren, since without 
ir Wr support, children won't feel 
+ learning another language is 
the effort. 


MOTIVATION behind the pro- 
m’s creation is also critical to its 
-cess, in her view. “It has a lot of 
ential if the reason for doing it is 
right reason,” she says. Laderoute 
“« clear whether the goal is to help 
original communities, or whether 
e is a political strategy behind it. 

' According to Vanderstoop, the 
fogram was designed for numerous 
sons. “] think it really runs the 
mut,” she says, “from academic 
pprovement to giving students a 
mmpetitive edge, and it’s also really 
yportant from a cultural perspec- 
ye to learn more about others.” She 
ds that the aboriginal languages 
pect of the Second Language Initia- 
ve fits within the First Nations, 
étis and Inuit Policy Framework in 
ncouraging the success of aboriginal 
arners. “We know that learning 
e's mother tongue] helps in self- 
eem and cultural awareness and 
mse of self. And that will also help 
boriginal learners be more success- 
i tearners.” 

Dr. David Beck, a linguist at the 
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www.slatetraining.com 


University of Alberta, predicts that 
of the original 50 or 60 indigenous 
languages of North America, only 
three will remain alive at the end of 
the century. How the Second Lan- 
guage Initiative will benefit aborigi- 
nal communities depends on 
whether they speak the language on 
a regular basis. “If children aren’t 
using the language outside of the 
classroom,” he Says, “the value of 
these programs becomes more keep- 
ing children in touch with their her- 
itages and identities, rather than 
creating speakers of languages.” Beck 
notes that the initiative alone will 
not save any of the languages at risk, 
of which Cree is one of the least 
likely to be eradicated. 

“If [Alberta Learning] wanted to 
pair up with linguists or community 
activists or people more interested 
in casting the nets wider,” he says, 
“it could be part of a larger pro- 
gram—but they are complementary 
endeavours.” 

Despite its limitations, Lader- 
oute believes the initiative could 
profoundly benefit aboriginal 
Albertans, but only if communities 
can compile language resources in 
time for the program implementa- 
tion. “This is an opportunity for 
indigenous people,” she says. “This 
is a real opportunity to capitalize 
on this initiative. But can we run 
fast enough ahead of them to be 
able to capitalize on it? What I have 
to bank on is resiliency of the abo- 
riginal people.” © 
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Yukon-born 
rocker Stephen 
Kozmeniuk gets a 
warm reception in 
the big city 


By MIKE LAROCQUE 


ost fledgling Canadian musi- 
Me: can (rightfully) blame 

bad music scenes or geographic 
isolation for hampering their musi- 
cal ambitions, but few have faced 
the ei fe that confronted Boy 
frontman and founder Stephen Noel 
Growing up in the 
meniuk had to create 


tually a pretty supportive 
says Kozmeniuk, quick 

ifto his northern roots. “A 
lot of it Was just practising, but there 
were lots of ®lder people who were 


out a bit, so 


rience playing in 

their blues bands. But eventually I just 
got that urge to go and do something 
that J wanted to do, instead of playing 
for other people.” 

Kozmeniuk downplays the obsta- 
cles he had to overcome along the 
way, but that doesn’t change the fact 
that his journey to rock success was 
nothing short of remarkable. Miles 
away from anything resembling a 
music hot spot, Kozmeniuk not only 
wrote and performed his self-titled 
freshman album almost entirely by 
himself, but he also did the recording 
at aa in a ProTools session that 
any upstart musician 

wasn’t really anybody 
there,” Kozmeniuk 


ase. There were never 
ons with it—it was just 


Small-iown Boy 


~ »yaround and seeing things.” 


-willi p me from garage rock to 

it, so I got Canadian Brit-pop, 

quite a bit of expe- Kozmeniuk sees f 
i music in muc 


he posted on the Web, Kozmeniuk 
packed up shop and left the Yukon 
in a do-or-die attempt to kickstart 
his musical career. “I left when I 
started to realize what it cost to tour 
out of the Yukon,” he laughs. “It’s 
friggin’ expensive. You always have 
to be traveling, though, experiencing 
things and living your life. It’s far 
more interesting if you're getting _ 


KOZMENIUK’S JOURNEY landed 
him in Toronto, where he promptly 
went about hand-picking four like- 
minded bandmates to help him 
grind out a new album. The result- 
was Every Page You Turn, a riff-heavy 
orgy of rock guitars, smooth vocals 
and melodic hooks, which was 
quickly snapped up by MapleMusic 
and has already generated plenty of 
TV and radio buzz across Canada in 
its first week of release: the single 
“Same Old Song” currently sits at 
#29 on the MuchMusic Countdown. 
Although reviewers have 
described his sound as everything 


simpler terms. “I would just describe 
it as rock ‘n’ roll,” he says. “I know 
that every band probably says that, 
but it’s a pretty solid answer.” 

As for the album, Kozmeniuk’s 
vision is just as straightforward. 
“This record was something that | 
really wanted to take on tour and be 
able to tear up live,” he says. “I want 
to take people to big highs and lows, 
and create those emotional peaks 
and valleys—I think with this album 
we do that. The goal was to create a 
really live-oriented record.” 

Kozmeniuk and his comrades have 
hooked up with Pilate for an excursion. 
across Canada—a sign that, after leav- 
ing the Yukon on a hope and a prayer, 
things are working out for this once- 
companionless musician. Still, it may _ 
be some time before Kozmeniuk can 
truly live like a rock star. “These first 
couple years out of the Yukon in the 
real world, I’ve experienced quite a 
bit,” he laughs. “I’ve literally become 
the ‘broke musician.” © 
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By DAVID STONE 


Electroclash of the titans 


| think I’m living in a fevered dream. 
Halloween was a blur of crawling 
through shadows and wondering when 
dawn might come, and the answer did- 
n't arrive until Monday, when | opened 
my eyes and felt my skull expanding. It 
was also the day before the Great 
Recount of 2004, which is unfolding on 
the television as | write this. George 
Dubya is leading, the pundits are chat- 
tering and the Dayquil is keeping me 
afloat. Somehow, though, | need to find 
the energy to get through the coming 
weeks, fighting these damned sinuses 
so | can enjoy what's coming down the 
pike. And what’s on the menu? Not the 
usual fare, | can tell ya that. 

Tonight (Thursday), is the first class 
in what appears to be Edmonton’s 
crash course in electro. While the term 
“electroclash” has fallen into the dump- 
ster of pop fads, the resurgence of the 
synthesized funk that trickled out of the 
clash of hip-hop and new-wave back in 
the ‘80s has left an indelible mark on 


dance music. It was just the thing to 
save it from taking itself too seriously, as 
countless producers started finding 
inspiration by dipping into the past. 

Over at Rum Jungle, Italian produc- 
er and Dj Benny Benassi will be 
dropping a dirty mix of electro, techno 
and house. He dominated the charts 
last year with the irresistible track “Sat- 
isfaction,” which pitted a computer- 
ized voice against a minimalist bounce; 
it was a launching pad for him that led 
to a series of winning remixes of Tom- 
craft’s equally massive single “Loneli- 
ness” and Goldfrapp’s “Strict 
Machine.” Then came “Able To Love” 
and “Love Is Gonna Save Us,” which 
impressed Felix Da Housecat so much 
that he chipped in a remix of his own 
on the flipside of the single. 

Perhaps more obscure, but no less 
important, is the performance by Mon- 
treal'’s Chromeo down at the Victory 
Lounge. The duo mixes a silly sense of 
humour with hip-hop and electro—their 
bio cites their creative mission as “[mak- 
ing] slick-ass lover's funk with nary a trace 
of irony’”—but you can’t mistake their 
sound as simply retro delight. They've 
worked with Playgroup’s Trevor Jackson 
and the DFA—the duo behind the disco 
punk of The Rapture and LCD Soundsys- 
tem—and they've got a live show that 
would put Rick James to shame. It’s not 
just a couple of guys tucked behind 
some keyboards—it’s a full-blown rock 
‘n’ funk show. Check out their album, 
She’s In Control, if you need a quick sam- 
ple of what their insanity is all about. 

Strangely enough, the guy who dis- 


covered Chromeo is going to be Playing 
in the same building on Saturday 
upstairs in the Starlite Room. Montreal 
native Tiga signed them to his Turb, 
Recordings label and encouraged ther, 
to get crazy with their sound. He set , 
good example with his whacked-o,; 
versions of Corey Hart's “Sunglasses 4¢ 
Night” and Nelly’s “Hot In Herre 
which scored heavy rotation with Djs of 
every stripe, from househeads to techn, 
kingpins. His latest single, “Pleasure 
From The Bass,” has been a staple fo; 
everyone from Pete Tong to Deep Dish 
thanks to its simple, jumping groove 

But Tiga has been rocking clubs long 
before fashionistas lined up to robo; 
dance their way through the night. Back 
in the early ‘90s, he set up Montrea)’s 
first raves, opened the legendary afte; 
hours club Sona, set up the excellent 
DNA Records shop and launched the 
Turbo Recordings imprint. A spin of his 
Montreal Mix Sessions disc from 2000 
reveals an artist comfortable with mixing 
up sets of slamming techno and sex, 
robo-funk. He drew up the template oj 
the perfect electro set with his remark- 
able DJ Kicks disc for the K7 label. 

What's even crazier is the fact that 
Tiga is revered as a visionary in Europe, 
where clubbers have been hooked on 
his wickedly fun mash of genres for 
years, yet he rarely performs in his own 
home country. The fact that he’s com- 
ing to Edmonton, over a number oj 
other destinations, is reason enough to 
pick up a ticket and get lost in his 
sweaty groove on Saturday night. \t’ 
kinda like a dream, really. O 
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replay 


By STEVEN SANDOR 


THIS WEEK: Monique Hoople of 
Careworn discusses the Field 
Day's Hot Wax 


For the most part, the interviewees who 
have stepped up to the Distant Replay 
podium in the past have always picked 
an album that was in some sort of wide 
release as the record that influenced 
their decision to become musicians. But 
Monique Hoople, singer of Careworn 
(formerly Nothing at All), says the band 
that had the greatest impact upon her 
musical career was none other than 
Calgary punk stalwarts Field Day, and 
she still remembers the band’s Hot Wax 
7” EP as the album that gave her a 
punk-rock epiphany. 

At the time, Hoople, her sister and 
a friend were jamming in the family 
garage, trying to find their way as 
musicians. When they first heard Field 
Day, they made the songs on the EP 
their compositions of choice. It was ele- 
mentary: the songs were oh-so-catchy, 
but they followed the simple punk rock 
rule that decrees anyone who could 
find their way to a guitar should be 
able to pick up the tunes. “The great 
thing about punk is it’s so easy to play 
that anyone can play— can still play a 


G000 
MORKINE 


mean ‘Time,’” Hoople laughs, referring 
to the pop-punker from the band’s Fric- 
tion album (also released on the now- 
defunct Cargo label in 1995, the same 
year as the Hot Wax EP). 

Hoople is still a Field Day devotee, 
thanks in no small part to the fact that 
she actually got to play a gig with the 
Calgarians. When she met Field Day gui- 
tarist/singer John Hiebert, Hoople says 
she made no attempt to hide her devo- 
tion to his music; in fact, she admits that 
she probably spooked him a bit. “I 
remember when we finally got a chance 
to play with Field Day at the Sidetrack,” 
she says, “and John Hiebert just looked 
at me like, ‘What is with you?” 

While there are plenty of albums 
that have come into Hoople’s life since 
those early Field Day efforts—many of 
which have gone on to worldwide 
acclaim—she can’t use them as her 
Distant Replay choices because, really, 
it was that four-song EP that got her 
started. “| know there are so many 
records | have listened to that, as a 
musician, | appreciate,” she says. “But, 
| tell you, that Field Day EP, | wore it 


down | played it so much.” 

As the lead singer of Nothing at 
All, Hoople helped her band become 
one of the most loved punk acts on 
the Edmonton scene. After some ser! 
ous discussion by its core members 
(the band has had more problems 
retaining drummers than any other ac! 
in the city) the band changed its name 
to Careworn just in time for the 
release of their new CD, How Cunning 
These Blue Skies. Careworn has jus! 
wrapped up a couple of CD release 
parties and the next item on thelr 
agenda is packing up their stuff and 
making the move to Vancouver, where 
the band hopes to get used to a more 
temperate climate and shop the ne 
record around to labels. 

Who knows—maybe some 
teenagers in Vancouver will find the 
new Careworn album and use it # 
their basis to learn how to play guila’ 
Meanwhile, if you want to get you’ 
hands on some of those old Carg° 
Field Day releases, your best path * 
probably through the band’s new off 
cial website, www.field-day.ca. @ 
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py HEATHER ADLER 


5 WEEK: Hayden discusses his 
CD Elk-Lake Serenade 


den Desser is a little bit of a loner. 
er 10 years of performing as a 
nger/songwriter, he’s still as solo as 
er: his latest release, Elk-Lake Sere- 
ade, is filled with 


“Sometimes solitude is good 
ecause it allows a lot of focussed time 
here |'m not interrupted too much,” 
explains. “I think [the feeling of 
neliness] is something that creeps 


HAYDEN ~ -Lk- LAKE SERENADE 


into my music because | tend to write 
the most when | just go away and get 
out of the city. That’s when | spend 
blocks of time writing songs, so | think 
the isolation is just all around me and 
that comes out in the songs.....1 love 
the outdoors and camping. Living in a 
big city isn’t hard for me, but | need to 
be able to get away.” 

From the CD artwork, which fea- 
tures a photo of a solemn Desser 
looking down over a serene mountain 
background, to his lo-fi baritone 
voice that’s the perfect accompani- 
ment to an overcast day, Elk-Lake Ser- 
enade is one subdued album. Using a 
musical palette that’s sparse and 
stripped-down even by Desser’s nor- 
mal, introverted standards, the disc 
plays to Desser’s two greatest 
strengths: telling 
stories and explor- 
ing emotions 
through music. “If 
there’s two broad 
categories that | fit 
into,” he says, “it’s 
telling stories 
about things that 
have happened to 
me or people | 
know well, and 
just personal non- 
story songs that 
are about feelings or ideas.” 

Desser still does all of his recording, 
producing and mixing alone, just like 
he always has—in fact, his first album 
was recorded in his parents’ basement. 
“Most of this album was recorded in 
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my house in my Toronto,” he says. 
“Ninety-five per cent of the production 
do myself. I've never closed myself off 
to trying new scenarios or working 
with different people, but in the end | 
just end up feeling the most comfort- 
able by myself. 

“| can remain focused and inside 
the songs a little better that way,” he 
continues. “Sometimes it limits me, 
and maybe my recordings could be 


EMT 


more interesting by bringing another 
mind into the process, but | think my 
work does have a sound in an unal- 
tered way. My records sound the way 
they do, for better or for worse, and 
I'm comfortable with that. | can 
spend all the time | like, even if it’s 
working on a song for a month, and 
then | can make decisions without 
having to consult anyone. | just like 
to work alone.” © 
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The young and the Festivus: Vue spotlights a few of the festival’s don’t-miss bands 


*™ Gravity Collective 

Sidetrack Café * Thu, Nov 11 (9pm) 

When you think about electronic music, the pic- 
ture that typically comes to mind is one of isolat- 
ed DJs holed up in a sweaty booth at the front of 
a club, or technology-loving insomniacs 
painstakingly crafting their sounds by the glare 
of a computer screen. However, Edmonton’s 
Gravity Collective doesn’t even come close to fit- 
ting those stereotypes. This five-piece collection 
of formally trained musicians, who actually got 
their start in jazz, is creating live electronica with 
instruments typically reserved for rock bands. 

"It’s a real orgy of sound, that’s for sure,” 
laughs guitarist and turntable scratcher Cameron 
Dhal. “Our album [which was recorded in 2000] 
is very bizarre, and it’s more song-oriented than 

® it is dance-oriented. The stuff we're playing now 
is fairly dancefloor-oriented. Because there are 
only a handful of people who are interested in 
crazy music and IDM, intelligent dance music, 
we've mostly been trying to get people just 
grooving with us to good-time music. We've had 
to tone it down and calm down that urge to 
play a million notes per second.” 

Still, the mix of jungle, drum ‘n’ bass, break- 
beat and house music that the band is creating on 
the fly is anything but subdued. Dhal says Gravity 
Collective’s experimental creations have worked 
thanks to the help of the band’s open-minded 
members, including drummer Bill George, who 
he claims can keep up to the 180 BPM tempo of 
drum ’n’ bass. “It’s an entirely new thought 

i, jeg Process,” Dhal explains, “and to make this music 
we sort of have to unlearn that which we have 
learned because we're playing with each other in 
a very different way.... We're trying to make live 
engineering onstage.” —HEATHER ADLER 


}.LE. 
Sidetrack Café » Wed, Nov 10 (9:15pm) 
|.1.F. frontman lan Alleyne is something of a heal- 
er. Driven by the soulful, upbeat sounds doled 
out by his funk trio, Alleyne sees his job as pro- 
viding a spiritual listening experience for fans 
and new listeners alike. Well, sort of. 

“In the same way that religion is cathartic for 

» some people, so is music cathartic for me and 

other people,” Alleyne explains. “There's a pow- 
erful healing and expressive and sharing type of 
moment in music.” 

J... formed about four years ago when three 
members of the now-defunct funk band the Hi- 


Phonigs decided to start a side project. Although 
the break-up of the Hi-Phonigs largely remains 
shrouded in mystery, Alleyne says the decision to 
disband was an amicable one. “It was matter of 
everybody in the group needing to grow,” he 
explains, “and there wasn’t enough space in the 
confines of what we were doing. It was getting diffi- 
cult to enjoy one another. So we split up and we're 
all doing different things, but we're all still working 
together and we're still having a great time.” 

And while fans haven’t heard from J.1.F. for a 
while, Alleyne wants to set the record straight 
about why they've been hiding out. “It’s not 
because we've disappeared by any means,” the 
soul man says. “But other than performance, my 


Politic Live 


life rolls on and I’ve had to deal with a great 
many things in this last year. But it’s looking like 
we’re coming to the end of a hard time here.” 
Look for an energized show from the former 
Hi-Phoniqs and keep your ears open for a few 
surprises. “There's still great music to be heard, 
and we might even be performing some new 
material,” Alleyne concludes. —ADAM ROZENHART 


Politic Live 

Seedy’s * Fri, Nov 12 (midnight) 

Those of you who think Edmonton’s urban scene is 
either weak or non-existent likely haven‘t heard of 
Politic Live, whose conscious hip-hop offers a wel- 


...Out there’ll be no 
airing of grievances 
during local band 
showcase 


By HEATHER ADLER 


Te week, 25 of Edmonton’s 
homegrown guitarists, experi- 
mentalists, funkoligists and 
rock futurists will be taking over the 

Sidetrack Café, Seedy’s and New City 

as part of Festivus, a four-day-long 

festival aimed at giving our local 
scene a sharp kick in the proverbial 


It's a Festivus occasion 


party pants. Organized by local 
musician, Superband performer and 
all-purpose scene promoter Jay 
Cairns, the event promises to be a 
genre-hopping delight which will 
bring together artists from across the 


e|FESTIVAL 


melodic spectrum—and hopefully 
audiences from across the city. 

“I want to breathe energy into 
the music scene,” Cairns says. 
“There was a sense of community 
here years ago that doesn’t seem to 
exist anymore, and that’s something 
I’m trying to establish. I want to get 


come local alternative to MuchMusic superficiality. 

“| think a lot of people get caught up in the 
fact that if you look at TV, the majority of what 
you're seeing is basically superficial hip-hop,” 
explains Arlo Maverick, one of Politic Live’s lyricists. 
“You have to open yourself up and actually look 
elsewhere. If the TV's not providing an alternative, 
then you yourself have to find an alternative.” 

That alternative just may be present here in 
Edmonton. Although this is traditionally a rock 
’n’ roll town, Maverick notes that the urban 
scene is gaining ground thanks in part to the 
competitive nature of local groups. “There's a 
strong scene here,” he says, “and | would say 
that it’s competitive, but not competitive as in 


JAF. 


‘Let’s not unite’ or something like that. It’s com- 
petitive to the point that everybody realizes that 
we all play a role in actually elevating the scene.” 

And while Politic Live is an urban hip-hop 
group trying to elevate the urban scene, that 
doesn’t mean fans of other genres won't enjoy 
their music. “Even if you’re not particularly a fan 
of our music or anything like that, there’s other 
groups in the city here that you may be able to 
relate with a little bit more,” Maverick suggests. 


“| think that once people actually start realizing — 


there’s groups in the city they can identify with, 
then they'll start thinking each one of us plays 
an important part in a huge puzzle. And listen to 


people to realize we're not in a ¢,, 
petition here and this city isn’ 
big battle of the bands.” 

From big-budget, MTV-frienq) 
bands right down to pub-play;,,, 
newbies, there’s no denying tha; he 
way musicians plot their caree; 
changed. Cairns says that over (), 
years that he’s been a part of 
Edmonton scene—during which + 
he's played in projects like the Supe; 
band, Bebop Cortez, J.I.F. an } 4 
Phoniqs—he’s noticed things |);y. 
gotten too competitive, a deve|yy. 
ment that he thinks has had a cet, 
mental effect on everyon,: 
“Everybody is trying to transcend an 
everybody thinks that there's oy| 


all the music—don’t just judge off of one song 
that you hear. With music, there’s always some. 
thing out there for someone to listen to.’ 
ADAM ROZENHART 


Roger 
Sidetrack Café ¢ Fri, Nov 12 (9:36pm) 
Everywhere you turn there’s someone who's just 
a little more cutting-edge than you are. Some- 
one who know exactly which post-whatever 
genre will be the next to break, and from behind 
their carefully sculpted yet deceptively messy 
haircut, they are silently judging you and you 
lack of knowledge about what the genre du jour 
is. Well, Doug Organ, drummer for the local 
melodic-pop outfit Roger, doesn’t care much 
about trends. Organ has been playing the local 
clubs since the tender age of 16, and he says if 
there’s one thing he’s learned, it’s that good 
music never goes out of style. 

“When | was younger the big thing was the 
12th or 13th wave of ska, then it was a particular 
brand of punk, then funk bands and now it’s, dare 
| say it, garage rock,” Organ says with a laugh. “ll 
took a while, but learned it doesn’t really matter 
what the wave is as long as you're doing some 
thing good.... Roger is just big into rockin’ ou! 
and making sure we have a killer live show.” 

Roger's debut album, How fo Raise and Train 
a Dachshund, certainly proved the band didn't 
pay much attention to conventions. Its whims'- 
cal and witty vocal arrangements, refreshing 
spirit and chiming piano theatrics were unlike 
anything else going on in Edmonton, and 
made them plenty of fans. “We're fun 204 
dancey,” Organ observes, “but we do a lot o! 
stuff that you might just want to sit down, hev° 
a beer to and check out rather than mov" 
around, have a beer to and check out.” 

Roger will be sharing the stage this week 
with locals Lovertine (formerly the Wowzers) and 


Los Basterdos. Ail three bands definitely hav® ° 
ormally you would- 


ether, but 4 


n 


Organ sees it, that’s a pos a negative. 

think Edmonton is so rife v "he says 
“but it’s such a shame that only go out 
to see one particu “one particulé! 
movement. They migh get to see some 
stuff that’s equally g esn’t happer 
be in whatever ested in. If pe 
ple gave things a might be su” 


WUEWEEKLY €E NOVEMBER 4-10, 2004 


e of payoff, so they resent the 
nd that makes it big,” he explains. 
» don’t think that’s fair—we're all on 
ye same team. Weather you like the 
ost underground music or you're 
;e biggest Nickelback fan, we're all 
going the same thing, so we should 
support one another. 
“Years ago,” he continues, “if you 
sre a baby band and you worked 
ourself up to a bigger level and 
arted drawing 100 people, then 
ou'd start to reach down and start 
helping the bands that are drawing 
0 pr Tt used to just be a ladder 
-e that. But now, bands don’t even 
out their own bills together very 
often anymore.” 


THOUGH CAIRNS SAYS the local 
ene has experienced a revitalization 
ever the last few years, with bands 


Wec 


clearly raising the bar on the quality 
of their songwriting, he designed Fes- 

tivus as a way to help all that talent 
build a stronger alliance. As good as 
the artists here may have become on 
their own, he notes, they still need a 
strong community to keep things 
building. “When the Superband start- 
ed drawing so well,” he says, “I start- 
ed thinking, ‘Hmmm... most bands 
don’t draw this well, and I would like 
to see this amount of people out to 
see other bands, so how can I make 
that happen?’ I just started thinking 
about how to create an opportunity 
for people to see a band that they 
know they are going to like and start 
padding it with some other bands... I 
invited a large number of bands 
because I wanted things to be as 
diverse as possible. It wasn’t just 
about who I like; it was just about 


finding out who sees the good in 
something like this.” 

Aiming for value for both the 
bands and the crowds, Cairns put 
together $20 all-access tickets, which 
will allow gig-goers to hop between 
venues and check out as many local 
acts as they please. Like a buffet of 
delicious beats and phat bass, Fes- 
tivus is a place to gorge on this week. 
“I’m at the point now where I feel 
like Festivus has been built,” Cairns 
concludes, “and now it’s a matter of 
the audience seeing the goodness of 
the event.... Without an audience, it’s 
just a very lonely band that might as 
well be playing in the basement.” © 

FESTIVUS 
Sidetrack Café, New City, Seedy’s « 


Wed-Sat, Nov10-13 « Visit 
www. festivus.ca for full schedule 


Nov. 10 


Festivus, CBC ‘Kadle & New City 


Presents: 
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KNUCKLEHEAD 
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..and for the 
big kids... 
DJ SKINNY J 
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TIGA 
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WITH DJ NIK7, DUSTY GROOVES, Z 
DAVID STONE,LUKE MORRISON 
AND ERIN EDEN! \ 
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ANSWER 


Advertisers who want 
to place their print ads 
in a quality publication 
ask the question: “Is 
your circulation 
audited?” 

Were very proud to 
answer “Yes.” 

We are a member of 
the Audit Bureau of 
Circulations because 
we share ABC's belief 
that circulation audits 
are an essential assur- 
ance of value. 

ABC is the premier 
circulation auditing 
organization in the 
world, and has been 
since 1914. Each year, 
ABC auditors test and 
verify that our circula- 
tion figures are facts, 
not claims. An ABC 
audit is the sign of a 
sound investment for 
advertisers. 

Not all publications 
are audited, but they 
should be. Because 
when advertisers ask 
“\s your circulation 
audited?” there's only 
one answer. 

“Yes.” 


Audit Bureau of Circulations 


STARS 


Wednesday November 10th 


with special quest Gentleman Reg 


and Storyboard 


Tickets $10 in advance, 
available at Ticketmaster, 
SUB, HUB, CAB, ETLC 
desks, Blackbyrd, Listen, 
and The Powerplant. 

No Minors 


f 


Live Broadcast 


warts-cratis.ca/stars 


art 
& 
raft 


r 
# POWERPLANT 
& restaurant & bar 


Ticketsi$45iin Advance/ More at the door 


available - Ticketmaster, Foosh, Underground (WEM), 
Sunkissed Tanning and Colourblind 
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nov. 11, 2004 spin... 
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Lowest's common 
lenominator 


Ron Hawkins 

and lan Blurton 
both wanted to 
“break the mould” 
on new Lowest of 
the Low disc 


By PHIL DUPERRON 


er in 2001, Toronto’s Lowest of 

ithe Low have finally released Sor- 
did Fiction, their first studio album in 
a decade. The release of 1991's Shake- 
speare My Butt and 1994's Hallucige- 
nia took the Low from the dingy 
clubs and open stages of Hogtown, 
where they were an underground 
smash hit, and launched them onto 
the international stage. But before 
they could reap the fruits of their 
success, the pressure of keeping up 
with a hectic touring schedule—not 
to mention the usual litany of inter- 


A: officially getting back togeth- 


nal squabbles—caused singer/o\);_ 
tarist Ron Hawkins and longtiy 

collaborator Stephen Stanley to » 
their separate ways in 1994. 

“J think it’s one of those thin; 
where you bend it, you bend it, y 
bend it, then all of a sudden , d 
break it,” Hawkins says. “If |; , 
bending, it’s working, and tha; 
when the tension is creating 
healthy competition of give ay \ 
take. But, then there’s a place y 
can get to and you just break jt- 
you break the respect. It’s just not 
pushing forward anymore; it’s start 
ing to implode, and that’s certain, 
what happened to us. I mean, 
didn’t talk for six years after th 
band broke up the first time ou; 
Now you would never know and 
We're as close as we ever were.” 

When it came time to record Sv 
did Fiction, the band chose produce: 
lan Blurton at Chemical Sound {i 
get the job done. “I had a really grea 
experience working with him on 
Crackstatic with [my solo Project} t the 
Rusty Nails,” Hawkins says. “With 


in partnership with CBC, presents: 


Theatre: 100] Calahoo Road, Spruce Grove, AB 
Box Office: 315 Jespersen Avenue in Spruce Grove's City Hall 
www.paintingdaisies.com 
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jan, the great thing is, he’s constant- 
jy growing. He listens to everything 
and he’s a real audiophile, so by the 
ime it came around to doing stuff 


th the Low, I was interested to see 
where he had gone.” 

During their first meetings to dis- 
ss the project, Hawkins explained 
hat he wanted to disc to accom- 

plish. “We didn’t want to sound 
exactly like we sounded in 1994,” 
Hawkins says. “There was no need 
for it, and we’d all grown. [Blurton] 
just turned his little pad around and 
he only thing written on it was, 
‘Break the mould.’ So that was a real- 
y great sign that we were completely 
on the same page with him. We did 
break the mould, but we didn’t 
mash it into a million pieces. It still 
sounds like the Low.” 


TEVE EARLE 


THE MOST STRIKING difference on 
the new disc is that it’s a full-blown 
studio album rather than a recreation 
of the intensity of their live show. 
“We always really felt that we were 
basically a live band back then and 
the job of making records was always 
to kind of capture what we did live 
on CD,” Hawkins says. “This time 
around, I really think we approached 
it more like ‘Let’s go in, make a 
record, just do whatever the hell we 
want and figure out how we're going 
to play it live when we're done.’” 
Hawkins, who also writes short 
Stories and is halfway through his 
first novel, says he used to take pride 
in only writing things as he experi- 
enced them, with very little embell- 
ishment, but this time he opened 
things up a bit. “I was very adamant 


SUSAN TEDESCHI 


Sieve 
Earle $ 1 Le st DVD 


STEVE EARLE 


Susan a | 
Tedeschi 


about writing almost journalistically 
about my life and I wanted to be a 
‘straight shooter,’” he explains. “I 
didn’t want to have too much arti- 
fice or too much metaphor going on; 
I wanted people to understand when 
I said this, | meant this. 

“That's one way to do it,” he con- 
tinues. “It was certainly very galva- 
nizing at the time and it was 
certainly very intense, but I think 
there’s just so many other things to 
use on your palette. You get to a 
place where it’s like, ‘Well, we're in a 
studio and we have all this stuff at 
our fingertips. Why wouldn't we 
play with it?’” © 


~ LOWEST. OF THE Low 
With the Marble Index and Devilsplender 
© Sidetrack Café Tue, Nov 9 
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99 Flatlanders $4 DvD 
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Available for the first time ever, e 
the LIVE FROM ; aap cay 


have been re-m 
in stereo and 5. 


| SHANGRI-LA 
_ 5) RAY CHARLES 


6) K-0S 
JOYFUL REBELLION 


_ 9) GREEN DAY 

_ AMERICAN IDIOT 
. 10) TOM WAITS 
REAL GONE 


1) DAWN OF THE DEAD 
(2004) 

2) THE GUESS WHO 
RUNNING BACK THRU 

: CANADA 

3) JIMMY PAGE & 


ROBERT PLANT 
NO QUARTER: UNLEADED 


4) MULAN 
SPECIAL EDITION (2DVD) 


5) FAHRENHEIT 911 
6) VAN HELSING 
7) HELLBOY 
DIRECTORS CUT (8DVD) 


8) ALADDIN 
(2 DVDS) 
*) DAY AFTER 
TOMORROW 


10) STAR WARS TRILOGY 
(4 DVDS) 


CAMPER VAN BEETHOVEN 

NEW ROMAN TIMES 

(PITCH-A-TENT RECORDS) 
Kaa ES 
In their previous incarnation, 
Camper Van Beethoven was famous 
for having their tongues firmly plant- 
ed in their cheeks (witness “Take the 
Skinheads Bowling”), and that tradi- 
tion carried on with CVB founder 
Dave Lowery’s more-well-known pro- 
ject, Cracker. 

But, as anyone who saw the 
Cracker Family/CVB reunion show at 
Red’s earlier this year will attest, the 
reunited Camper Van Beethoven is 
more about making us think and 
less about trying to get a cheap 
laugh here and there. New Roman 
Times is a concept album: each 
song delves into what it is to be a 
post-9/11 American. And it’s done 
with a level of musicianship that’s 
never been as apparent on the old 
CVB albums. 

“Militia Song” tells the tale of a 
Unabomber-type mail terrorist, all 


merit 
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www.irelandtheshow.com 


TUE.NOV. 1 6 7:30 WED.NOV. 17 7:30 
MYER HOROWITZ THEATRE 


Ticketmaster 780-447-6812 All ticketmaster Outlets 
www.ticketmaster.ca 
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done to a polka jive; “51-7” discusses 
the thought process of a young man 
as he decides to enlist in the Army, 
while filling the country-rock niche 
quite nicely. Although the album is 
blatantly political, Lowery and Co. 
show that they haven’t lost their ear 
for melody. The gear changes from 
rock to folk to country only exemplify 
just how far the members have pro- 
gressed as musicians since the band 
released Key Lime Pie back in 1989. 

Far too often, reunion attempts 
are cheap attempts to milk some 
more bucks out of the hardcore 
fans. But New Roman Times is evi- 
dence that the world still needs 
Camper Van Beethoven. * *% %* * 
—STEVEN SANDOR 


CHUCK MANGIONE 

THE BEST OF CHUCK MANGIONE 
(COLUMBIA) 
=e 
As a kid in the ‘80s, | absolutely loved 
Chuck Mangione; instead of grooving 
to Soft Cell and Bryan Adams, | was 
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hooked on the wandering basslines, 
jazzy disco-pop licks and Fliigelhorn 
mastery on tracks like “Journey to a 
Rainbow.” While Mangione struck 
mainstream gold with his 1977 hit, 
“Feels So Good,” he still managed to 
remain popular well into the early 
‘80s, cranking out memorable tunes 
like “Give it All You Got,” and “Love 
Bug Boogie.” 

The Best of Chuck Mangione focus- 
es on the ‘80s portion of his career, 
after his jump to Columbia Records, 
and represents only a small chunk of 
his extensive body of work. If you’re 
new to Mangione, I’d recommend 
starting out with the greatest hits 
disc from A&M (also titled The Best of 
Chuck Mangione, confusingly 
enough), as it leans more towards his 
easily accessible mid- to late-’70s 
period. That said, this disc is a great 
collection of his later work, and will 
be a treat for those who are already 
familiar with Mangione’s earlier 
material. While the songs are obvi- 
ously dated—the bass/guitar arrange- 
ments in particular—they’re still fun, 
light, breezy expeditions into the 
jazz/disco fusion of the time. 
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VARIOUS ARTISTS 

ENJOY EVERY SANDWICH: 

THE SONGS OF WARREN ZEVON 
(ARTEMIS ) 
cee 
A year after Warren Zevon’s unfortu- 
nate passing, Enjoy Every Sandwich is 
an attempt at having some of 
Zevon’s best songs covered by artists 
the general public would recognize, 


recordsa&acds 


compilation #2 


various dfa artists 


DFA 


top 10 sellers 


01. funeral arcade fire 

02. summer in abaddon pinback 
03. audit in progress hot snakes 
04. power q & not u 

05. from a basement... elliott smith 


do you want new wave... 


“ENJOY EVERY SANDWICH’ 
WARREN ZEVON 


sadly, more than Zevon himself. 7; 
covers never stray too far from tho, 
original sources, with each art) 
adding their own specific to, 
Steve Earle submits a haggard versio, 
of “Reconsider Me,” Bruce Sprin 
steen does a great live version of “\\ 
Ride’s Here” and the Pixies have thei) 
second officially recorded song sin, 
reuniting with their version of “Ain 
That Pretty At All”. 

However, some artists miss th 
mark. The Wallflowers garage-ban 
take on “Lawyers, Guns and Money 
is horribly pale in comparison to th 
sharp-edged original, and the riche 
fratboy in the world, Adam Sandie 
does a mainly straight take o; 
Zevon’s classic “Werewolves in Lon- 
don” that occasionally delves into 
goofiness. But on the whole, pos- 
sessing a large, talented roster « 
artists all offering their praise tc 
Zevon, Enjoy Every Sandwich is a nice 
tribute to one of America’s most 
underrated songwriters. %& %k % — 
CHAD HUCULAK 
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ORIGINAL SOUNDTRACK 

FREAKS AND GEEKS 

(SHOUT! FACTORY) 
a 
The wonderful, much-lamented 199° 
TV series Freaks and Geeks final 
became available on DVD earlier this 
year in a lovingly produced box set 
apparently it would have come out 
earlier if it hadn’t been such a hassle 
to clear the rights to the dozens o! 
late-’70s/early-’80s rock classics (and 
not-so-classics) that appeared on the 
soundtrack. 


10649.124 street | 
780.732.1132 
www.listenrecords.net 
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This CD only contains a small 
fraction of those tunes, but the pro- 
ducers have smartly chosen to select 
not necessarily the most memorable 
songs, but the songs that accompa- 
nied the series’ most memorable 
scenes. And so we get XTC’s "No 
Language in Our Lungs,” which 
beautifully underscored the painful 
scene in which the show’s three 

geek” characters were yet again 
chosen last in gym class; we get 
Styx’s “Come Sail Away,” the song 
Lindsay asked her mentally chal- 
fenged classmate Eli to dance to at 
the prom; and we get the Who's “I’m 
One,” the song that played under- 
neath my very favourite scene in the 
entire series, in which nerdy Bill eats a 
solitary dinner of grilled cheese sand- 
wiches while laughing his head off at 
a Garry Shandling comedy routine on 
The Dinah Shore Show. You can also 
practice your angry disco-dancing 
along with Heatwave’s insidiously 
catchy “The Groove Line.” And true 
F&G geeks will be overjoyed to know 
that Nick’s cringe-inducing love bal- 
lad “Lady L” has finally been pre- 
served for all eternity on CD. 
ee eA —Paur Matwychuk 


DJ GEOFFE 
TOP SHELF: DANCE VOLUME 1 
(KOCH) 


(eure ees 
Top Shelf: Dance Volume 1 is amusing 
because it’s easy to hear the stronger 
tracks Koch likely blew its licensing 
wad on and the weak links scavenged 
to fill the gaps, with DJ Geoffe left to 
hodgepodge it all together. But such 
a marketing scheme isn’t uncommon; 
really, it’s fairly characteristic of a lot 
of mass-market dance compilations, 
but it’s Koch’s clout as a distributor 
that Top Shelf: Dance Volume 1 has 
going for it by bolstering sales 
through sheer ubiquity. 

As a mix, this compilation is less 
cohesive than elementary-school glue 
and almost as tasteless. Still, it isn’t 
without a few tracks that manage to 
stick with you for a while, foremost 
being Martin Solveig’s little bit of 
disco heaven in “Rocking Music,” 
which is bound to make a lot of peo- 
ple’s top 10 lists for 2004. There are 
also some. nice summertime tunes 
from Tim Deluxe, lan Pooley and 
Kaskade, but they are sadly only 
desert islands amid cheese-filled 
waters. # —Yuri WUENSCH 
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Modern bump and grind assists 
Old folks pushin’ rope! 
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DURAN DURAN 

ASTRONAUT 

(EPIC/SONY) 
en Se ee) 
For the first time in nearly two 
decades, the fivesome from Duran 
Duran’s glory years as chart-toppers is 
back together. But for those who are 
hoping that maybe Astronaut will be 
like another Rio only released 22 years 
later, you're dead wrong. 

All of the new-romantic, new- 
Wwave-goes-pop sensibility that made 
Duran Duran at least somewhat 
interesting to the retro set isn’t 
apparent in the newly re-formed D 
squared. At best, this is a collection 
of pop songs that will live on in strip- 
pers’ personal set lists for years to 
come. | can just see Miss Nude Cana- 
da 2005 gyrating against a brass pole 
to the canned beats of “Want You 
More!”; at worst, this album will strip 
any kind of retro credibility from 
Duran Duran’s previous efforts. 

In the end, this Duran Duran 
reunion is kind of like watching a for- 
merly great athlete keep going at it 
past his prime. Simon Le Bon is to 
music what Jerry Rice is to catching the 
pigskin. ©” —Steven SANDOR 
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Swank rule the alt-country heap 


Tweedy is their bitch 


Undersath 


(They're Only Chasing Safety) 
(Tooth & Nall/Solid State) 


| must tell the truth 


The whole truth and nothing but 
The truth: These guys suck 


Bury Your Dead 


Cover Your Tracks 


(Victory) 


Take your own advice: 


Stuart McLean 


(vch 
Delightful stories 


Cover your tracks and bury 
This stinking shit lump 


A Story-gram from Vinyl Cafe Inc. 


For flatulent cranks who love 


breach of trust 


omega theory / the youth ' 


doors 8pm 
$4 door 


brawl in the mall 


live boxing 


doors @ noon / show @ 1 
$5 advance / $19 door 
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Ray is exhilarating 

despite its blind 

adherence to biopic 
clichés 

By JOSEF BRAUN 


noted that “showbiz is the only 

place where you can actually make 
money after you're dead.” Tell me 
about it. Ray, the new film about the 
life and music of the late, great, genre- 
defying singer-pianist-composer Ray 
Charles, comes to us not six months 
after the man’s death from liver fail- 
ure, and let me tell you, as a movie, 
it’s gonna sell a hell of a lot of records. 
+ Directed by Taylor Hackford and 
written by James L. White, Ray suffers 
greatly from nearly every ailment that 
plagues the troubled biopic genre: it 
makes the impossible boast that it will 
sum up a man’s entire life in a few 
hours before proceeding with what's 
basically a neatly balanced, greatest- 
hits version of his biography that 
focuses on all the tired old signifiers 
of “greatness.” (The truly weird and 


[: a recent interview, Tom Waits 


FRIDAY NOVEMBER 5 


with special guests 


Charles in charge 


sad death of Charles brother is milked 
relentlessly here.) It’s bogged down by 
some of the worst expository dialogue 


imaginable: the filmmakers constant- ~ 


ly have the characters announce facts 
to help the audience catch up chrono- 
logically instead finding ways to show 
or imply those facts. It’s riddled with 
increasingly wearying flashbacks to 
Charles’s childhood in Florida that 
beat us over the head with their obvi- 
ous significance. And it all ends 
abruptly with Charles coming out of 
rehab more than 30 years ago before 
the inevitable parade of title cards 
roll, as though to say that all one has 


=|BIOPIC 


to do is get off the drugs, go into ther- 
apy (insert lame fantasy-memory 
mom-forgives-you sequence here), 
fess up to one’s childhood gripes and 
a happy ending not even worth dra- 
matizing will be swiftly on its way. 
Some of the movie-of-the-week shit 
they try to pull in this movie is just 
unforgivable. So why did I walk out of 
Ray feeling exhilarated, educated and 
deeply, deeply moved? 

Well, obviously it wasn’t the for- 


Sant 


I bYoyvar-vece Mis Cocetora mortals 


www.maplemusicrecordings.com 


mulaic approach of the directing or 
writing, nor was it the corny score 
that robs some scenes of their 
poignancy by stealing fire from the 
actors and shoving the prescribed 
emotional tone down our throats, 
nor was it the photography, which 
washes every childhood scene in gar- 
ish faux-Technicolor just to make 
sure we know that Charles could at 
one point see. I guess what makes Ray 
a profoundly flawed movie that’s still 
very much worth seeing boils down 
to a few key things. First, there’s 
Jamie Foxx’s excellent, beyond imper- 
sonation performance, about 90 per 
cent cool, guarded distance and 10 
per cent raw, unmanageable pain, 
along with those of his many fine co- 
stars (the sumptuously sexy Aun- 
janue Ellis, the endearing Curtis 
Armstrong and the warm, oversensi- 
tive Clifton Powell especially). Then 


is 


there’s Charles’s radical, complicated 
and artistically and socially resonant 
success story, fused as it is to the story 
of racial and musical boundary-break- 
ing in American culture. 


AND, MOST OF ALL, there’s that 
incredible music itself, which, in 
Hackford’s smartest move, is delivered 


consistently throughout and witha . 


fiery energy built on sex, grief, mis- 
chief, invention and pure joy. The 
scenes onstage (like the one where 
“What'd I Say” emerges magically out 
of an improvisation Charles throws at 
his band while simply attempting to 
fulfill a gig contract) and the ones in 
the studio (like the one where Regina 
King belts out the wild cries that 
punctuate “(The Night Time Is) The 
Right Time,” edited brilliantly to 
enhance our understanding of every 
detail of the musical arrangements 


NOVEMBER 13 


the 


and transitions, are what really consti- 
tute the magic that permeates Ray 

Ray does something few movi: 
even much better movies, do. | 
invites us into the process of inspired 
creation, and, again, thanks in part t 
Foxx’s layered performance, it stirs 4 
good deal of the complicated facts that 
underlie and inform it into the mix 
the drugs, the women, the ghosts, th 
business, the politics, the cruelty, the 
secret dreaming. Ray Charles will con 
tinue to make money after he’s de 
because he’s left so much in his wake 
for us to continue absorbing, explo: 
ing and enjoying. Ray is but one vehi 
cle for that legacy. © 


RAY 

Directed by Taylor Hackford © Written by 
James L. White © Starring Jamie Foxx, 
Kerry Washington and Regina King ° 
Now playing 
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TEA PARTY 


www.pilate.com 


THE STARLITE ROOM 


with guests Out Of 
and Todd Kerns 


RED'S ENTERTAINMENT COMPLEX 


PURCHASE TICKETS GQVGUOGE aT hob.ca ORticketmaster.ca ticketmaster GF AS18000] wwwiticketmasterca 
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heresy! 


week in Heresy!, Vue Weekly 

s its film writers either to praise a 

that everyone else regards as trash, 

> trash a film that everyone else 

ds as art, This week: Brian Gibson 
, The Sweet Hereafter. 


Sweet Hereafter is an indie film for 
mies, a sour eternity for those 
eed to survive its arid artiness. Atom 
syan tries to pass off ponderous 
as deep substance, stagy acting as 
ous drama and anemic lines as pro- 
nd dialogue. 
There have been many good films 
ut grief (Blue, Maborosi, The Son’s 
ym), but Egoyan’s 1997 movie isn’t 
of them, mostly because it focuses 
e grief-perverting lawyer Mitchell 
» Holm) rather than the parents of 
children who died in a small-town 
accident. An early scene, where 
Hell is stuck in a car wash after talk- 
on his cellphone to his estranged 
e daughter, establishes the film’s 
ire tone of poetic, tragic quirkiness. 
, Mitchell’s daughter, emphasizes 
ody” in her call to him, apparently 


IS ONE OF THE BEST 
VIES OF THE YEAR.” 


Rog 


just so Egoyan can scrawl out a bru- 
tally obvious parallel between that 
father-daughter pair and Sam (Tom 
McCamus) and Nicole (Sarah Pol- 
ley), who repeats “Daddy” to her 
father as they walk off together in a 
flashback scene. 

Egoyan does his usual timeline 
tinkering, but this half-trick pony of a 
film is ridden by Nicole's ongoing, 
drawn-out narration of the Pied Piper 
story, a metaphor for the two twisted 
father figures leading the children 
astray that’s beaten, dragged and 
butchered like a dead horse. (Pipe- 
like music plays on the soundtrack, for 
added dramatic overkill.) 

The Sweet Hereafter careens around 
two stereotypes—bus driver Dolores, a 
small-town, Christian, simple Canuck, 
eh?; and Wendel, a nasty, boorish fat man 
whose wife cheats on him—and almost 
crashes into a cameo by Arsinée Khanjian 
(Egoyan’s wife and proof that nepotism is 
blind to glaring mediocrity), and then 
tuns smack into Holm’s wall of blankness. 

Mitchell is so domineering, curt, 
arrogant (“It’s up to me to ensure moral 
responsibility in this society”) and 
unfeeling that it doesn’t matter that he’s 
displacing all his pain and anger about 
his daughter. He’s a sociopathic crusad- 
er who cajoles and cows bereaved par- 
ents (apparently their grief shuts down 
all common sense) into a vague lawsuit 
against unspecified parties. 

Before the end, Egoyan slips in a 
romantic-looking incest scene between 
Sam and Nicole (in a barn with candles 


Ebert. EBERT & ROEPER 


Placed on hay bales) and finally shows 
the ludicrous accident that set the plot 
in motion. (The bus sinks below ice into 
a frozen lake and there are survivors?) 

The film’s point—that Mitchell is 
expiating his own pain by exploiting 
others’ suffering and offering them the 
hope of a target for their anger and 
loss—is so dulled by the midway mark 
that there's not much left except a film 
weighed down by a laughable ponder- 
ousness, self-consciously serious perfor- 
mances, and exchanges of such 
echoing drivel as “Enough rage and 
helplessness and your love turns to 
something else.” “What does it turn 
to?” “It turns to steaming piss.” 

The movie brings another steam- 
ing excretion to mind. And all the 
longing looks and still shots in the Art 
Film Handbook can’t rescue The Sweet 
Hereafter from the stagnant mire of 
pretentious, cloying sombreness that 
Egoyan plunges his film into. © 


‘A POWERFULLY MOVING FILM 
THAT IS UNMISSABLE AND 
UNFORGETTABLE? 


—Peter Travers, ROLLING STONE 


Grassroots 
Deviation 


Presented by Bestivus | Ui On and New City 


Friday November 12 


Knee Deep in Grass 


» | CUB, 


SPECIAL SNEAK PREVIEW SATURDAY NIGHT! 


FROM THE DIRECTOR OF “RUSH HOUR’ AND ‘RED DRAGON’ 


“WONDERFULLY COMIC 
AND TOUCHING.” 


-Liam Lacey, THE GLOBE AND MAIL 


“EXQUISITE... 


LEIGH'S FINEST SINCE 
‘SECRETS & LIES’.” 


-Brian D. Johnson, MACLEAN'S 
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WINTER YOGA RETREAT 


Gold Eye Centre, Nordegg 
with 
Ken Strachan 
“November 26-28, 2004 


$235 includes: Accomodation, Instruction & all meals 


t wl i 
ie": oy EDMONTONYOGA STUDIO 


Hatha lyengar Ashtanga 


tel 451.8131 


12039 — 127 Street 


edmontonyogastudio@shaw.ca 


ANN WARK FEMING ) 
FILMS P LN a 


of Canada's 
independent 
talents 


8 shorts from one 
most, distinctive. 
a aon 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log c on to www.metrocinema.org 
Metro operates with the sappert of 
Conseil des Arts Foundation 
du Canada 


Canada Council 
for the Arts 


B 


Tom Hanks, or at least a digital, talking-mannequin rendering of him that makes him look even c 
Ladykillers, opens his third movie of the year this Wednesday 


a 
ier than he did in The 


en the computer-animated would-be “holiday classic” The Polar 


Express chugs its way into movie theatres and gives an entire generation of young moviegoers nightmares. This story of ar 
enchanted train that travels to the North Pole is the final leg of Hanks’s unofficial 2004 “transportation trilogy,” which began wilt 
The Ladykillers (Mississippi steamboat) and continued with The Terminal (commercial aircraft). Maybe after spending almost allie 


Cast Away stranded on a desert island, he had a big urge to travel. In an 


se, box-office pundits are predicting that it'll be amoth 


er, much more fleet-footed computer-animated film, Pixar's The Incredibles, that'll cover more ground at the box office this fall, 


Alfie Jude Law, Marisa Tomei, Susan 
Sarandon and Omar Epps star in Father 
of the Bride director Charles Shyer’s 
remake of the 1966 Michael Caine 
vehicle about a charming British cad 
whose carefree, promiscuous life may 
have to come to an end when one of 


his many girlfriends becomes pregnant. 


Global Visions Film Festival The 23rd 
annual festival of socially conscious, 
issue-oriented documentaries. Opening 
Gala: What Remains of Us (dirs: Francois 
Prevost and Hugo Latulippe): Garneau 
Theatre, Thu, Nov 4 (8pm). Consult 
www.globalvisionsfestival.com for a full 
list of screenings and discussions, Read 
our extensive coverage starting on page 


GARNEAU 


WHAT THE BLEEP DO WE KNOW 
Nightly 7:00 & 9:15 pm 
Sat & Sun nee 2:00 pm 


10. Thu-Sun, Nov 4-7 


Fein ca of Life Lana Turner, 
Pr john Gavin and Sandra Dee star 
(Win All That Heaven Allows, director 
Douglas Sirk’s 1959 melodrama about 
an aspiring actress and her black maid 
who provide each other with emotion- 
al support as they struggle with 
romantic heartbreak, money problems 
and racial discrimination. Provincial 
Museum Auditorium (102 Ave & 128 
St); Mon, Nov & (8pm) 

The Incredibles The voices of Craig 
T. Nelson, Holly Hunter, Samuel L. 
Jackson and Jason Lee are featured in 
The Iron Giant, writer/director Brad 


vs 
MO Tie Bon) 
ALFIE 


Nightly 7:00 & 9:00 pm 
Sat & Sun Matinees 2:30 pm 
eidAe 


THIS WEEK'S NEW MOVIES 


Bird’s peppy computer-animated com 
edy about a family of suburban super- 
heroes who must come out of 
retirement to defeat a supervillain ben! 
on taking over the world. 


The Polar Express Tom Hanks, Hay 
den McFarland, Michael Jeter and Peter 
Scolari star in Forrest Gump, director 
Robert Zemeckis’s state-of-the-art com- 
puter-animated Christmas fantasy, 
based on the children’s book by Chris 
Van Allsburg, about a boy whose faith 
in the existence of Santa Claus is 
rewarded one Christmas Eve when a 
magical train arrives at his house to 
whisk him away to Santa's Workshop at 
the North Pole. (Opens Wednesday) 


Nightly 7:15 & 9:15 pm 
Sat & Sun Matinee 2:00 p™ 
¢PGe (mature theme) 
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EEP DO WE KNOW 
15 Sat Sun 2:00 
_PRINCESS 


G 
Daly 12:15 1:00 2:30 3:20 4:45 5:30 7:00 8:45 9:15 


‘SHARK TALE 
Fri-Tue 12:45 2:30 7:15 Wed-Thu 12:45 2:45 4:30 


SHALL WE DANCE? PG 
FreTue 4:30 8:45 

r 4140 
Frightening scenes. 

Friclue 12:30 2:15 5:30 7:45 9:45 Wed-Thu 7:45 9:45 
ALFIE ~ 144 
Daily 12:00 2:00 4:00 7:30 9:30 

POLAR EXPRESS 6 


Wed-Thu 1:15 3:15 5:15 7:10 9:10 


EDUC CINEMAS 
THE INCREDIBLES G 
Oaily 7:00 9:30. 
THE GRUDGE 146A 
Frightening scenes. 
Sot Sun Mon 1:00 3:30 Daily 7:00 9:20 
SURVIVING CHRISTMAS PG 
‘Not recommendad for young children, 
Sat Sun 1:10 3:20 Dally 7:00 9:20 
TEAM AMERICA: WORLD POLICE 184 


Crude sexual language, not recommended for children. 
Daily 7:10 9:20 Sat Sun 1:10 3:20 


POLAR EXPRESS G 
Daily 7:10 9:10-Thu 1;10 3:20 
(1) 780-352-3922 
THE INCREDIBLES G 
sity 7:00 9:20 Sat Sun 1:00 3:30 
TEAM AMERICA: WORLD POLICE 18A 
Crude sexual language, not recommended for children. 
Dally 7:10 9:20 Sat Sun 1:10 3:20 
SURVIVING CHRISTMAS. PG 
Nol recommended for young children, 
Daily 7:00 9:20 Sat Sun 1:10 3:30 
THE GRUDGE 14A 
Frightening scenes. 
Oly 7:05 9:30 Sat Sun 1:00 3:25 
POLAR EXPRESS G 
Oaiy oe 03:20 
NOTEBOOK PG 
14A 
14A 
Re 
PG 
PG 
14A 
G 
140 


SHAUN OF THE DEAD 184 
Gory scenes. Daily 6:50 9:05 Sat-Sun 1:30 3:40 


CINEPLEX ODEON CINEMAS 


CINEMA GUID 


THE INCREDIBLES G 
No passes. Dally 1:00 4:00 7:00 9:40 

GHOST IN THE SHELL 2: INNOCENCE 14A 
Violence. Daily 12:30 2:50 5:10 7:50 10:20 

RAY PG 


Substance abuse, not recommended for young children. 
Daily 12:00 3:15 6:30 9:50 


SAW : R 
Disturbing content. Dally 12:10 2:30 4:50 7:40 10:15 
BIRTH 140 


Mature theme. Fri Sun-Thu 12:20 2:40 5:00 7:20 10:25 
Sat 12:20 2:40 5:00 10:25 


THE GRUDGE 414A 
Frightening scenes, Daily 1:20.4:20 7:30 10:10 
THE MOTORCYCLE DIARIES 144 


Coarse language throughout. 
Subtitled. Daily 12:40 3:50 6:40 9:30 


LADDER 49 PG 
Coarse language. Fri-Tue 12:50 3:40 7:10 10:00 
SHALL WE DANCE? PG 
Daily 1:10 4:10 6:50 9:20 

AFTER THE SUNSET . 14A 
No passes, Sneak Preview Sat 7:20 

THE POLAR EXPRESS G 


Wed-Thu 12:50 3:40 6:50 9:20 


WEST MALL 
8882-170 St, 444-1829 
1, ROBOT PG 
Frightening scenes, not recommended for young 
children. Fri-Sun Thu 1:40 4:10 6:50 9:20 
Mon-Wed 4:10 6:50 9:20 


ALIEN VS. PREDATOR, 144 
Gruesome scenes. Fri-Sun Thu 2:20 4:40 7:20 
Mon-Wed 4:40 7:20 


EXORCIST: THE BEGINNING 184A 
Gory scenes. Daily 9:30 
SPIDER-MAN 2 PG 


Frightening scenes, unsuitable for younger children. 
Fri-Sun Thu 1:20 3:50 6:35 9:10 
Mon-Wed 3:50 6:35 9:10 


COLLATERAL 144 
Violence, gory scene, Daily 4:00 6:30 9:00 
THE VILLAGE PG 


May frighten young children. 
Fri-Sun Thu 2:10 4:30 7:30 9:40 
Mon-Wed 4:30 7:30 9:40 


WIMBLEDON 140 
Fri-Sun Thu 2:00 4:25 7:10 9:35 
Mon-Wed 4:25 7:10 9:35 


YU-GI-OH PG 
Fri-Sun Thu 1:30 

SHREK 2 . G 
Fri-Sun Thu 2:30 4:35 6:40 8:45 

Mon-Wed 4:35 6:40 8:45 

THE BOURNE SUPREMACY 144 


Fri-Sun Thu 1:50 4:20 7:00 9:25 
Mon-Wed 4:20 7:00 9:25 2 


CLAREVIEW 
4211-199 Ave, 472-7600 


THE INCREDIBLES G 
No passes. 

Fri-Sun Thu 1:00 2:00 3:40 4:40 6:40 7:20 9:30 10:00 
Mon-Wed 3:40 4:40 6:40 7:20 9:30 10:00 

ALFIE : 144 
Fri-Sun Thu 1:10 4:10 7:40 10:10 

Mon-Wed 4:10 7:40 10:10 


TEAM AMERICA: WORLD POLICE 184 
Crude saxual language, not recommended for chikiren 
Fri-Sun 1:30 3:50 7:30 9:50 Mon-Tue 3:50 7. 30 9:50 
THE GRUDGE 14A 


Frightening scanes. Fri-Sun Thu 12:40 2:40 4:50 7.10 
9:10 Mon-Wed 4:50 7:10 $-10 


AFTER THE SUNSET 14A 
No passes. Sneak Preview: Sat 7:15 
THE POLAR EXPRESS c 


No passes, Wed 3:50 5:10 7:00 7:30 9:20 9:50 
Thu 12:30 1:30 2:50 3:50 5:10 7:00 7:30 9:20 


SOUTH EDMONTON M 


1525-99 St, 496-8585 
THE INCREDIBLES G 
No passes. Fri-Mon Wed-Thu 12:00 12:30 1:00 2:00 
3:00 3:30 4:00 5:00 6:00 6:30 7:00 8:00 8:45 9:15 9:45 
10:45 Tue 12:00 12:30 2:00 3:00 3:30 4:00 5:00 6:00 
6:30 7:00 8:00 8:45 9:15 9:45 10:45 
Star and Strollers Screening: No passes, Tue 1:00 
RAY PG 


Substance abuse, not recommended for young children. 
Daily 12:10 3:20 6:45 10:10 


SAW R 
Disturbing content. Daily 12:20 2:40 5:10 7:50 10:30 
BIRTH 144 


Mature theme. Fri Sun-Tue Thu 12:50 4:10 7:30 10:00 
Sat Wed 12:50 4:10 10:00 


BEING JULIA 14A 
Sexual content, Daily 12:45 3:10 6:40 9:10 

THE FORGOTTEN PG 
Frightening scenes. Fri Sun-Tue 1:15 3:45 6:45 

Sat 1:15 6:45 . 

SHALL WE DANCE? PG 
Daily 1:20 3:40 6:50 9:20 

SHARK TALE G 
Daily 1:30 4:15 7:15 9:30 ° 

TAXI PG 
Violence. Fri-Tue 12:15 

FRIDAY NIGHT LIGHTS PG 


Mature theme, not recommended for young children: 
Firi-Wed 1:40 4:40 7:40 10:20 Thu 1:4010:20 


NAPOLEON DYNAMITE G 
Fri-Tue Thu 1:50 4:30 7:20 9:40 Wed 1:50 4:30 
SURVIVING CHRISTMAS PG 


Nol recommended for young children. 
Fri-Tue 2:45 5:15 7:45 10:15 


THE GRUDGE 144 
Frightening scenes, Fri-Tue 12:40 3:15 5:45 8:15 9:00 
10:45 Wed-Thu 12:403:15 5:458:1510:45 


1 HEART HUCKABEES 144 
Coarse language. Daily 1:10 3:50 7:10 9:50 
THE POLAR EXPRESS G 


No passes. Sneak Preview: Sat 4:00 Wed-Thu 12:15 
1215 2:45 3:45 5:15 6:15 7:45 9:00 10:15 


AFTER THE SUNSET 14A 
No passes. Sneak Preview: Sat 7:00 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


THE INCREDIBLES G 
No passes. Fri 3:00 4:00 6°30 7:00 9:15 9:45 

Sat-Sun Thu 12:00 1:00 3:00 4:00 6:30 7:00 9:15 9:45 
Mon-Wed 6:20 7:00 9:15 9:45 


ALFIE 14A 
Fri 3:50 7:10 9:40 

Sat-Sun Thu 12:50 3:50 7:10 9:40 

Mon-Wed 7:10 9:40 


RAY PG 
Substance abuse, not recommended for young childran. 
Fri 3:20 6:40 10:00 

Sat-Sun Thu 12:10 3:20 6.40 10:00 

Mon-Wed 6:40 10:00. 


SAW a 
Disturbing content. 

Fri 4:10 7:45 10:20 

Sat-Sun Thu 1:30 4:10 7:45 10:20 

Mon-Wed 7:45 10:20 


SHARK TALE G 
Fri 4:50 7:20 9;50 

Sat-Sun 12:20 2:40 4:50 7:20 9:50 

Mon-Tue 7:20 9:50 

Wed 7:15 Thu 12:20 2:40 4:50 7:15 


wy mented PG LappeR 49 PG 
Substance abuse, not recom for young children. Coat 

Fri-Sun Thu 12:50 4:00 6:55 9:55 Sree ipo 

Mon-Wed 4:00 6:55 9:55 in S16 7. a 

Sat-SunThu 12:30 3:15 7:05 9:55 
SAW a R Mon-Wed 7:05 9:55 
. ‘ 20 3:50 7: 1 
eee TEAM AMERICA: WORLD POLICE 18a 
ihe é . Crude sexual language, not recommended for children. 

SHARK TALE G Fri 3:10 7:40 10:10 Sat-Sun 12:40 3:10 7:40 10:10 
Fri-Sun Thu 1:40 4:20 6:20 8:50 Mon-Tue 7:40 10:10 

Mon-Wed 4:20 6:20 8:50 Wed-Thu 10:10 

LADDER 49 © PG SHALL WE DANCE? PG 
Coarse language. Fri 3:30 6:50 9:20 Sat-Sun Thu 1:10 3:30 6:50 9:20 
Fri-Sun 12:30 4:15 7:00 9:25 Mon-Wed 6:50 9:20 

Mon-Tue 4:15 7:00 9:25 Tne ABU Wan 
‘SHALL WE DANCE? PG Frightening scenes. Fri 3:40 7:30 10:05 

Fri Sun Thu 2:10 4:30.7:15 9:40 Sat-Sun Thu 1:20 3:40 7:30 10:05 

‘Sat 2:10 4:30 9:40 Mon-Wed 7:30 10:05 
Mon-Wed 4:30 7:15 9:40 

; vueweeKty Cp 


THE POLAR EXPRESS G 
No passes. 
Wed 7:20 9:50 Thu 12:40 3:10 7:20 9:50 
NORTH EDMONTON CINEMAS 
14231-1397 Ave, 732-2236 
THE INCREDIBLES G 


No passes. Dally 12:30 1:00 1:45 3:15 4:00 4 30 6:30 
7:00 7:30 9:15 7:45 10:15 


ALFIE 144 
Daily 12:40 3:00 7:40 1015 
RAY PG 
Substance abuse, not recommended for young children 
Daily 12:35 3:40 §:45 10:00 
SAW R 


Disturbing content 

Daily 12:50 4:15 7:25 10:10 

BEING JULIA 14A 
Sexual content 

Fri-Mon Wed-Thu 1:30 4:40 7:45 10:05 

Tue 4:40 7:45 10:08 

Star and Strollers Screening: Tue 1:00 


SHARK TALE : G 
Daily 1:20 3:45 6:25 8:30 
LADDER 49 PG 


Coarse language 
Fr Sun-Tue 12:55 3:30 7:15 9:55 
Sat 12:55 3:30 9:55 


SHALL WE DANCE? PG 
Daily 1:10 3:50 7:20 9:50 


TEAM AMERICA: WORLD POLICE 18A 
Crud@ sexual language, not recommended for children. 
Daily 2:00 4:35 7:50 10:20 . 

FRIDAY NIGHT LIGHTS PG 


Mature theme, not recommended for young children. 
Fri Sun-Tue 4:10 7:05 9:40 Sat 7:05 9:40 


| HEART HUCKABEES 14A 
Coarse language. Daily 1:40 4:25 6:50 9:20 
SURVIVING CHRISTMAS PG 
Not recommended for young children, Fri-Tue 1:20 

THE GRUDGE 14A 
Frightening scenes. Fri-Tue 2:10 4:20 7:10 9:30 10:30 
Wed-Thu 2:10 4:20 7:10 9:30 

THE POLAR EXPRESS a 


No passes, Sneak Preview: Sat 4:00 
Wed-Thu 12:40 2:10 3:00 4:20 7:10 7:40 9:30 10:15 


AFTER THE SUNSET 148 


No passes. Sneak Preview: Sat 7215 


SS = = = I | 
FAMOUS PLAYERS 


GATEWAY 8 
2950 Calgary Trall, 496-6977 
LADDER 49 PG 


Coarse language. Fri Sat Sun Thu 1:20 4:00 7:25 9:55 
Mon Tue Wed 7:25 9:56 


SKY CAPTAIN AND 

THE WORLD OF TOMORROW PG 
Fri Sat Sun Thu 12:50 3:25 6:50 9:25 

Mon Tue Wed 6:50 9:25 


THE NOTEBOOK PG 
Suggestive scenes, Fri Sat Sun Thu 12:45 2:35 6:55 
9:40 Mon Tue Wed 6:55 9:40 


TEAM AMERICA: WORLD POLICE 168A 
Grude sexual language, not recommended for children. 
Fri Sat Sun Thu 1:00 1:30 3:40 4:15 7:00 7:30 9135 
10:00 Mon Tue Wed 7:00 7:30 9:35 10:00 


CELLULAR 14A 
Fri Sat Sun Thu 1:05 3:45 6:45 9:20 
Mon Tue Wed 6:45 9:20 


RAISE YOUR VOICE PG 
Fit Sat Sun Thu 1:10 3:50 7:05 9:30 
Mon Tue Wed 7:05 9:30 


ALFIE 14A 
Fri Sat Sun Thu 1:15 4:10 7:15 9:50 
Mon Tue Wed 7:15 9:50 


SILVERCITY WEST EDMONTON MALL 
WEM, 6982-170 St, 444-2400 


THE INCREDIBLES G 
No passes. 12:30 1:00 1:30 3:30 4:00 4:30 6:30 7:00 
7:20 9:15 9:45 10:15 


SHARK TALE G 
Fri Sun Mon Tue Wed Thu 1:45 4:10 6:45 9:00 

Sat 1:45 6:45 9:00 

RAY PG 
No passes. Substance abuse, not recommended for 
young children. 12:40 3:50 7:10 10:20 

THE GRUDGE 144 
Frightening seenes. Fri Sat Sun Mon Tue 1:50 4:40 7:25 
§:00 9:50 10:30 Wed Thu 1:50 4:40 7:25 9:50 

SAW R 
Disturbing content. 1:35 4:25 7:45 10:25 
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LADDER 49 
Coarse language. Fri S: 
7:05 9:55 Thu 12:50 3: 


Sun Mon Tue Wed 12:5 


THE FORGOTTEN PG 
Frightening scenes, Fri Sat Sun Mon Tue 1:40 4:05 
SHALL WE DANCE? PG 
Fri Sat Sun Tue Wed Thu 1:10 3:55 6:50 9:30 

Mon 1:10 3:55 9:30 

FRIDAY NIGHT LIGHTS PG 
Not recommended for young chikdren, mature theme 

Fri Sun Mon Tue'12:45 3:40 6:40 9:35 

Sat 12:45 3:40 9:35 ~ 
TEAM AMERICA: WORLD POLICE 18A 
Crude sexual language, not recom chil 


Fri Sat Sun Mon Tue 
Wed 1:25 4:35 10:05 


THE POLAR EXPRESS G 


Sneak Preview: Sat 4:00 No pas 4,00 Wed Thu 


Thu 1:25 4:35 7:35 10:05 


12:00 1:15 2:20 4:15 4:45 7:15 7:30 9:40 10:00 
ALFIE 14A 
fii Sat Sun Mon Tue Thu 1:20 4:20 7:20 10:1 


Wed 1:00 4:20 7:20 10:10 Famous Babi 


AFTER THE SUNSET 


Sneak Preview: Sat 7:00 


| WESTMOUNT CENTRE, | 


111 Ave, Groat Rd, 455-8726 
THE GRUDGE 14A 
Frightening scenes. Fri Sat Sun Thu 1:30 4:15 7:20 9:35 
Mon Tue Wed 7:20:9;35 
SHARK TALE G 
Fr Sat Sun Thu 1:45 4:30 6:45 9:15 & 
Mon Tue Wed 6:45 9:15 
TEAM AMERICA: WORLD POLICE 168A 
Crude sexual language, not recommended for children. 
Fi Sat Sun 1215 3:45 7:10 9:25 Mon Tua 7:10 9:2 
THE INCREDIBLES G 
No passes. Fri Sat Sun.Thu 1.00 4:00 7:00 9:40 
Mon Tue Wed 7:00 9:40 
THE POLAR EXPRESS G 
No passes. Wed 7:13 9:50 Thu 12:45 3:30 7:15 9:50 


ALS A | = ee 4 


F ] CINEMA CITY 12 


SHOWING AT BOTH CINEMAS 


RESIDENT EVIL; APOCALYPSE SUPREMACY 14A 


Sat Sun 11:30 Daily 2:00 4:55 7:20 10:00'Fri Sat 12:25 
ANACONDAS: 

THE HUNT FOR THE BLOOD ORCHID PS 
Frightening scenes, not suitable for younger children. 

Sat Sun 11:25 Daily 2:16 4:30 7:25 9:35 Fri Sat 11:55 
FIRST DAUGHTER PG 
Sat Sun 11:20 Daily 1:85 4:05 7:05 9:25 Fri Sat 11:50 
THE BOURNE SUPREMACY 14A 
Sat Sun 11:05 Daily 1:30 4:10 7:05 9:40 Fri Sat 1 

THE MANCHURIAN CANDIDATE 14A 
Violence. Sat Sun 11:00 

Dally 1:40 4:20 6:55 9:35 

Fri Sat late night 12:15 

WIMBLEDON 144 
Cinema City 12: 

Sat Sun 11:40 Daily 205 5:00 7:40 10:10 

Fri Sat late night 12:30 

ALIEN VS. PREDATOR 144 
Grusome scenes, Sat Sun 11:35 

Daily 2:00 4:50 7:35 10:05 Fri Sat late night 12:10 

1, ROBOT PG 
Frightening scene t recommended for 

young children 11:45 

Daily 2:10 4:40 7 45 = 
Fri Sat late night 1295 

COLLATERAL 144 
Violonee, gory s Sat Sun 10:55 

Daily 1:45 4:2 10:00 

Fri Sat late night 12:30 

SPIDER-MAN 2 PG 


Frightening scenes, unsuitable for young children. 
Sat Sun 10:50 

Daily 1:25 4:15 7:10 9:50 

Fri Sat late night 12:25 


THE VILLAGE PG 
May frighten young children. 

Sat Sun 11:15 

Daily 1:55 4:45 7:30 9: 
Fri Sat late night 12:20 


ANCHORMAN: . 

THE LEGEND OF RON BURGUNDY 14A 
Movies 12: Sat Sun 11:40 

Daily 2:05 5:00 7-40 10:10 3 
Fri Sat late night 12:30 


SHREK 2 SG 
Sat Sun 11:10 

Dally 1:50 4:35 7:00 9:20 

Fri Sat late night 11:45 


ss 
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Direct to Video 


Loaded with extras, 
Criterion’s DVD release 
of Videodrome proves 
essential 


By JOSEF BRAUN 


~J ere’s that scene, the now-famous one, with 
James Woods merging with the TV, the new 


underworld, though not actually penetrat- 
ing it like Orpheus—just immersing himself in 
with the contours of the bulbous, breathing 
screen. I saw Videodrome as a kid, and it this 
because it made sense, 
watching it in the middle of 
slept upstairs unaware. TV, in those secret 
hours, was the place where darker curiosities 
it on, and it would infect my dreams. 

Inspired by the readings of Marshall 
sight into technology's subterranean modes of 
integration with our daily existence and his 


its breasty warmth, the giant lips expanding 
scene I really remember, 

the night while my parents z 

could emerge in private. I would fall asleep with 
WecLuhan and William S. Burroughs, his fore- 
own boyhood memories of hazy, mysterious 


David Cronenberg on the 
. Videodrome set 


: 


late-night TV transmissions, Videodrome (1982) 
would fuse all of the unsavoury concerns of 
David Cronenberg’s previous films into a 
groundbreaking whole. A loosely plotted but 
densely textured satirical thriller of visceral and 
intellectual power, it set a refined subconscious 
agenda that would thereafter inform virtually 
all of the writer-director’s subsequent work. 
Though, like most of Cronenberg’s films, it ini- 
tially met with repulsion, bafflement and poor 
attendance, time has been kind to Videodrome, 
even proving it to be eerily prophetic. And if 
you have yet to experience it, Criterion’s 
recently released two-disc set provides a perfect 
introduction to the film and its legacy. 


THE FILM CONCERNS the immersion of cable 
TV producer Max Renn (a frightfully committed 
Woods) into the world of what appears to be 
cutting-edge, though possibly snuff, video. After 
glimpsing pirated images of a crudely-produced 
torture and rape program, Max embarks on a 
mission to acquire the show for his station, 
which until now has attracted viewers mainly 
by broadcasting softcore porn. The show begins 
awakening hitherto unexamined sadomasochis- 
tic fantasies in Max, and he watches it compul- 
vévely with hip new girlfriend Nikki Brand (a 
smartly cool Debbie Harry). Where Videodrome 
goes after is rather difficult to synopsize: every- 
thing shifts once the bootlegged program 
becomes “interactive” and begins inducing hal- 
lucinations in Max, hallucinations derived in 
part from his own unconscious and manifesting 


from his own mutating body. As these halluci- 
nations become increasingly difficult to differ- 
entiate from reality, Videodrome rigorously 
follows Max’s subjective point of view, opening 
up a range of questions regarding identity, our 
physical relationship to perception and our sus- 
ceptibility to media, leaving all forms of con- 
ventional narrative pay-off abandoned under a 
fleshy gauze of ambiguity. ; 
Videodrome remains, literally and figurative- 
ly, one gutsy piece of filmmaking, with Cronen- 
berg not only proposing an apocalyptic 
hypothesis that actually confirms accusations 
made against him (that violence in TV and film 
can cause violence in real life), but it explores 
misogynistic or sexually destructive male ten- 
dencies without any filters. It’s only in plugging 
into extremes that Cronen- 
berg’s conceits spasm into 
life, his understanding of the 
ways that technology facili- 
tates our collective id is key to Videodrome’s 
unsettling verisimilitude in the 21st century, 
whether we find ourselves captivated by the 
illusion of “reality TV,” the virus-like killer tape 
in The Ring or the ultra-accessible and interac- 
tive depraved images of reality brutality that 
stream into homes via the web in Demonlover, 
Olivier Assayas’s brilliant update of Videodrome’s 
social commentary. By pushing them to their 
murkiest extremes, Cronenberg’s imaginings 
tapped into the public psyche in ways that only 
became apparent with the passing years. 


CRITERION’S DVD is loaded with superb special 
features. Disc One’s highlights include two 
excellent commentaries, one by the ever-listen- 
able Cronenberg (who provides background on 
the influence of Toronto’s City TV on Video- 
drome’s Civic TV) and cinematographer Mark 
Irwin (who gives a nice balance of personal and 
technical anecdotes) and another by Harry and 
the intelligently antsy Woods (who riffs enter- 
tainingly on everything from McLuhan theory 
to acting beneath prosthetics to how orange is 
the least pleasant colour for prisoners to the 
U.S.’s lack of tax breaks for studios to shoot 
within the country). Disc One also features the 
most disturbing DVD menu I've ever seen, one 
as representative of Burroughs’ cut-up technique 
as anything Cronenberg did in Naked Lunch. 

Disc Two includes the 30-minute “Forging 
the New Flesh,” which profiles Rick Baker's mas- 
terful special make-up, a topic that normally 
doesn’t excite me but is endlessly fascinating in 
this context (a movie where people pull cancer- 
ous guns out of a vaginal slit in their belly and 
have sex with TVs). Besides documenting the 
arduous process of Baker's creations, “Forging” 
clarifies that Cronenberg’s early films would 
never possess the same unnerving magic if 
made in the age of CGI: they thrive under the 
body-conscious, tactile quality one gets from 
well-applied latex. Disc Two also has “Fear on 
Film,” a terrific TV interview show with Cronen- 
berg, John Carpenter and a very goofy John 
Landis. All three wear tan-coloured sport coats, 
but where Carpenter resembles a member of 
Loverboy, Cronenberg, in his hefty glasses, looks 
the spitting image of a college English professor. 
Each of them is articulate and informative, but 
Cronenberg is by far the most enlightening, 
describing in plain terms his philosophy of film- 
making and, perhaps most surprisingly, touting 
the virtues of test audiences. @ 


VIDEODROME 
Written and directed by David Cronenberg * 
Starring James Woods and Debbie Harry * 
Available on DVD 
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Philip Baker Hall is 
unimpeachably brilliant 
as Nixon in Secret Honor 


By PAUL MATWYCHUK 
an unusual package in the mail: a beauti- 


ful, slick new copy of Richard Nixon's 
book Leaders personally autographed by 


[: 1985, director Robert Altman received 


Nixon himself. “To Robert Altman,” the 
inscription read. “Thank you for all your 
years of loyal support.” 

To this day, Altman has no idea where 
the ex-president could possibly have gotten 
the idea that he was a life- 
long “loyal Nixon support- 
er”: not only was Altman 
was a notorious Hollywood 
liberal, and not only had he used Nixon as a 
symbol of everything wrong with America in 
films like Brewster McCloud, but just two 
years earlier he’d directed Secret Honor, 
which portrays Nixon as a drunken, corrupt 
maniac who accepted millions of dollars in 
bribes from powerful businessmen in 
exchange for indefinitely extending the war 
in Vietnam. 


But maybe Nixon knew what he was talk- 
ing about: Secret Honor may portray Nixon as a 
monster, but he’s a strangely sympathetic, 
complicated, tortured and tragic monster. Cer- 
tainly, whatever kindly thoughts I currently 
have about Richard Nixon and his nightmar- 
ish reign as American president are solely a 
result of having watched Secret Honor. 

And believe me, I’ve watched Secret Honor 
a lot—so many times, in fact, that I’ve com- 
pletely lost count of precisely how many. It’s 
easily more than 30, anyway. Secret Honor is 
the film I’m most obsessed with, Philip Baker 
Hall’s brilliantly sustained solo performance 
remains the greatest piece of film acting I’ve 
ever seen, and I’m pleased to finally be able to 
replace the muddy used VHS copy of the film 
(rescued from the “previously viewed” 
junkpile at Rogers Video) that I’ve been 
watching all these years with Criterion’s crisp 
new DVD edition, complete with audio com- 
mentaries by Altman and screenwriter Donald 
Freed, extensive TV footage of the real-life 
Nixon and an illuminating interview with 
Philip Baker Hall, the baggy-eyed character 
actor who had to wait until he was 53 before 
he landed the greatest role of his career. 
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Looking for Richard — 


SECRET HONOR TAKES PLACE entirely |, 
Nixon’s study a few years after his resignation, 
With paintings of Washington, Linco}, 
Eisenhower, Wilson and Kissinger (“Hen,, 
Asshole Kissinger,” as Nixon calls him) stariny 
balefully down at him, Nixon dictates a lony 
tambling speech into his tape recorder. };; 
appears to be composing the closing arp, 
ment he intends to use to defend hims.); 
before some sort of hazily-defined court 0; 
world opinion, but he can’t stop veering of; 
his main point and pursuing one angry, con, 
fused tangent after another. One moment ly 
reminiscing fondly about his Quaker moth 
the next he’s railing about “the goddamne 
Kennedys” and how they stole the 1960 e\ 
tion from him. And as he 
gets drunker and drunke; 
his mind careens even mor 
wildly out of contro!: he 
wishes he could have killed Castro when he 
had the chance (“No one had the poison, fo; 
Christ’s sake! We tested it on some mon 
keys!”), he joyfully recalls how he used to x 
over the bombing patterns in Cambodia with 
Kissinger and call in coaching plays to the 
Redskins at the same time (“Now that’s 
fun!!!”) and at one point he even pulls a gu 
on his own microphone. And whenever !« 
realizes he’s gone too far or said too much, h 
quietly asks Roberto, his secretary, to “eras: 
all that crap, please.” Eventually, you start « 
suspect that Nixon goes through this routine 
every single night of his life. 

Hall does an astonishing job of taking 
Nixon’s frazzled thought processes and his 
jumbled speech patterns—his references to 
“the jiga-, the nigg-, the coloured waiters,” his 
claim that “two rights don’t make a wrong,’ 
the way he’ll get halfway through a sentence 
before the memory of some new indignity 
causes him to lose his place as he sputters out 
a flurry of “fuck ‘em”s and “goddamn”s—an: 
turning them into profane, vulgar music. Hall 
bears only a passing resemblance to Nixon 
but he so vividly captures everything essential 
to his character—his burning resentment 0! 
the monied establishment (the “East Coast 
shits”) who looked down on him all his life, 
his vividly scatological imagination, his bitter 
characterization of himself as a loser and 4 
failure—that to this day, when I think o! 
Nixon, it’s Hall’s face that I picture. 


SECRET HONOR BEGAN life as a play, but Alt: 
man’s direction is so fluid and so intimate 
that it never feels like a piece of “filmed the- 
atre’”—there’s no sense of a proscenium arch 
here at all. Altman especially gets a lot ! 
mileage out of the bank of four TV monito! 
sitting across from Nixon’s desk, each one 
with an identical tiny, black-and-white Nixon 
flickering on the screen. It’s like we're follow- 
ing Nixon through a psychological hall of 
mirrors that even he doesn’t know his 2) 
out of anymore; he keeps promising to tel! \ 
the truth about himself, only to realize 0“ 
the true truth is too terrible to confess. No 
film has ever delved into the black heat! of 
American politics as deeply as Secret Hono! 
does. It does for Richard Nixon what Shake- 
speare did for Richard III, and it’s about tim 
this modern American masterpiece w@s ‘“ 
cued from video oblivion. © 
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SECRET HONOR 

Directed by Robert Altman * Written by Dor” 
Freed and Arnold M. Stone © Starring Philip 89° 
Halll « Now on DV? 
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foogling God 


olin Birnie 

eeks religious 
nlightenment in 

e internet in Faith 
) the Machine 


AGNIESZKA MATEJKO 


ike everyone else, when I conduct 
my search for God, faith and for all 
sthe other big questions in life, I do 
in churches, in the silent spaces of 
sy home or in the barren solitude of 
e badlands. But that’s not even close 

» where Colin Birnie decided to look 
answers. For his exhibition Faith 

4 the Machine (the final visual pre- 
entation toward his M.F.A. degree) 


Jimmie researched such personal topics 


pa place that would have never have 
ccurred to me in a million years. 
“l’m using the internet to find 
nages,” Birnie says. “I want [my 
now] to be about us, right now. I am 
part of the first generation raised in 
culture without all the answers, or 
structure to lean on. We are devoid 
f an all-encompassing belief. I don’t 
ubscribe to traditional narratives; I 
m using painting to find my own 
neaning in life.” 
To begin his search, Birnie broke 


ip the meaning of religion into four 


basic components: belief, community, 
subjective experience and ritual. 
(These topics later became four rooms 
in the gallery, with each room con- 
taining paintings covering one of the 
main themes.) With the concept of 
belief as his starting point, Birnie 
typed the word “God” into a search 
engine. The images that cropped up 
covered every kind of human experi- 
ence: the profound, the trivial, the 
corporate and the intensely personal. 
The one image that Birnie found 
absent, however, was the most com- 
mon concept of God: the old guy 


VISUAL ARTS 


with a long beard. “I did a search for 
the word ‘God’ and the one that came 
up [first] was Anubis,” says Birnie, 
who made Anubis one of the first 
gods he painted. “It made me ques- 
tion the idea of who has a God, and 
why should a god have human form.” 
The second and largest room in 
the gallery is devoted to the theme of 
community. A massive painting of a 
swimming pool encompasses the 
cathedral-like gallery space—Birnie’s 
ironic comment on the ancient prac- 
tice of baptism. “Now baptism is about 
self-improvement, being fit and the 
worship of our own bodies,” he says. 
The darkest and most intimate 


room in the gallery is devoted to the 
third topic: subjective religious experi- 
ence. “I put the phrase ‘a religious 
experience’ into the internet search 
engine,” Birnie says, “and it came up 
with over 100 images.” Birnie then 
used these images to create 96 small 
sketches of all manner of religious 
experience; there’s a Bob Dylan adver- 
tisement, people holding babies, peo- 
ple volunteering in Africa. “There is 
something fascinating about it,” he 
says. “This says all I wanted to say in 
this show. There are endless opportu- 
nities for our own religious search. The 
search for religion has become a search 
in the everyday. It’s not tied to some- 
one else’s idea of what it should be.” 


THE FINAL ROOM FORMS a stark 
contrast to the rest; gone is the 
hushed ambience of the other 
spaces. “What is ritual right now?” 
Birnie asked himself, and the answer 
that came to him was plastic surgery. 
“We want to be reborn,” he says. 
“There are a lot of testimonials 
about plastic surgery on the internet. 
One of the things that keeps coming 
up is that people say, ‘I want my out- 
side to match my inside.’ That's 
what baptism is, a physical rebirth of 
changes that happen inside.” 

In the end, Birnie discovered that 
technology was not only the tool in 
his contemporary search for “God”: it 
was also his answer. “Everyone still 
believes in technology as a saviour,” 
he says. “If we just get a computer 
that’s a little faster, things will be 
great.” But the speed of the computer, 
no matter how awe-inspiring, does 
not bring faster answers to the truly 
big questions. Despite his exhibition’s 
title, Birnie is skeptical about anyone 
who places their faith in a machine. 
“The answers are elsewhere,” he con- 
cludes, “not in technology.” © 


FAITH IN FHE MACHINE 
By Colin Birnie ¢ FAB Gallery * To Nov 13 


~ theatre 
notes 


By PAUL MATWYCHUK 


Pe-wees’ playhouse 


7 Dwarfs * Timms Centre for 


. Arts (University of Alberta) 
413 * preVUE “This play is not a 
rebral experience,” laughs Brian 


Doley spring colfes break from 


ting g's The 7 Dwarfs for 
udio Theatre. Dooley really doesn’t 
ve any other choice but to laugh; 


ter all, it’s hard to play the genius 
rector when you're in charge of a 
ow that s everyone in the cast 


e legend of Snow 

Dwarfs—so eccen- 
Kling declares right 
ion to his script 
re not dwarfs.” 


re in his introdi 
“these | Deople a 


(“We would call them that as we did 
‘Indians’ when they called themselves 
‘human beings,” he goes on to explain. 
“In this case, the ‘dwarfs’ call them- 
selves ‘Browsers.’”) Adding to the con- 
fusion is Kling‘s decision to discard the 
dwarf names familiar to audiences from 
the Walt Disney movie version: gone are 
Happy, Bashful, Grumpy and Doc, and 
in their place are Dave, Karl, Ed, Edna, 
Paul, Wilma and Cerel. The dwarves 
inhabit a hermetic bizarro-world where 
people eat cake for dinner and vegeta- 
bles for dessert, where sneezing is the 
equivalent of masturbation and, yes, 
where a gigantic ass is something to 
proudly display to your fellow citizens. 
“The false bums are like a full body 
mask,” Dooley says. “The actors have 
been working with them for the last 
several days and it’s a whole sense of 
discovery for them of just how large 
their performances have to be as a 
result.... The play demands a bit of a 
physical theatre background—some 
clown work, some commedia. So there's 
a bit of a pedagogical challenge for me: 
part of my job is to introduce the stu- 
dents to these genres and styles and 
convey to them the /argeness that these 
styles demand. Their vocalizations have 
to be larger than many of the actors are 
used to, their physicalizations have to 
be larger than often seems ‘natural,’ 
and so it can be hard to nail down a 


sense of honesty. It’s elusive—the ten- 
dency is to think, ‘Oh, | can just carica- 
ture this moment.’ And it is a caricature 


to some extent, but you still have to | 


find some kind of truthful anchor for it, 
or else it'll just be thin schlock.” 

While Dooley says there’s a Three 
Stooges quality to a lot of the comedy, 
there’s a grim quality to the play— 
early in the play, Cerel, the keeper of 
the dwarfs’ religious rituals, even hangs 
himself in a fit of despair over the 
inevitable disappearance of the dwarfs’ 
way of life. (As far as Cerel is con- 
cerned, it’s all been downhill ever since 
Snow White left their cottage 200 
years ago.) The harsh, metallic environ- 
ment created by the set bears little 
resemblance to the Disney cartoon, 
either, and Dooley says the music is 
equally dark—there’s no “Heigh-Ho” to 
sing along to here. But at least there’s 
those asses to laugh at, right? 

“Well, it’s very broad,” Dooley 
agrees. “I was initially more taken with 
the style challenge than the themes. The 
brevity of the script meant there was a 
lot of room in it for invention. But even- 
tually a few ideas started to resonate with 
me: the notion that we shouldn't be in 
such a hurry to grow up, the idea that 
remaining naive and carefree is much 
more seductive than being a responsible 
human. It provokes the audience to give 
over to this giddy imagination.” @ 


It’s the ultimate tale 
of forbidden love 


i when David Storch 


mounts The Goat 


By PAUL MATWYCHUK 


ck in the '90s, the most notorious 
Birvictcs screenplay in Holly- 

‘ood was Sacred Cows, a political 
satire about the scandal that erupts 
when the president of the United 
States is caught having sexual relations 
with a cow. Paul Newman was even 
rumoured to be considering playing 
the lead (the president, not the cow), 
but the conventional Hollywood wis- 
dom was that nobody could possibly 
make a good movie out of so tasteless 
a premise—and the fact that the script 
was the work of Joe Eszterhas, the 
highly paid vulgarian behind Basic 
Instinct and Showsgirls, hardly bolstered 
anyone's confidence in the project. 

But maybe Eszterhas was onto 
something, because a decade later, 
Edward Albee used a nearly identical 
premise as the basis for his play The 
Goat or, Who Is Sylvia?, in the 
process scoring a Broadway hit, nab- 
bing a Tony for best 
play and winning 
the awestruck 
admiration of peo- 
ple like David Storch, who's directing 
a new production of the play at the 
Citadel. “It’s the best American play 
since Angels in America,” he says, 
“probably the best play written since 
Angels in America. Edward Albee forev- 
er altered the face of drama in 1962 
with Who’s Afraid of Virginia Woolf?— 
which in its day was a shocking bit of 
writing—and to my mind, The Goat is 
much better. It’s shocking, it’s disturb- 
ing, it’s funny, it’s compelling, it talks 
about love, loss, compassion and tol- 
erance... and it’s two hours shorter.” 


MARTIN GRAY, the play’s central fig- 
ure, isn’t a president, but he’s pretty 
damn illustrious all the same: he’s a 
world-famous architect who, at the 
age of 50, has just won the Pritzker 
Prize (the architectural equivalent of 
the Nobel), and has been chosen to 
design a $200 billion “dream city of 
the future” in the U.S. Midwest. And 
his home life with his wife Stevie and 
his son Billy seems quite enviably 
solid and loving too. But in fact, as 
we soon learn, Martin has been steal- 
ing away from home on a regular 
basis to pursue an extraordinary love 
affair with a goat named Sylvia. He 
tells his horrified best friend Ross that 
he’s achieved heights of ecstasy and 
passion with Sylvia that he’s never 
felt before in his life, but at the same 
time he realizes that if word gets out 
about his affair, he may well lose 
everything: his career, his wife, his 
son, the respect of the entire world. 
“It’s important that Martin not be 


o” 


dismissible as an ‘ordinary guy, 
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The love that dare 
hot bleat its name 


Storch says. “That's a horrible stereo- 
type we have—that the ditchdigger’s 
sexual life is likely to be more base 
than the monarch’s. Albee sets up 
Martin as hugely successful, as bright, 
erudite, funny, a great dad, a great 
husband, in much the same way that 
Oedipus is presented as the brightest, 
fastest, strongest best king that Thebea® 
has ever had. Tragedy is about the fall 
of great people, about our struggle to 
get in touch with our godlike attribut- 
es and leave our animal selves behind. 
The play is subtitled Notes Toward a 
Definition of Tragedy; tragedy is about 
the downfall of someone who's better, 
smarter, faster than I am because of a 
failing or a weakness.” 


STORCH DOESN'T MAKE that refer- 
ence to Oedipus lightly; he sees The 
Goat, despite its bizarre, provocative 
premise, as part of a long, deep the- 
atrical tradition stretching all the 
way back to ancient Greece, and he 
strongly disagrees with me when I 
say the play has an unusual struc- 
ture. “To me, it’s a very conventional 
play, a very old-fashioned play, a 
3,000-year-old sort of play,” he says. 
“It's just that nobody's successfully 
revisited this mode in the modern 
era. This is tragedy on a Greek scale, 
and to make a play 
mean and tell the 
way those plays 
were meant to for 
their audience is so brilliant; it’s 
what theatre was meant to be when 
all those men were sitting in togas.” 

Okay, maybe, but let’s get serious 
here. A play about a guy—pardon my” 
French—fucking a goat? We're not 
supposed to take that /iterally, right? I 
mean, it’s just a metaphor, right? “It’s 
not a metaphor,” Storch replies. “It’s 
not in any way a metaphor. My big 
concern, actually, is that people will 
find certain aspects of the story so far 
removed [from their own lives] that 
they'll just dismiss it as surreal or 
absurd, This is a play where all the 
events really and truly happen. The 
Goat is no more about bestiality than 
Macbeth is about Scottish politics... 
And I don’t think you can help but 
leave the play thinking about where 
you draw all of your lines about what 
is acceptable and what is unaccept- 
able, what is moral and what is 
immoral, what is tolerable and what 
is criminal.” 

Which naturally begs the ques- 
tion of how Storch himself would 
react if he found himself in Ross’s 
position, with his best friend con- 
fessing that he was cheating on his 
wife with a barnyard animal. Storch 
smiles and gives me probably the 
only answer it’s possible to give: 

“I really don’t know.” © 


THE GOAT OR, WHO IS SYLVIA? 
Directed by David Storch * Written by 
Edward Albee ® Starring John Jarvis, 
Brenda Bazinet, Ron Lea and jon 
Stewart ® Rice Theatre, The Citadel * 
Nov 9-28 * 425-1820 
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Desperate housewife 


Nicola Cavendish 
throws her heart 
into every 
performance of 
Shirley Valentine 


By PAUL MATWYCHUK 
= 

t the end of my interview with 

Nicola Cavendish, who opens 

his week at the Citadel in Willy 
Russell’s beloved one-woman show 
Shirley Valentine, she does some- 
thing no one else I’ve interviewed 
has ever done before: she starts inter- 
viewing me. “I suppose I should ask 
you a few questions now,” she says. 
“Do you enjoy your job? I expect it 
would be wonderful—meeting peo- 
ple! Talking to them! Asking them all 
sorts of questions!” 

Believe me, if everyone I inter- 
usewed could be as delightful (and 
quotable) as Nicola Cavendish, | 
think I might have the best job in 
the world. Few actors I’ve talked to, 
for instance, have been able to cap- 
ture the delicate 
relationship 
between a per- 
former and the 
audience as eloquently as Cavendish 
does when she describes the chal- 
lenge of doing a one-woman show 
like Shirley Valentine. “It’s scary,” she 
says. “There’s nothing to hide 
behind but the words and yourself. 
But just being an actor is scary—to 
think you have the audacity and the 

_gall to stand onstage and actually 
hold someone’s attention! You're 
presenting a very rich gift, to be 
opened up by an audience; they've 
got to be willing to meet you. It’s an 
intimate relationship—as soon as I 
hear that. first voice respond to 
something specific in the show, my 
focus goes to them. And it just radi- 
ates outward in a circle from there. 
And then what’s wonderful is the 
dynamic between the people in dif- 
ferent rows: someone responding 
three feet down from you will have 
an effect on you. At least I hope it 
does! If you just buy your ticket and 
sit in your seat... well, God help you 
if you do.” 


OF COURSE, Cavendish has had a 
lot of opportunities to hone her 
interview skills when it comes to 
Shirley Valentine; she’s performed the 


el THEA 


play more than 500 times over the 
last 14 years. She was about 35 when 
she first attempted the role—and 
even she admits that she may have 
been a little bit too young to play 
Shirley, an unhappy middle-aged 
British housewife who impulsively 
abandons her husband to fly to 
Greece and, she hopes, rekindle the 
spark of life that she feels all those 
years of marriage have nearly 
snuffed out. “The experience is rich- 
er,” Cavendish says. “I’m serving her 
better, I feel. I'm 50 now, and I gel 
with the timeline of the play better. 
And I’m just a better actress now. But 
I don’t think it’s so much that-I’m 
standing the test of time as it is that 
the material stands the test of time. 
“And I’m amazed at the energy | 
have!” she continues. “This is such 
an energizing experience! I think the 
best actors—and I strive to be one— 
have a genuine intensity to their 
connection with the audience. One 
mustn’t cross that infamous fourth 
wall, and yet in the play, Shirley lit- 
erally talks to her kitchen wall—to 
the fourth wall. So what I have to do 
with my performance is make the 
audience come 
through that 
fourth wall right 
into my kitchen, 
and I have to go right to the last seat 
in the very back row and sit in that 
man or woman’s lap.” 


SHE’S SPEAKING figuratively, of 
course, but Russell’s down-to-earth 


“seize the day” message does seem to 
have a way of affecting people’s lives | 
in a very tangible way. Cavendish | 
once received a letter from two | 
women who saw her do the play and | 
are now living “the Shirley Valentine 
experience” under a straw umbrella 
in Madagascar; another woman in 
Calgary told her that seeing the play 
gave her the courage she needed to 
leave her marriage and find happi- 
ness as a single woman. 

“I can see where people would 
think without having seen it that 
it’s a fluffy situation comedy kind 
of thing,” Cavendish says, “but it 
goes deeper than that. It’s not fluff; 
it’s addresses the fear and doubt we | 
all feel when we're about to take | 
on the unknown. You don’t need | 
to be a woman embarking on a trip 
to Greece; you could be a man 
about to start a new job, a person 
from South America who's just 
landed here and doesn’t even know 
how to catch a bus and no one will 
help them because they look and 
sound different. That’s where the 
power of this piece lies. I don’t 
think people should go away | 
thinking, ‘Oh, I must go to 
Greece.’ I want them to go away 
thinking, ‘You know what? I’ve got 
to open myself up more to life.’” © 


SHIRLEY VALENTINE 

Directed by Roy Surette * Written by 

- Willy Russell ® Starring Nicola Cavendish 
* Shoctor Theatre, The Citadel « To Nov 

21 ¢ 425-1820 | 


Fax your free listings to 426-2889 or e-mail them 


to Glenys at list 
Deadiine Is Friday at 3pm 


IGALLERIES/MUSEUMS| 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 
St (488-6611/4808-5900) * Open Mon-Sat 10am- 
Spm (closed all hols) * Lower Level Gallery: /N 
OUR OWN BACKYARD: Featuring works by internation- 
ally recognized members of the Alberta Craft Council; 
until Nov. 27 * A HOLIDAY CELEBRATION OF CRAFT: 
Nov. 6-Dec. 24 * Discover Gallery: FIRST FIRE: 
Christian Barr and Enzien Kufeld’s first firings of their 
200-cubic foot multidirectional coffin wood-fire kiln; 
until Nov. 25 


ART BEAT GALLERY 26 St. Anne Street, St. Albert 
(459-3679) Featuring sculptures by Doug Smart, 
£d Sousa, Ken Li, Al Henderson, Roy Hinz, Sharon 
Moore-Foster, and others 


ARTSHAB STUDIO GALLERY 3rd FI, 10217-106 St 
(439-9532) * Open Thu 5-8pm, or by appointment * 
THURSDAY EVENING OPEN HOUSE: Featuring artwork 
by Tony Baker, Elisabeth Beauchamp, Ryan Brown, 
Jeff Collins, Pieler deVos, Roger Garcia, and others 


CENTRE D’ARTS VISUELS DE L'ALBERTA 9103-95 
Ave (461-3427) * A CELEBRATON OF MEDIUMS: 
Featuring photographs by Jacques Rioux, wood- 
works by David Belzile, caricatures by Claude St- 
Onge, paintings by Roland Soucy, Josephe Mafe 
and guest Mary Wright * Until Nov. 17 


DOUGLAS UDELL GALLERY 10332-124 St (488- 
4445) © SCREEN LIVES: New photographs by 
Matthew Pillsbury; Nov. 6-20 * Opening reception: 
Nov. 6 (2-4pm), artist in attendance 


EDMONTON ART GALLERY 2 Sir Winston Churchill 
Sq (422-6223) * Open Tue-Wed and Fri 10:30am- 
Spm; Thu 10:30am-8pm; Sat, Sun 11am-Spm. 
Closed Mon * FROM NEAR AND FAR: Artworks that 
explore Canada as a multicultural society; until May 
23 * FORTY-PART MOTET: Installation by Janet Cardiff; 
until Noy, 28 * SENSE: Curated by Catherine 
Crowston, features works by Millie Chen, Karilee 
Fuglem, Germaine Koh and Claire Savoie; until Nov. 
28 * BETWEEN BORDERS: Until June 19 * IMAGES OF 
EDMONTON: Until Feb. 20 * PROTEAN PICASSO: 
Drawings and prints from the National Gallery of 
Canada; until Jan. 16 * Art 101 Lectures: A Vase is 
a Vase is o Vase in conjunction with Protean Picasso 
presented by Paul Bourassa; Thu, Nov. 4 (7pm) * 
Printmaking Resource Centre: Printworld: 
Recording Contemporary Life in Print. Demonstrations 
by local artists who work in print; Thu, Nov. 4 (l- 
4pm) * Kitchen Gallery: A ROOM WITH A VIEW: 
Landscape installation by Kristina Kudryk; until Nov. 
28 Children’s Gallery: SPELLBOUND: until Jan. 
2005 * $8 (adult)/$6 (student/senior)/$4 (child 6- 
12)/free (member/child 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd 
(482-1402) * Open Tue by appt. only, Wed-Fri 
10am-5:30pm, Sat 10am-4pm, closed long weekends 
* Metalworks by Jackie Anderson, photography by 
John Dean; until Nov. 6 * 2004 RETROSPECTIVE YEAR 
END SHOW: Featuring artworks by various artists; 
Nov. 10-Dec. 24 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 
89 Ave, U of A Campus (492-2081) * Open Tue-Fri 
10am-5pm; Sat 2pm-Spm * ARCHAEOPTERYX: 
Studies by Derek Besant; until Nov. 13; artist lecture: 
Tue, Noy, 9 (3:30pm), (Rm 2-20, Fine Arts Building); 
opening reception: after the lecture in the FAB 
Gallery * FAITH IN THE MACHINE: Paintings by Colin 
Birnie; until Nov. 13; artist lecture: Fri, Nov. S$ (1pm), 
(Rm 2-20, Fine Arts Building) 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432- 
0240) * Open Mon-Sat 9:30am-6pm * DRAWINGS 
AS RESEARCH; Drawings and mixed media artworks by 
Doug Jahma and Dave Cantine * Through November 


FRONT GALLERY 12312 Jasper Ave (488-2952) * 
CELESTIAL MYTHOLOGIES: Figurative artworks, ink on 
paper created with 21st century artist tools by Neil 
Fiertel; until Nov. 10 * Alberta landscape paintings 
and drawings by Robert Dmytruk; Noy. 11-24; open- 
ing reception: Sat, Nov. 13 (24pm), artist in atten- 
dance 


GOVERNMENT HOUSE 1 2845-102 Ave (427-2281) 
* Open Sat-Sun 11am-4:30pm and statutory holi- 
days * A PICTORIAL JOURNEY: A celebration of 
Edmonton's 100th birthday curated from the collec- 
tions of The Alberta Foundation for the Arts, 
Government House Foundation, Provincial Archives of 
Alberta, City of Edmonton Archives and University of 
Alberta Art and Artifact Collection, Museum and 
Collections Services * Until Nov. 2T 


HARCOURT HOUSE 10215-112 St (426-4180) * 
Open Mon-Fri 10am-Spm; Sat 12-4pm * AN EARLY 
FROST: Artworks by Betty Gibbs * Nov. 4-13 * 
Opening reception: Novy. 4 (7-10pm) 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open 
Mon-Fri 9am-4pm * Watercolour paintings by Edyth 
Gagne-Harris; until Nov. 4 * Sculptures and mixed 
media artworks by Louis Munan * Noy. 8-Dec. 2; 
open house: Wed, Nov. 10 (6:30pm) 


JOHNSON GALLERY 7711-85 St (465-6171) * Open 
Mon-Fri 9am-5:30pm, Sat 9am-Spm * Artworks by 
the Edmonton Art Club * Until Nov. 6 


LANDO GALLERY 11130-105 Ave (990-1161) * 
New works by Roger Colson, John McKee and Brian 
Scott * Nov, 5-30 


LATITUDE 53 10248-106 St (423-5353) * Open 
Tue-Fri 10am-6pm, Sat noon-Spm * Main 
PIMUP TOON KITCHI ANIMOOSH: THE GREAT DOG 


RACE: installation including the work of five members 
of the Aboriginal Sketch Club, curated by Leanne 
UHirondelle and Louis Ogmah; until Nov. 27 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1- 
8pm ° CHILD'S PLAY: Artworks dealing with the play- 
ful aspects of artmaking from the perspective of a 
child. Presented by the Alberta Society of Artists * 
Until Nov. 21 


MCPAG MULTICULTURAL PUBLIC ART GALLERY — 


5411-51 St, Stony Plain (963-2777) » Open 10am- 
4pm * IN COMBAT: Aviation paintings by Robert 
Bailey * Until Nov. 30 * Opening reception: Fri, Nov. 
5 (7-9pm) 

MUDDY WATERS 8211-111 St + BIRDS FLYING 
INTO WINDOWS: Artworks by Tim Rechnier * Until 
Nov. 14 * Opening reception: Thu, Nov. 4 (7-9pm) 


ORTONA GALLERY 2nd FI, 9722-102 St (439-6943) 
Sat-Sun noon-Spm, weekdays by appt * Artworks 
by Jimmy Golden; until Nov. 7 * SCAPES: Collages by 
Markus Eymann, watercolour landscapes by Wendy 
FreeOne; Nov. 12-28; opening reception: Nov. 12 
(7pm-late) 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * Featuring art- 
works by the Western Lights Artists group * Through 
November 


PRINCE OF WALES ARMOURIES 10440-108 Ave 
(425-9280) * Fibre arts Edmonton Weavers’ Guild 
including weaving, spinning and dyeing * Sat, Nov. 
6 (10am-3:30pm) * Admission $2/51 (Food Bank 
donation) 5 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 
10am-8pm © FIELD: Photography by Chris Stroemich, 
Jill Watamaniuk * Nov. 4-27 ¢ Artist lecture: Thu, 
Nov. 18 (7-8:30pm); 55; pre-register * Artist Trading 
Card Session: Sat, Noy. 13 (12-4pm); free 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 
Ave (453-9100) * Open Mon-Sun 9am-Spm * A 
CENTURY PAST: REFINED LIVING IN THE NEW ALBERTA:, 
Until Sept. 30, 2005 * SYNCRUDE CANADA ABORIGI- 
NAL PEOPLES GALLERY: Spans 11,000 years and 500 
generations, people of the past and present, record- 
ings, film, lights, artifacts and more. Permanent 
exhibit * FACES OF SALT: Until May 14, 2005 * WILD 
LIGHT PHOTOGRAPHY: Colour photographs of Alberta 
landsc&pes by Dale Hudjik; until Jan. 9 * ALBERTA 
REMEMBERS: Nov. 5-21 * EDMONTON GRADS; Nov. 
6-May 1 * Teddy bear collection day: Sat, Nov. 6 
(9am-4:30pm) * The Natural History Gallery: « 
BUG ROOM: Live invertebrate display. Permanent 
exhibit * THE BIRD GALLERY: Mounted birds. 
Permanent exhibit * TREASURES OF THE EARTH: 
Geology collection. Permanent exhibit * WILD ALBER- 
TA GALLERY: Permanent exhibit * Wild Alberta every 
weekend. Presentations start at 1pm and 2pm * 
Admission is half price Sat and Sun (9-11am) * 
Terrace: BIG THINGS 3: Large-scale sculpture; until 
Sept. 13, 2005 * NORTH EDMONTON SCULPTURE 
WORKSHOP: Ryan McCourt, Mark Bellows, Andrew 
French, Peter Hide, Ken Macklin and Royden Mills 
increase awareness and appreciation of local contem- 
porary sculpture; until Mar. 29 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * 
Watercolours by Frances Alty-Arscott, Jeanne Findlay, 
Sigrid Behrens, paintings by Audrey Pfannmuller, 
George Schwindt, Bruce Thompson, Steve Mitts, 
Elaine Tweedy, Angela Grootelaar, sculptural metal 
tables/stands by Rogelio Menz, blown glass by 
Darren Petersen, Cheryl Takacs, Susan Gottselig and 
Mark Gibeau * Hotel Macdonald: Acrylics by Steve 
Mitts © Westin Hotel (Pradera Room): Historical 
silkscreens by George Weber 


SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-5pm * New landscape paintings by 
Jim Stokes * Noy, 6-23 * Opening reception: Sat, 
Nov. 6 (2-4pm) artist in attendance 


SNAP GALLERY 10309-97 St (423-1492) * Open 
Tue-Sat (12-Spm) * ALL | CAN EAT YOU BETTER WITH: 
Printworks by Ludmila Armata * Until Nov. 20 


STANLEY A. MILNER LIBRARY 7 Sir Winston 
Churchill Sq, 100 St, 102 Ave (484-5623) * Mon-Fri 
9am-9pm, Sat Jam-6pm, Sun 1-Spm* Main Floor 
Gallery: FLOWERS KEEP GROWING IN MY ROOM: 
Photographs by Cynthia Sentara * Until Nov. 30 * 
Theatre Foyer Gallery (lower level): * Global 
Visions exhibit * Until Nov. 30 


UPSTAIRS GALLERY Great Bear Framing, 2nd Fl, 
11631-105 Ave (452-8906) * New paintings and 
pastels by Daniel Bagan * Nov. 8-30 * Opening 
reception: Sat, Nov. 13 (12-Spm) 


VANDERLEELIE GALLERY 10183-112 St (452-0286) 
* Open: Tue-Sat 10am-5S:30pm * Landscape paint- 
ings by Brent Mcintosh, and still-life paintings by 
David Cantine; until Nov. 9 * Small landscape works 
on paper and paintings by David Alexander; Nov. 11- 
30+ ‘ 


WORKS GALLERY Commerce Place, 10150 Jasper 
Ave (426-2122) * Open Mon-Fri noon-Spm, or by 
appointment * LEAVE IT TOO: Artworks by 
Christopher Kowal * Noy. 8-19 


AUDREY’S BOOKS 10702 Jasper Ave (423-3487) * 
Launch of Alberta Premiers of the Twentieth Century * 
Fri, Nov. 5 (7:30pm) 

BACKROOM VODKA BAR (914-8620) * Kill Phil, 
Vol..2: Open stage poetry with the Raving Poets Band 
* Every Tue until Dec. 7 (8pm) 


OMARLES PUB Mission Hills Plaza, 398 St. Aine. 


PARAMOUNT THEATRE 10233 jasper Ave (423. 
3487) * Glynne Dyer discusses his new books fyy),. 
Tense: The Coming World Order and Wars: The Nev, 
Edition and The Foundations of WW III Are Being ici. 
Today * Mon, Nov. 8 (7:30pm) * $5 * Tickets a, 
able at Audreys, door = 


| LIVE COMEDY | 


‘THE COMEDY FACTORY 3414 Gateway Bouleys., 
(469-4999) * Brian Work: Nov. 4-5 (8:30pm), No, 
(8pm and 10:30pm) * Roger Peltz; Nov. 11-12 
(8:30pm), Nov. 13 (8pm and 10:30pm) 

THE COMIC STRIP 1646 Bourbon St, WEM, age 
170 St (483-5999) * Altemative comedy featuring 
hypnotists, magic, music; every Tue (8pm); $10 
Improv Night: Featuring Wes Borg; every Wed 
$10 = Comedy for a cause; every Thu (8pm); $1 
Headliner series; every Fri/Sat/Sun (Fri-Sun 80m 
10:30pm); $21 + Family entertainment brunch fc 
turing magicians, jugglers, clowns; every Sun (day) « 
Industry night: Every Sun * Dave Mordal from (oc: 
Comic Standing; Nov. 4-6 * Rick Bronson; Sun, \ 

* Hypnotism with Sebastian Steel; two-for-one; Jie 
Nov. 9 * Improv Your Wednesdays with Second ci: 
Improy; half price; Wed, Nov. 10 * Big Daddy Taz 
Nov. 11-14" 


YUK YUK’S Londonderry Mall (481-9857) © Johnn, 
Gardhouse; Nov. 4 * Bob Saget; Nov. 5-6 


‘CARMEN ANGEL Catalyst Theatre, 8529 Gateway 
Blvd (420-1757/431-1750) * Presented by Catal) 
Theatre * Jonathan Christenson directs Chris 
Craddock in Joey Tremblay’s dark, poetic monolog 
about a crime-scene photographer haunted by h: 
memories of the beautiful, angelic girl he fell in love 
with as a boy growing up in a secret-filled smal! toy 
* Until Nov. 14 (8pm) * $21 (adult)/$16 
(student/senior) * Tickets available at TIX on the 
Square, Catalyst Theatre 


DRAGNET SQUAD Jjubilations Dinner Theatre, Wt 
(484-2424) * Until Jan. 23 


THE EMPEROR OF ATLANTIS The Citadel, Macist 
Theatre, 9828-101A Ave (425-1820) * Presente 
Workshop West/Edmonton Opera * Ron Jenkin 
Brian Deedrick direct Mary's Wedding playwright 
Stephen Massicotte’s ambitious fusion of theatre and 
opera, about Viktor Uhimann and Petr Kien, wh« 
laborated on a satirical opera about the Third f 
while living in a Nazi prison camp, and an Alberta 
playwright who discovers their long-lost manuscrip 
and decides to write a play about the opera's creation 
* Noy. 13-14, 17-20 


ENCORE UNE FOIS, Si VOUS PERMETTEZ |2 Cite 
Francophone, 86271 St (420-1757) » Presented by 
UUnithéatre * Michel Tremblay’s heartfelt, aut 
graphical memory play about a successful play 
affectionately recalling how his attitude toward life 
love and art was shaped by his relationship with h. 
irrepressible mother * Nov. 4-7 (8pm, Sun 2pm) » 
$19 (adult)/$14 (student) * Tickets available at 7! 
‘on the Square 


FEVER-LAND Varscona Theatre, 10329-83 Ave 
3399 #2/420-1757) * Presented by Teatro la 
Quindicina * Barbara Gates Wilson, Jeff Haslam, 
Marianne Copithorne, Leona Brausen and John 
Kirkpatrick star in writer/director Stewart Lemoine’: 
bittersweet comic fantasy about a mousy choir 
in 1950s Winnipeg who, thanks to the intervention 0 
a pair of mythical spirits, is able to relive her frustvet 
ing affair with her married choir director * Nov i 
27 (8pm) * $18 (adults)/$15 (student/senior/equi'y) 
Tue: $10, Fri, Nov. 12: two-for-one, Sat matiness: 9%) 
what you can (door) * Tickets available at TIX on the 
Square 


THE GOAT, OR, WHO IS SYLVIA? The Citade! Rice 
Theatre, 9828-101A Ave (425-1820) * David Storch 
directs John Jarvis, Brenda Bazinet, Ron Lea and Jon 
Stewart in Edward Albee’s controversial, Tony-w' 
ning social satire about a successful architect whos 
seemingly perfect life is shattered when his wife dis: 
covers he’s carrying on a passionate love affair wit * 
goat * Nov. 9-28 © Tickets available at the Citadel 
box office 


LILI Arden Theatre, 5 St. Anne Street, St. Albert ( 
1542/451-8000) * Dynamo Theatre's acrobatic, '2"" 
ly-friendly physical theatre piece about  nine-)=°! 
old girl’s anxious yet magical journey into adole> 
cence * Nov. 10 (10am and 1pm) * $10 # Tickets 
available at Arden Theatre box office, TicketMaster 


THE LOVE SHIP Celebrations Dinner Theatre, 0?" 
Entertainment Hotel, 13103 Fort Rd (448-9339) . 
Until Nov. 6 * $34.95 (Wed)/$43.05 
(Thu/Sun)/$49.95 (Fri/Sat)/$20 (child 12 ane 
under)/free child under 2 + Tickets available by 
phone at 448-9339 


ROBIN HOOD: MEN WITH SWORDS Celebr'o” 
Dinner Theatre, Oasis Entertainment Hotel, 13103 J 
Fort Rd (448-9339) * A comic-spoof of the legen? 
Robin Hood, Maid Marian and the Merry Men °! 
Sherwood Forest * Nov. 12-Feb. 5 


ASS: 


onthell 
Preserile 


to re-evaluate their way of life * Nov. 
* Tickets available at TIX on the Square 


SHIRLEY VALENTINE Citadel Theatre, Main S122" 


9828-101A Ave (425-1820) * Until Nov. 21° 1 


available at the Citadel box office 
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on have all returned to their brunette 
themselves of the pressure 
masque! | suggest you draw inspi- 
from their example. Stop all pre- 
g. Throw off your disguises, Be as 
ral as you dare to be. Beginning 
mber 22, “Know thyself,” will be 
i battle cry, and the best way to pre- 
for that day is to make “Be thyself!” 
mantra for now. 


song from his multi-platinum album 
‘Rich or Die Trying, hip-hop artist 50 
“I'm into having sex, | ain’t 
love.” Your assignment, Tau- 
€ opposite: be into making 
sex. What? You say you 
do that all the time? Well Id like to 
that like most of us, you still have 
9 learn about making love with your 
completely open and your mind full 
mmocent wonder. There’s more you 
do to bestow blessings and invoke 
divine presence while in your intimate 
ces. Are you brave and humble 
igh to go to the next level? (P.S. If you 
have a partner, work solo.) 


4-8 
> GEMINI May 21 - June 20 


For years, the walls of many public 
testrooms were inscribed with the graffi- 
to, “A woman needs a man like a fish 
needs a bicycle.” Recently, my Gemini 
friend Ross made it his mission to spread 
a mutated version of that meme. He has 
personally decorated scores of bathroom 
walls with the saying, “A Gemini needs 
emotions like a fish needs a bicycle.” He 
thinks your tribe can function just fine 
without the messy complications that 
emotions bring. | disagree. Though you 
certainly don’t need to wallow in the 
swampy tumult that some people seem 
addicted to, you do periodically require 
the humanizing effect of deep, mysteri- 
ous, overwhelming feelings. This is one of 
those times. 


If youre fully alive, the answer to the 
question “What is the meaning of life?” 
keeps evolving. Last century’s or last 
year’s truth can’t possibly be true for the 
Person you are changing into. So what's 
the answer for you these days? Only you 
can decide, of course, but I'll offer a 
suggestion based on my astrological 
analysis. It’s from philosopher Tom Mor- 
tis. “The meaning of life,” he says, “is 
creative love. Not love as an inner feel- 
ing, not as a private sentimental emo- 
tion, but love as a dynamic power 
moving out into the world and doing 
something original.” 


jee 


Legendary underwater explorer Sylvia 
Earle was named a “Hero of the Planet” 
by Time magazine in recognition of her 
pioneering efforts to preserve marine 
sanctuaries. Because she holds so many 
diving records and has spent so many 
hours submerged in the ocean, she is 


known as “Her Deepness.” You should 
consider making this practical idealist 
your role model in the coming weeks, 
Leo. Her adventures are perfect 
metaphors for the work you should pur- 
sue: bold excursions into the intriguing 
abyss; devoted cultivation of the beauty 
that lies below; and in-depth care for 
your life’s submerged mysteries. (P.S.: 
Do you mind if | refer to you as “Your 
Deepness”?) 


If you'd like to be in harmony with cos- 
mic rhythms, Virgo, spend quality time 
thinking about the future of your educa- 
tion. I’m not just referring to plans for 
school. You should ruminate about which 
people you'd like to learn from and how 
to hone your listening skills. You should 
take inventory of what subjects excite 
your curiosity and what training you'll 
need to fulfill your dreams. | also urge 
you to freshen up your mind by emptying 
it of at least ten of your entrenched opin- 
ions. Now write this gem from William 
Butler Yeats on a piece of paper, and 
carry it with you till December 1: “Educa- 
tion is not the filling of a pail, but the 
lighting of a fire.” 


SOPAALIBRA seas 


The Great Gatsby, F. Scott Fitzgerald’s 
best-known novel, was not the author’s 
first choice as a title. He wanted to call it 
Trimalchio in West Egg, but was overruled 
by an editor. Similarly, Gone With the 
Wind was originally Tomorrow Is Another 
Day. Valley of the Dolls was They Don’t 
Build Statues to Businessmen. And my 
book The Televisionary Oracle was initially 
called A Feminist Man’s Guide to Picking Up 
Women. | hope that hearing of these shifts 
inspires you to rename your own life 
story, Libra. The events of recent months 
have changed your long-term plotlines so 
much that you really do need a new title. 


ion 


ISM Organic Roots, 

10): Weekly meetings 

Whyte Ave (433-8463) 
meditation pre- 


weekend experience for men who have survived separa- 
tion, divorce, weekend parenting including talks, reflec- 
tion time, and small group discussions * Nov. 5-7 


NASCENT Support group for late teens to early thirties, 
those who feel lost, alone and confused or those who 
have wisdom to share * e-mail 
i_didnt_know@hotmail.com for info 


NEW CANADIANS CAREER QUEST/EMPLOYMENT 
The Ukrainian Youth Unity Complex, 9615-153 Ave * Free 
workshops and discussion about challenges faced by 
Eastem European immigrants * Tue, Nov. 9 (7-9pm) 


N’ORATORS TOASTMASTERS 4005-115 Ave (469- 
6183) * Learn public speaking * Every Thu (7:30-9:30pm) 


SCULPTORS’ ASSOCIATION OF ALBERTA Kinsmen 
Club House (780-232-1886) * Meeting * Wed, Nov. 10 
(7:30pm) 

TALKING ON WATER Provincial Museum Auditorium, 
12845-102 Ave (427-8124) * Edmonton Nature Club 
fundraiser presentation featuring Dr. David Schindler * 
Wed, Nov. 10 (7:30pm) * $7 (adult)/$5 (senior/student) 
* Tickets available at Mountain Equipment Co-Op 


UGANDA AND RWANDA (2002, 2004) AID PRO- 
JECTS Hostel International, 10647-8) Ave (454-6216) * 
‘Stide presentation with Jack and Elly Dalmaijer * Nov. 8 


UPWARD BOUND Baker Centre, 10th 
Fi, 10025-106 St (477-2613) « Wed (7pm): Weekly 
about public speaking, and how to improve your 


communication and leadership skills 


VISUAL ARTIST LECTURE Rim 2-20 Fine Arts Bidg, U of 
ACampus * Lecture by visual artist Derek Besant * Tue, 
Noy. 9 (3:30pm) 


Part, South Ss ouant adge (ae Os8) 
Beene on towels 


a . 10 km at Emily Mur Park; 
Nov. 7 (10am) * Caplan Mal M nalds, 55 St, 
101 Ave (439-1415 (439-1415) Free guided hike, approx 
10 km at Gold Bar; Nov. 21 (10am) 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, sexu- 
al, gender differences in education and culture focus 
* Contact Dr. Andre Grace (andre. grace@ualber- 


ta.ca) for info 
AXIOS (454-8449) * A support group, local chapter of 
‘ af Eastern Orthodox and 


the international organiza 
Eastem Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) « 
Large tavern with pool tables, restaurant, shows, 
Members only 


meat emaicen Jasper Ave Ga oa2) e 

}: Free pool, Djs Arrow Chaser, fos ag ote BS 
‘No membership needed 
DIGNITY EDMONTON (482-6845) * Support communi- 


ty for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) © 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians in 
business and their non-gay friends to share business 
knowledge, learn, make friends and network in a positive, 
proud space where being yourself is the norm 


(GAY MEN'S OUTREACH CREW (GMOC) 45, 9912-106 
St (488-0564) * Peer education initiative tor Saal 
men that works teward preventing the spread of FIV by 
improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) * Programs and support services for 
people affected and infected by HIV/AIDS and related ill- 
nesses. Counselling, referrals, support groups, harm. 
reduction, education, advocacy and public awareness 
campaigns 


ICARE 702A 10242-105 St (448-1768) * wwwicareal- 
berta.org * The Interfaith Centre for AIDS/HIV Resources 
and Education (formerly interfaith Association on AIDS) 
provides spiritual support and connections for those 
affected by HIV/AIDS 


MLLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St 
* Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organiza- 
tion for lesbian, gay, bisexual, transgender and queer 
(LGBTQ) faculty, graduate student, academic, straight 
allies and support staff * Third Thu each month (fall/win- 
ter terms): Speakers Series. Contact Kris 
(kwells®ualberta.ca) or Marjorie (mwonham@ualberta.ca) 
for schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH Garneau 
United Church, 11148-84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community 


LIVING POSITIVE www.connect.ab.ca/livepos (488-5768) 
* Edmonton Persons Living with HIV Society. Peer-facilitat- 
ed support groups, peer counselling * Dally drop-in 


LUTHERANS CONCERNED wwwlcna.org (426-0905) * A 
spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our 
own spiritual questions 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) « 
Program for HIV-Alds prevention, treatment and harm 
reduction in French, English and other African languages 

resented by the Madeleine Sanam Foundation * Every 
ad and 4th Sat (9am-Spm) * Free (member)/$10 (mem- 
bership) * Pre-register 


MAKING WAVES SWIMMING CLUB . 
wwew.geacities.com/maki ves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Practices every Tue and Thu 
MEN TALKING WITH PRIDE hee, * Every Sun 
7pm): A safe, supportive, confidential discussion group 
igee Sioariar bey rete issues, for men at any stage 
‘of coming out * Free * talkingwithpride@hotmail.com 
METROPOLITAN COMMUNITY CHURCH OF EDMON- 
TON (429-2321) * Weekly non-denominational church 
services 
PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) * 


Meetings every third Tuesday of the month at 7:30pm * 
Supportledueation for parents, families and friends of les- 


Oct 23 - Nev 21 

“A new idea is delicate,” wrote author 
Charles Brower. “It can be killed by a 
sneer or a yawn; it can be stabbed to 
death by a joke or worried to death by a 
frown on the right person's brow.” And 
that’s exactly why you should be so pro- 
tective of your fresh approaches and bud- 
ding innovations this week, Scorpio. They 
may ultimately evolve into breathtaking 
brainstorms if they’re given room to 
grow. Don't discuss them with anyone 
except sensitive people who respect you. 


2nd) | SAGITTARIUS 22-2 


“This is what | believe,” wrote D.H. 
Lawrence. “That my soul is a dark forest. 
That my known self will never be more 
than a little clearing in the forest. That 
gods come forth from the forest into the 
clearing of my known self, and then go 
back. That | must have the courage to let 
them come and go. That | will try always 
to recognize and submit to them.” |'m 
hoping this passage inspires you in two 
ways, Sagittarius. First, you're in especial- 
ly close touch with the deepest sources of 
your life, so it’s an excellent time to write 
your own creed, beginning with the 
phrase “This is what | believe.” Secondly, 
more gods than usual are coming forth 
into the clearing of your known self, and 
they’re uncommonly willing to give you 
juicy clues. Pay close attention to their 
whispers and screams. 


“True beauty doesn’t reveal itself until the 
winds of time have had their say,” says 
graphic designer Todd Dominey. “Beauty 
is in the cracks, the worn spots, and the 
imperfect lines.” Your assignment, Capri- 
corn, is to be on high alert for this phe- 
nomenon. In fact, | urge you to avoid 
being seduced by fresh, shiny beauty. It 


bians/qays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 


PRIDE CENTRE (488-3234) * (GLBTQ) Drop-in solution 
focused counselling provided by a chartered psychologist 
and two registered social workers * Free * Check website 
for scheduled counselling times www.pridecentreofed- 
monton.org 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
Bpm-3am, Fri-Sat Bpm-4am * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, DJ Alvaro * Thu: Rotating shows: 
Sticky’s open stage and the Weakest Link game second 
and last Thursday with D] Jazzy © Fri: Upstalrs: 6 

Blitz: New European music with D] Outtawak 
Downstalrs: 0) jazzy * Sat: Every Sat like new years 
Upstairs: Monthly theme parties with D} jazzy 
Downstalrs: New music with D] Dan and Mike * Sun: 
Betty Ford Hangover Clinic Show: Every long weekend 
with DJ Jazzy * Tue-Thu $1 (member)/$4 (non-member); 
Fri-Sat $4 (member)/$6 (non-member); Sun $2 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 
the month * Information and mutual support for trans. 
gendered people in an open, friendly ane safe environ: 
ment. Open to transsexuals, transvestites, cross-dressers, 
drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun-Thu 
1-12; Fri Sat 1-3 * Gay nightclub, Every Sun-Tue (7 
12am): karaoke with Tizzy. Every Wed: game show. Every 
Fri: free pool. Every weekend: open stage, dance with D} 
Arrow Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 St* 
www.members.shaw.ca/yuy * Every Sat (7-9pm) * An 
adult facilitated social/support group tor lesbian, gay, 
bisexual, transgendered, straight and youth under the age 
of 25 


ECIA VENTS 


ALBERTA MUSIC CONFERENCE Shaw Conference 
Centre, Westin Hotel and the Winspear Centre, 
verrvmusicalberta.com, (488-4132) * Setting the Stage: 
an opportunity for music educators and musicians to net 
work with colleaques and industry professionals; Nov. 4-6 
* YOUTH CAREER CONFERENCE: Information tor high 
school and university students interested in careers in the 
music industry, featuring speaker Bob Ezrin; Nov. 5-6; free 


ALBERTA NATURESCAPES john Janzen Nature Centre, 
Fox Dr, Whiternud Dr (496-8787) * Launch of 
Alberta~Gelebrating Our Natural Heritage (children’s art cal- 
endar) * Sun, Nov. 7 (1-4pm) * $4.75 (family)/$1.75 
{adutt)/$1.50 (youth/senior)/$1.25 (child) 


CAPILANO’S EARLYBIRD CHRISTMAS CRAFTS 
Capilano Hall, 10810-54 St (465-6865) * Craft sale in 
support of Capilano Playschool Association * Sat, Nov. 6 
(10am-Spm) * Free 

CONCERT AND DANCE Bonnie Doon Community Hall, 
9240 93 St (420-1757) * Party with the One World 
Drummers (traditional West African music) presented by 
the Dance Percussion Studio * Sat, Nov. 13 (7pm) * $15 
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would distract you from the more hard- 
to-find stuff—the worn, imperfect, 
cracked beauty that alone can feed your 
soul right now. 


Conventional wisdom says the best prob- ‘ae 
lems are those that place us under duress. 
There's supposedly no gain without pain; 
stress allegedly helps us call on resources 
that have been previously dormant. | 
partly agree. But! also believe that pain 
frequently generates no gain. We can eas- 
ily get addicted to mediocre problems 
that drag on and on without rousing our 
sleeping genius. There is, furthermore, 
another class of problem—tet’s call it the 
delightful dilemma—that neither feeds on 
hor generates angst. On the contrary, the 
delightful dilemma is fun and invigorat- 
ing, and blooms when we're feeling at ™ 
home in the world. Imagine a life for 
yourself, Aquarius, in which the majority 
of your quandaries match this profile. Try 
out the theory that your most useful 
problems come when joy is your predom- 
inant state of mind. 


iy PISCES Feb 19 - Mar 20 


Leo Alard was the first Hispanic to 
become an Episcopalian bishop in the 
U.S. His pioneer spirit emerged early on. 
As a young priest in the 1960s, he head- 
ed a racially integrated parish in Chatta- 
hoochee, Florida. The bigots of the KKK 
didn’t look favourably on his work, and 
on one occasion they burned a cross on ™ 
the church lawn. Alard, who was super- 
vising a youth group on that particular 
night, brought the class out and had 
everyone toast marshmallows over the 
fire. | urge you to regard Alard as your 
hero in the coming week, Pisces, and imi- 
tate his genius. Capitalize fiercely on 
every apparent setback, making full use of 
playful humour and resourceful unpre- 
dictability, © 


(adults)/$10 (student/senior)/$40 (family) * Tickets avail- 
able at TIX on the Square 


COUNTRY JAMBOREE Canadian Petroleum Interpr 
Centre (987-4323) * Featuring the Silver Oops Boy 


ve 
3, jam, 


and dance * Sat, Nov. 13 (6:30pm door, 7pm music) * 
$s 

DIM SUM WITH A DIFFERENCE Noodle Noodle 
Restaurant, 10008-106 Ave (422-7333 266) * Fundraiser 


for programs offered by the Boyle-McCauley Health 
Centre * Sat, Nav. 6 (11am-2pm) * $35 


EDUCATING FOR HUMAN RIGHTS AND GLOBAL CIT- 
IZENSHIP CONFERENCE Education Building, U of A 
Campus, www.valberta.ca/~hre04 * Intemational confer- 
ence to explore issues and possibilities for human rights, 
education, and global citizenship * Noy, 11-13 * $70 
(adult)/$40 (student) 


FUTURE MASTERS Executive Royal Inn, WEM, Emerald 
Ball Room, Silver Room, 10010-178 St* Art sale, demon 
stratons and auction * Noy, 12 (noon-9pm), Nav. 13 
(9am-7pm) * Fundraiser for MS Society 


GLOBAL VISIONS FILM FESTIVAL Various locations 
(420-1757/414-1052) * Nov. 4-7 * $40 (six-pack 
pass)/$65 (super pass) * Tickets available at TIX on the 
Square 


HOMEFEST United Church, 10025-101 St (423-9675) * 
Concert in support of homeless people, includes a chit- 
drens activity centre, workshop stage and acoustic song, 
circle * Sun, Nov. 14 (4-8pm) * $5 (button)/free (child 
under six) * Available from Bella Music, Earth’s General 
Store, Myhre’s Music, Second Cup (Collingwood and 
downtown library) 


LOOKING AHEAD-SOCIAL POLICY FOR THE NEXT 

TEN YEARS Grant MacEwan Community College, City 
Centre Campus, Conference Theatre, 105 St. Bldg (426- 
3269) * Conference sponsored by Alberta Quality of Life 
Commission featuring speaker Allan Mirabelli* Nov.12 <> 
(7-9:30pm), Nov. 13 (8:30am-4pm) * $80 * Preregister 
(subsidies for low-income participants) 


PUB NIGHT VARIETY SHOW {ekyll and Hyde Pub and 
Restaurant, 10610-100 Ave (429-8843) * Fundraiser pre- 
sented by Image Theatre * Sat, Nov. 6 (6:30pm door, 
Bpm show) 


RUNNING; THE ALEX DECOTEAU STORY Alex Taylor 
School, 9321 Jasper Ave (451-0450) * Performance, edu- 
cational and fun activities * Nov. 11 * $25 (family)/$10 
(adult)/$8 (youth/student)/$4 (child 4-12yrs) * Proceeds 
to Early Head Start 


STRATHCONA SHELTER SOCIETY OLPH Church Hall, 
Sherwood Park * Open house * Nov. 4 (4-8pm) 


TOUCH OF TALENT Bev Facey Composite Hight School, 
99 Colwill Blvd, Shenvood Park (1-888-773-4444) * 
Hand-made gifts and crafts * Nov. 6-7 © $3/tree (child 
under 12) 


TRUE NORTH WILD AND FREE Horowitz Theatre, U of 
A (432-0967) * A celebration of the boreal forest present- 
ed by the Canadian Parks and Wilderness Society featur- 
ing wildemess storyteller James Raffan singer/songwriter 
Sandy Scofield * Fri, Nov. 5 (7:30pm show, 6:30pm door) 
* $15 (adv)/$20 (door) * Tickets available at MEC, 
Earth's General Store, Audreys Books, Wildbird General 
Store, CPAWS office (proceeds go to CPAWS Edmonton's 
boreal conservation efforts in Alberta) 


> 
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KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(BEa\ (9:30pm) 

B-STREET 11818-111 Ave (414-0545) * Every Wed-Sun 

(9pm): with Brad Scott 

BANKER’S 16753-100 St * Wed (9pm-lam); with Off Key 

Entertainment 

THE BLIND PIG PUB AND GRILL 32 St. Anne St, St. 

Albert (418-6332) * Karaoke every Thu 

BILLY BOB'S Continental Inn, 16625 Stony Plain Rd (484- 

7751) * Every Thu (9pm): Music Trivia with Escapade 

Entertainment * Every Fri/Sat (9:30pm): with Escapade 

Entertainment 

BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke Idol 

contest * Every Sat (6:30pm) 

BLUE QUILL 326 Saddleback Rd (434-3124) * Every 

Fri/Sat (10pm) 


if you want to place your Classified ad in 
Vue Weekly Flere phone Carol at 426-1996, 
Deadline is noon the Tuesday 
before publication. 


apartment for rent 


Loft, U of A, $695/month Ph 250-389-1000 Rm 
418 e-mail: mytimothy@hotmail.com 


business opportunity 
eS 


Unlimited income opportunity 
leaders with entrepreneurial vision needed to 
advance international company in Alberta 
www.incomeforu2.com 
www.deregulationnow.com 
866-289-2558 


‘ education 


Turn your dreams into a career! 


Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 


www.vadastudios.com 


Thinking of a career 
in MASSAGE 
THERAPY? 


‘ Check out the 
distance-learning alternative. 
mhvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


FREE JOB SEARCH ASSISTANCE 
Unemployed and Have a Disability? 


If you are over 18 


WE CAN HELP YOU FIND A JOB! 


Solutions for work 
and Career Trends 


428-7989 
Chrysalis 87 
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BORDERLINE PUB 3226-82 St (462-1888) * Every Thu- 
Sat (9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433- 
3151)* Karaoke Thursdays with host Khadija J 
CAMELOT SPORTS BAR 10231-95 St (425-4298) * 
Every Sun (8pm): Hosted by Jeannie 

CASTLE ROCK PUB 570 St. Albert Rd, St. Albert (458- 
8766) * Karaoke Wednesdays 

CHIMMY’S PUB AND GRILL 6318-144 Ave (478-1770) * 
Every Thu/Fri hosted by Wild Kenny 

CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) * 
Every Tue (9:30pm-2am) 

CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every Fri/Sat 
(10pm) 

DOYLE'S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee 

DRUID 11606 jasper Ave (454-9928) « Every Wed 
EARLS 13330-50 St * Sun (9pm-midnight); with Off Key 
Entertainment 

FRANCO'S 14059 Victoria Trail (467-4636) * Every Thu- 
Sat (9pen): with Woody 

GAS PUMP 10166-114 St (488-4841) * Every Tue/Wed 


2003 Olds. Alero 


1.4 V6, 180HP, Loaded!, 23,980Km 


14,99 


cat! Edmonton Motors 482-5771 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


cat Edmonton Motors 482-5771 


Classi 


Se, 6 Se rf 


http://auction.edmonton24hou 
www.edmonton24hourrelay.com and click on the AUCTION link. 


It's easy to sign up and start bidding. A chance to get some great items at some amazing prices. 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 
If you as a 2" x 2" ad in VUE WEEKLY 
fieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how long takes. 


(some conditions ap 


CALL CAROL ROBINSON AT 760-426-1996 FOR DETAILS 


CHECK OUT THE ON-L 


LE GLOBE KITCHEN AND BAR 14921 Stony Plain Rd 
(489-1022) * Karaoke every Thu (9pm-1am), Sat (9pm- 
2am), Mon (9pm-Tam) 

THE GRINDER 1-0957-124 St (453-1709) * Sunday night 
karaoke hosted by Eddie; 9-1pm 

HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) * Every Fri/Sat (9:30-lam) 

INGLEWOOD PUB 12402-118 Ave (451-1390) * Every 
Fri-Sat (9:30pm) 

THE GRINDER 10957-124 St (453-1709) * Every Sunday 
night (9-Ipmy; hosted by Eddie 

J.D.'S POLAR PUB 6825-83 St (413-1883) * Karaoke 
every Thu and Fri 

JIMMY RAY’S 15211-111 Ave (486-3390) * Every Sat 
(9pm) 

KELLY’S 11540 Jasper Ave (451-8825) * Every Sun/Wed 
(9pm) 

L.B.’S 23 Akins Dr, St. Albert (460-9100) * Every Tue/Thu 
(9pm) 

LEGENDS 6104-162 St (481-2786) = Every Wed (9pm) 
MARK’'S BACK PUB 13403 Fort Rd (406-5152) * Every 
Fri/Sat (9pm): with Shawn the Bomb 


MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mon: 
with Jammin’ jamie 

NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439-8006) 
* Every Thu-Sun (9pm-2Zam): Karaoke with Howard from 
Audio Stars 

ORLANDO'S 1 15163-121 St (457-1195) * Thu (9pm- 
2am) with Off Key Entertainment 

ORLANDO'S Hf 135 09-127 St (451-7799) * Every 
Wed/Thu (9pm) 

OVERLAND RESTAURANT 12960 SL Albert Tr (454- 
0667) * Sat (9pm-1am): with Off Key Entertainment 
RATT U of A Campus * Every Wed with Stone Rock 
Productions and D) Krieg 

RATTLESNAKE SALOON (438-8578) * Karaoke 
Wednesdays 

RICHARD’S PUB 12150-161 Ave (457-3117) Every Thu 
(9pm-1am): Karaoke hosted by Jimmy Love 

ROSARIO’S PUB 11715-108 Ave (447-4727) © Daily 
(9pm) 

ROSEBOWL PIZZA 10111-117 st (482-5152) * Every 
Wed/Sat (9pm) 

ROSIE'S 9621-167 Ave * Tue, Fri, Sat (9pm-Tam): with 
Off Key Entertainment 


ROSIE'S BAR AND GRILL DOWNTOWN 1050; 
(423-3499) © Every Tue-Sat (9pm-Tam): with Ruth astist 
ROSIE'S BAR AND GRILL HIGHSTREET 10315.)), JB. 500 
(482-1600) * Daily (9:30pm) creat \ 
ROSIE'S BAR AND GRILL OLD STRATHCONA | ;... 
80 Ave (439-7211) *. Thu, Fri, Sat (9:30pm-1:30;,, 
SHERLOCK HOLMES 10341-82 Ave (433-9576) « 
Sun (9pm): with Scott 


STRATHEARN PUB 9514-87 st (465-5478) + &.., d mes 
Wed/Fri (9pm) S 

TASTY WORLD LOUNGE 6819-172 St (443.2000). Monquer 
Every Thu (9pm-1am), Sat (9-m-2am), Mon (9pm.|..,illmyehls 10 
Wed-Thu, Sun (pm-1am); Fri-Sat (9pm-2am) Eohay at 


TODAY'S 5224-86 St (465-6223) * Every Fri/Sat (2, 


Jam); every Tue (Spm-midnight) ce et 
WINSTONS PUB 9016-132 Ave (457-4883) » Eve, ye gow 


Fri, Sat (9:30-m-1am): with D] Centaur SiD 


WOODY'S 11725 Jasper Ave, upstairs (488-6636) . 
Sun/Tue (7pm-midnight): with Terrance; every Mon. 
(7pm-midnight): with Annie 


I 


Musi¢ 


furniture for sale 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. new cost $950 sacrifice $250. 
King avail. at $450. Can deliver 453-3077. 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755 


help wanted 


Want to be your own boss? $3000-$5000 
potential earnings, not multi-level marketing. 
Call 1-800-825-8734 


Drivers wanted: $15+/hr, Wed (night) and Thu 
(day), perm/PT. Must have mini-van or truck. 
Looking for reliable, nepansivle person. 

Ph 907-0570. 


EXTRA INCOME 


Part Time 


* Guaranteed Wage 
e Flexible Hours 
e Will Train 


DAYS OR EVENINGS 
702-5519 


rrelay.com or 


We are also looking for donated items which can be placed on the site. 


Cali CARMEN at 429-0137 ext. 233 to donate today. 


vueweekty > 


EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study J pleare Computers 
rovided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


AVON Reps Needed, 7 
Home Business Career, Low Start-Up Fee, Trainin; 
Provided, It's A Great Time To Join, It's Fun, It’s Simple. 
Call Today 471-9181 Corinne. 


walla 


EASTER SEALS 
===" WwuEweekty 24 HOUR RELAY 


Prive 


CHANGE YOUR LIFE! TRAVEL TEACH ENGtis 
We train you to teach. 1000's of jobs ar. qua 
the world. Next in-class or ONLINE 
correspondence. Jobs guaranteed 
10762-82 Ave: 
Call for Free info pack 1-858-270-2 


models 


International Model and Talent agency requires 
actors and models of all ages. Please call 432 


wail 
mys a 


ee 


Curreat bid 
Dc erwetmestng tov 3 4 
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wa 

Studios & S Sy f te 

200 SE. Great Downtown location at the 

eat West Saddlery Bldg. 10137-104 St. 
Gil Mike 429-4092. 


a workshops 


4 media workshop with Doris Charest, Beg/Int 
uv. 12,13; satay $179., infer ee 


Fequer your fear of public speaking. Join City 
Toastmasters! Meetings downtown eve: 
= at noon. Call Perry 3426-5882 for detils. 


music instruction 
MODAL MUSIC INC. 
466-3116 
susie Instruction for guitar, bass, drums, 
and percussion. 
private instruction: focus on individual! 
Professional, caring instructors 


with music degrees, 


ISH hr legree: 
quality music instruction since 1981. 


artist to artist 


REE* FREE® FREE® FREE® FREE 
RTIST/NON PROFIT CLASSIFIEDS 
od a volunteer? Forming an Sen yoni Want 
ext sone to jam with? Place up to 20 words FREE, 
‘0lllmyiding the ad is non-profit. Ads of more than 20 
4; will be subject to regular price or cruel edit- 
» Free ads run for four weeks depending on 
=vailable space. For more info please phone 
evs at 426-1996/fax 426-2889/e-m office@vue- 
eekly.com or drop it off at 10303-108 St. 
-adiine is noon the Tuesday before publication. 


Extras needed for Movies in Edmonton 
“all ages 420-1063. j 


 & Fury seeks performers, monologues and 
plo sa iis for the One's A Crowd Festival. 
for submissions: Nov. 15; e-m: 
human_loser@hotmail.com 


ancersGymnasts. Meet 1/wk to work with 
srapher on new movement style involving 
Dance/Rhythmic Gymnastics. e-m: 
contactmel 23 @care2.com 


biographer seeks female models 18+ for figure 
qudy and erotic portfolio, Free portfolio in 
exchange for posing. 905-2944 


iptors’ Association of Alberta: Looking for 
, members that are interested in networkin, 

} other sculptors. And new members interest- 
ed in learning the art of ice sculpture. 
woww.saa.ca or ph Laurie 780-232-1886 


Screenwriters wanted. Seeking committed, 
siasti¢ screenwriters for Edmonton screen- 
writing group. E-m rditzian@yahoo.ca. 


REENWRITERS circle. First Tues of ea. Month 
® 7:30pm. Call 429-1671 or visit FAVA.ca 


musicians 


perienced Breton fiddler available for 
Jam ions, 421-4150. 


less player looking to start a band, into funk, 
hip hop, roche Looking to play Edmt 
venues, possibly record. Chris 435-2498. 


Est Beatles show seeks a “Paul”. Bass/vocals, 
piano an asset. Must know the material, sing/act 
the part. 88605377 or seekingpaul@telus.net 


Need bassist for original, alt-rock trio, vocals an 
asset. Willing to pisy statis ©m: music®mon- 
keyworks or ph Denis at 483-1134. 


Est. Community Big Band has openings: Bari sax, 
3rd/4th Tbn, dath Tpt rin, Gh vocals. 
(m/f). actualjazz@hotmail.com 474-3351 


volunteers 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. http:/auction.edmonton24hourre- 
lay.com. Donate items, bid, have a great time. 
Carmen 429-0137 x233. 


Sound & Fury Theatre seeks board members to 
head fundraising, marketing, and volunteer com- 
mittees. Contact Cathy at 604-4490. 


Boys and Girls Clubs of Edmonton with 
Edmonton Young Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18, have valid drivers license and commit 
to 1 hr/wk. Ph Siobhain 422-6039 ext. 208 or 

e-m: ssupernault@bgce.ca 


Do you like to drive your own car in Edm? We 
pay the gas! To be appreciated, call Seniors Vol. 
Driving for more information at 732-1221 


SEE THEATRE FOR FREE! Workshop West 
Theatre has a variety of volunteer opportunities 
throughout the season. 477-5955. 


If you have always wanted to be a broadcaster, 
here is your chance! VoicePrint Canada is look- 
ing for volunteers for a new initiative called 
Local Broadcast Centres. Donate your time to 
read local newspapers to the thousands of blind, 
low-vision and seniors in and around Edmonton. 
Voiceprint Canada broadcasts nationally on CBC 

lewsworld’s S.A.P., and worldwide at 
www.voiceprinteanada.com. Audition: call 451- 
8331, e-m edmonton@®voiceprintcanada.com 


FunTeam Alberta, a non-profit sport organization, 
is currently seeking Volunteers for the RecTeam 
Program. www.funteamalberta.com Ph Riana 
490-0242, e-m info@funteamalberta.com. 


Volunteers need for research at the U of A. 
Were you suicidal between the ages of 15 and 
24, and are under 26? Willing to help us under- 

stand the pepe nents of being suicidal and recov- 
ering? Participation is’strictly confidential. Ph 

492-6118 or email teen.research@ualberta.ca 


The Christmas Bureau of Edmonton needs volun- 

teer Team Leaders for conation desks in malls Nov- 

Dec. Ph Elizabeth at 414-7682. www.christmasbu- 
reau.edmonton.ab.ca 


The Feaniny Centre Literacy Association is look- 
ing for people to help adults develop their litera- 
cy skills. Contact Phyllis at 429-0675. 


Help an adult improve their sae writin 
skills. Frontier Co’ Hag ad, for Literacy look- 
ing for volunteers to be trained as literacy tutors. 
www. frontiercollege.ca Training provided, Info 
Ph 492-4066, e-m: frontier@ualberta.ca 


Help immigrants improve their English! _ 
Volunteer conversation tutors, grammar and writ- 
ing instructors needed. Edmonton Mennonite 
Centre for Newcomers. Ph Suzanne 423-9677. 


Get involved with immigrant youth! Become a 
volunteer tutor in the Weed programs and 
homework club for immigrants and refugees at 
Queen Elizabeth High. Ph Suzanne, Edmonton 
Mennonite Centre for Newcomers, 423-9677. 


Teach Sate iin Overseas: 


TESOL Certified 5 days in-class! 
Or Online Or By Correspondence. 
* All ages * No Experience 


FREE Info Pack: 


-888-270-2941 Me 

FREE info Seminar: 
Mon & Tues, 7pm @ 10762-82 ave. 
Upcoming Class: 

November 17-21 


Travel the World.. 
Earn Great Money 


433-0138 


10848 - 82 Avenue, Edmonton 


GAY MALE SEX! 
Chat live or meet local gay men. Try us for free! 
(780) 413-7144. Enter code 2310 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls. 

Call Jamie for more info. 
1-800-474-8401 


LIVE LOCAL CHAT! Always FREE for women! 
CALL NOW! 1-888-482-8282 code: 660 18+. 
No liability. 


| 


Edmonton’s Best ro 


Live Chat! 


665-6565 


Women always call FREE 


Men use free code 1751 
Other cities: 
1-877-834-4044 


bi si ee) | So SECTION prom men: 
HEADLINE pmax 20 cxars}: 


Start Your Program Today for a Job Tomorrow — 


IV AUD 


j i 
“FILM & DIGITAL ARTS- 


“AUDIO ENGINEERING & PRODUCTION- 
“FILM & MUSIC BUSINESS: 


Analog-Digital Recording » Film Production 
Pro Tools - Logic - Avid » Industry Contracts 
Sequencing - Sampling 


Marketing & Promotion 


« Artist Management 
¢ Final Cut Pro 


- Classes start May, Sept & Jan 


-$cholarships & Travel 
Funds Available for 
Alberta Students 


-Up to 100% Fin 

for Qualified Applicants 
Student Loans and Grants PPSEC 
V uver, BC 


TOLL FREE 


1.800.601.PAVI 
pacificav.com 


Pride Video 


e Gay Erotica 
e Cards 


ACCREDITED 


| Ladies FREES | 


WW Toto} melo agl-lelal—) 
New Right Now! 


FIND CRIENDSHIP & ROMANCE 
Farr FOAL” ~- 
orcctions 
TALKS 448-2557 


ne TA Long distance = cry ODPy 


44 


mobile hookup ‘ oun - ee 1 
On your cell phone text the Noonjto 10 
word VUE to 12100. i Wed.- Sat 


Exchange messages instantly with 
other hot singles on-line RIGHT WOW! 
Also TALK live! 


It's anonymous and fun! 
(25'/msg. to sead, FREE to receive) 


Visit mobilehookup.ca for details 
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By ANDREA NEMERSON 


In your dreams 


Dear Andrea: 
A priest at my alma mater has been 
charged with sexually harassing a male 
student. The case itself is complicated, but 
the part that | want to ask you about is 
brief: Father Al blames any alleged sexual 
assaults on a sleeping disorder called 
“sleep sex.” I’ve gathered that it causes 
people to unknowingly commit sometimes 
violent sexual acts while they are sleeping. 
Does this actually exist?? As much as 
I’d love to believe him (he was a well- 
liked professor) | have to say it sounds a 


SIGN-UP 
FREE! 


little fishy. | hate to think of him lying 
about something so serious. Please help 
me figure out what’s going on here. 

Love, Alarmed Alumna 


Dear Alum: 

| can hear the readers groan, “Oh no, 
not again!” in response to your question 
but | have not, in fact, covered this topic 
before. The many letters back and forth 
about sex in sleep that | ran earlier this 
year were about conscious people having 
potentially nonconsensual sex with their 
sleeping partners. This is about sleeping 
people initiating sex with other sleeping 
people, or—as we will see—sleeping 
people initiating sex (or committing 
grievous bodily harm upon) people who 
are wide awake. An altogether different 
kettle of somnambulant fish. 

There is one famous case, cited 
everywhere, of a woman repeatedly get- 
ting up in the night still asleep, leaving 
the house and having sex with strangers. 
Her husband—no dummy, hel—became 
suspicious when he kept finding the 
house littered with condoms. The dis- 
traught couple sought medical help and 


consulted with psychiatrists, and were 
apparently satisfied with a diagnosis of 
somnambulism. Settling on this explana- 
tion may have saved their marriage, but 
not everyone finds it so convincing. “Sex 
is a primal behaviour so it’s not impossi- 
ble—men have erections in their sleep 
after all,” one sleep specialist is quoted 
as saying in a New Scientist article, “but 
this case involved such complex behav- 
iour it seems less likely.” You think? 

| would be utterly unconvinced 
myself were it not for the strange and 
terrible case of Ken Parks, who in 1987 
left his house in Ontario, drove 23 kilo- 
metres to his inlaw’s place, and stran- 
gled (dad) and stabbed (mom) them 
to death. He was found to have been 
asleep through the entire event and 
acquitted. It is, of course, possible, that 
Ken or a clever lawyer concocted the 
whole thing and presented it convinc- 
ingly enough to sway a jury, but the 
case has generally been accepted as a 
genuine case of sleep-murder. 

So where does this leave us and 
Father Al? | wish | could give you a defin- 
itive answer. Most reported cases of 


sleep sex (a real disorder) involve the 
sleeper acting out aggressively or inap- 
propriately toward a partner right there 
in the same bed. Other sleepers are 
known to get up, get dressed, and move 


* the furniture around. There are even 


reported cases of people driving in their 
sleep. Since people do in fact get up to 
all kinds of crazy stuff in their sleep, your 
professor's defense is technically possi- 
ble. Not, by any means, entirely persua- 
sive, but technicaily possible. 

| have to tell you, though, that | 
looked up the case (this was not hard— 
“priest” + “sleep sex” = “Father Al”) and 
things do not look good for him. What 
you called “a complicated case” the 
newspapers call allegations of getting 
the boy drunk, taking him to gay bars 
and parties where sex was taking place, 
fondling him during “wrestling” match- 
es, and having him sleep over several 
times a week but telling him to lie about 
the sleeping arrangements. The boy 
was 13 when this started, and, lest any- 
one try to write this off as one of those 
worrisome yet ethically grey-zoned 
instances where a young gay man seeks 


an older one for mentoring and Support 
as well as sex, the boy had a Girlfrieng 
and was repeatedly badgered by th, 
priest to give her up and embrace }; 
alleged homosexuality. The boy ald 
alleges that he found child (adolescen, 
porn on the priest's computer and thd 
good father yelled and blamed him fo 
“everything that has happened.” 
According to Father Al himself, ”2\j 
the things (the teen) alleged happene 
did happen and it was nothing but si 
ply sleep sex.” This means that he go¥ 
him drunk, took him to bars and parties 
fondled him while wrestling, ordere, 
him to lie about where he slept while 24 
the rectory, and badgered him about his 
sexuality, all while wide awake. Assuming 
all these allegations check out, then wi 
really cares how conscious he was when 
he did the actual in-bed groping? |’, 
afraid your guy has far bigger problem 
on his hands than a mere sleep disorde 
Love, Andrea 


Andrea Nemerson writes and teaches ir 
San Francisco. You can email her 
question at andrea@altsexcolumn.cor| 
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Sportex, Northlands ¢ Must be 18 
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th CALL» CLICK» CONNECT™ 
Www.questpersonals.com 
THOUGT WE 
AGREED THAT 
\F WETNER BRKT 
UP, Lb TAKE 
THE CAT)... 


-900-677-0444 15MIN szs/eall 
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780.413.7122 — Use FREE trial 


24."/75 minutes: 1.900.451.2853 code: rao) be) 


ie ] F , / - 
FREE Pre Wien Gra peVine 


For years, the men on GrapeVine Personals have 
redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 
www.SolsticeBeauty.com 


CHAT just got better! 


, Women who use our system can earn FREE products from 
meet new friends on the Solstice Beauty. Right now, the reward is any FREE product 


( of your choice - to a maximum value of $128. The specific 

P none and wi FREE offer details may occasionally change, so please call the 
Pretniam rewdr ds. GrapeVine system for more information. Enjoy! 

(Please call for details: Women 


FREE: 418-3036 FREE 2 HrTridl tor MEN: 418-4646 


iui Inc. (www. GropevVin ePersonais.com) does not presciean callers. Free local Edmonton call. Must be 18+ 
un and confidential. For men: limit one free trial account per home residential phone number 


PSFitvassumes no fiabiity. 18+, Restrictions may apply to all promos. 
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The brand new albi 
"Futures" includes the 
hard driving first single 
"Pain", kicking off to the 
beautifully constructed 
follow up single "Work". 
This is the best sounding 
record in Jimmy Eat 
World's career. 


UuUMUSIC-CA 


S theHMV Qift card = 7804443381 


Miatope, a musical 
landscape unlike 
any other, featuring an 
all-star cast that includes 
creator Dave Ogilvie, 
Trent Reznor 
and many more. 


EDMONTON Bonnie Doon Shopping Centre 780 469 6470 © Edmonton City Centre 


wet i 
ive ree 780 428 4521 © Kingsway Garden Mall 780 477 8222 © Millwoods Town Centre 
- 780 463 1389 * Southgate Shopping Centre 780 438 2955 West Ed Superstore 


Lest We ie 
the best of what 
Marilyn Manson has done 
over the past 10 years. 
The first new single 
"Personal Jesus" is a 
cover of Depeche Mode's 
1990 hit. 


music « dvd * more 


Price in effect until December 1/04 or while quantities last. HMV reserves the right to limit quantities. 
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